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New York. 


Mr. FRANCIS STUART, 


Teacure oF Sincinc. ne oy Lamperti THE 


dg years 7 California.) 
“Being in full ion of my method of sing- 
img, he has the ability to form great artists.” — 
Faamcesco Lamrerti. 
Studios: 1103-4 Carnegie Hall, “New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
CARNEGIE Hatt, New York 
Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN, 


BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837 
Mail sddress: 15 Washington Terrace, New 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
address: 49 West Twentieth Street, New York. 


PAUL SAVAGE 
VOICE CULTURE. 


3 Carnagie ae. 
ew York. 

Miss MARY FIDELIA BURT, 
Author of Original Methods in Sige Singing, 


Zaer Training, Musical Stenography. ll materials 
sovrr ghied. No authorized teachers in Greater 


ork. 
New York School, Brooklyn, 
srs Carnegie Halli 48 Lefferts 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
1771 Madison ave., cor. 116th st., New 
986 ‘Bergen st., Brooklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
8:0 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 
VOCAL ipeTaueTiod. , 
Residence-Studio: 34 aza Street, 
Telenhone 9350 Frospect. Brooklyn, N. Y. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New “York; conductor of the oa Oratorio 


d oo Musurgia, Now York, &c. 
apne 78: Park Avenue, New York City 


MISS DORA DUTY JONES, 


I 
English, German, French and Italian onetics. 
. “The Raymond,” 42 East 28th Street 


DOUGLAS LANE, BASSO 
Man mont Stephen Arnold. 
eo 4 14th St., Room 7. 
Vocal lactiestion Tone Specialist. Studios, 
sth Ave.. New York; 558 Broad St., Newark “V 


Miss AVICE BOXALL, 


HARPIST 
Management og | “Wolfsohn 
East 47th Street. 





ork. 


ace 


Studios: 
York. 


138 


EDWARD HAYES 
TEACHER OF SINGING, 
ta1 West Forty-second St. 


"Phone 20902 Eryant 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East Sixty-first Street. New Yor 


EFFIE STEWART, 


DRAMATIC SOPRANO 
Vocal Instruction. 

Concert and Oratorio. 

se West Eleventh St.. New 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION 
Studio: 5: E. 83d St. The Marum Quartet. 


Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION. 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707- 708 Carnegie Hall 


ZIL PHA BARNES WOOD, 


VOCAL AND OPERATIC SCHOOL. 
Carnegie Hall, New York City. 

Pu prepared a Church, Concert, Oratorio 

ot tek Send for Booklet. 


Miss CAROLL BADHAM, 
Teacher < Voice Placing, Style and Diction. 
od. Voices tried 12 to 1, Monday 


2 _ West _ 98th Street. 
BRUNO HUHN, 
58 West Fifty-seventh Street, New York. 
no and Organ Lessons. 
Te Vocaliste—Style, Diction and Rénertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 


York 


Studio: 


| Vocal Instruction. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 
Vocal Instruction and Repertoire. 
Concert and Opera. Assistant Teachers for Act 
ing, Piano and Language Address The Lin 
laugh, 2647 Broadway hens 1152 River 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizxy Mermop. 
Studio: Carnegie Hall, New York City. 

PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West trosth St., York. 


HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, 17 and 19 W. 


Phone: 3400 
GUSTAV L. 


New 


ties Eee. 


BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rogth Street, New York. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


asneet Hall, Wednesday and Saturday. 
The Emerson,” 510 West 12ist St. 


S1cnor FILOTEO GRECO, 
Tus Art oF Sinctna. 

Studio: 62 East Thirty--fourth Street, 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
awp VOCAL INSTRUCTION. 
22e Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 
residence. 
138 Fifth Ave., New York. 


JOHN KING ROOSA, 


VIOLINIST—INSTRUCTION 
Concerts and Recitals 
Certificated by Sevcik, of Prague 
167 s7th St. 


MR. SAMUEL BOWDEN MOYLE 


Velge Culture, Style and Artistic Singing, Per- 
fect Tone, lerfect Diction in English, German, 
French and Italian. Residence Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTRALTY 
ONCERTS, RECITALS 


1003-6 Carnegie Hall 


New York. 








EVELETH HASSELL, 

PrAR eT AND 
EACHER OF 

14 West Ninety seer Street, 


MARIE 
LAUREATE 
Piano, Vocal, 
The University, 


IRWIN 

CONCERT 
PIANO 
New York 








pe LEVENOFF. 


PARIS CONSERVATOIRE 
Harmony and Sight Reading. 
106 W. Forty-seventh Sr. 


FLORENCE E. GALE, 

SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
ts1 W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
o. 140 West gad St., 


ENRICO DUZENSI, opera TENor. 

Teaches Old Italian Method. Teacher of Paula 

Woehni soloist in All Souls’ Church, and 
_ Mary Cryder, teacher, Washington, D. C. 

voices cultivated by contract. 

14§ East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Singi Society, Brooklyn. 
341 Jefferson Avenue, 

yn, New York. 





New York 











Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hall. 
Brooklyn : Studio and Residence: A Fifth Street. 





Training for 


Vous In- 


Mae. LUISA CAPPIAN]I. 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford.” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


|CARL M. ROEDER. 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall 
607 Fast t4ist Street, 





Residence: New York 


' FRANK HEMSTREET, 


| Baritone. Teacher of Singing. The Sixt 
St. Studios, 27 W. 67th St. "Phone 1123 


LILLIAN MILLER. 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


KATE STELLA BURR. 
Organist-Director Grace M. E. Church. 
Vocal Culture. 
Arranged—Concert Engage 

ments Secured. Private ‘Phone. 
Residence-Studio: 76 West Eighty-second street. 


GUSTAV HINRICHS., 


Metropolitan 





-seventb 
lumbus 








Recital Programs 


and Columbia 


Pork. 


Conductor 
University. 
Studio for Voice Culture and Re 
138 Fifth Avenue. New 


POWERS-HOECK STUDIOS. 


Opera 





Co-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
Voice. Piano. 
Studio (and invariable address): Carnegie Hall, 


New 


JULIA C. ALLEN, 


Viotin SoLtorst ann Teacmer. 


CORDELIA FREEMAN, 
Vorce Cutture ano Conpuctine. 


Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-third Bt 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theordor Leschetizky in 1894 
The Mosher--Burbank Lecture Recitals. 
Address: 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y 


AMY FAY, 

CONCERT PIANIST AND TEACHER. 
60 W. oath St. 

SERGIUS Il. MANDELL, 

SOLO VIOLINIST—INSTRUCTION. 











100 East Seventy-third street, New York. 














Studio: vy East Bist St.. New York. 
one: 2934—79th St. 
EDWIN H. LOCKHART, sasso 
VOCAL CULTURE, VOICE  RBUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 
__ Studio, 816 Carnegie Hall. New York. 








MAURICE KAUFMAN, 


VIOLIN VIRTUOSO. 
Instruction. Ensemble Classes. 


Holbein Studios: 139 W. ssth St., Room a, N.Y. 


LEO SCHULZ, 
CELLO VIRTUOSO. 


Private Pupils for ‘Cello and Ensemble. 
Studio, 562 Park Ave., N. Y. 
Mondays and Thursdays, 1 to 3 o'clock. 


HOPKINSON, Barirone. 


ORATORIO—RECITAL CONCERT 
Address ANDERSON MUSICAL BUREAL 
Mee W_ 42d Street Phone, 214 Bryant’ 


MISS MARTHA WALTHER 
SOLO PIANIST, TEACHER AND 
OMPANIST 
Classes or wane instruction for solo or en 
semble playing. Studio: Steinway Hall, 10g East 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St, 


Mr, anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Heme Studio: 163 East 62d Street, 
J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL 


Organist Church of the Divine Paternity 
76th St. and Central Park West. 


DANIEL VISANSKA, 
VIOLINIST, 


New Yorn 





New Yor 








Just returned from Berlin after nine eave of om 
cessful concertizing and teaching, will accept ep 
gagements and a limited number of pupils 

Address: 488 St. Nicholas ave., New York. 
HIEINRICH MEYN, 

TENOR 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hal! 


esidence: 167 West Sixty-fourth Stren 


CARL VENTH, 
VIOLIN SCHOOL. 
43 Seventh Avenue, 





Brooklyn, New York. 


CHARLES HERBERT CLARKF 


TENOR 





Vocal Instruction 


Carnegie Hall, New Yorn 


MRS. WILLIAM NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIS1 


Concerts ard Musicales Arranged. Mon. enr 
Thur., 5 Main St., East Orange, N. J. 1 E 
qoth St., New York. "Phone: 5620 38th. 


SALLY FROTHINGHAM AKERS 
SOPRANO 


zo1 West 8yth Stres 
1379R Riverside. 











Vocal Instruction 
"Phone: 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISB 
or address Mustcat Covarm 





128 East 64th St., 





SYSTEM IN NEW YORK. 


Miss Mabel A. French, graduate of the Feeltes 
Pianoforte School, Boston, class of "98. Persoma 
interview, 11 to 1 every day except Tuesday ear 


Friday. " wei 
ew 


FAELTEN 


Studio: 116 Carnegie Hall, 





Miss GENEV - 4 E BISBEE, 


NIST 
PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


DR. FRANKLIN LAWSON, 


. TENOR 
Studio: 7 West 42d St.. New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, ne 
Orchestral and "Cello Department, 
914 Carnegie Hall, , 2 So 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
t20g3 Carnegie Hall, New York 


PLATON BROUNOFF, 
VOCAL INSTRUCTION®. 
Concert, Church and Cpera. 


Mondays and Thursdays, 10 a m. 6 p. m.; othe 
days, 10 a m. 2:30 
32 East 














Twenty-third street, New Yort 


DR. CARL E. DUFFT, 

















EMILY WINANT, 
VOCAL INSTRUCTION. 
Room sos, Carnegie Hall. New York. 


MME. A. HERZOG, 
VOCAL TE wy 
03 Hall. 
Tuesdays and Fridaya’t to 4 PM 
Residence- Stadio, ee! t. George, Brooktyn. 
____Monday and Thursday, 10 to 12 A. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cargtos A. De Seeaano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 








Fourteenth street, New York City. Studio. 30 East Twenty-third st.. New York City 
HARRIET WARE, FLORENCE AUSTIN, 

COMPOSER. PIANO INSTRUCTION. VIOLIN SOLOIST 

Ardsley Hall, 320 Central Park West. Concerts. Recitals 

Fr Ww. RIESBERG. Address: 2:2 East Twen ntieth Street, New Yc York. 

INSTRUCTION — FARO. ORGAN, HAR- = 

JCTION—PIANO, ORGA Mrs. EDWARD H. CANFIELD, 

Pn me? Stutio: os4 Eighth Ave., corner 56th VOICE CULTURE. 

, New York. ‘Phone: 452 Columbus. s04 Carnegie Hall New York 





Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Iwstravuction. 

ast West pret hoa . Sauiens 483 Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van D Studi Eigh 
ant $e 4,44 udios, Eighth ave. and Fifty 


FREDERICK W. SCHALSCHA, 
VIOLINIST. 


Instruction and E ble Classes. 
Studio: 118) M Madisca Ave.. near Syth St. 











WESLEY WEYMAN, 
PIANIST. 
Musical Art, 


Teacher at he. Institute of 
$3 Fifth Avenue 





g07 Madison Ave + Corman od 


Address: 80 Washington Square, 


New York City 


Hardy, Leo Rovenger and Joseph Maerz. 


Mr. anp Mas. WALTER H. ROBINSON, 
TENOR AND Sennaee. 





Voice Predeetion 


Oratorio, Concerts and Music: . 
and Spovtetve. 
roo Carnegie Hall, New Vor 


Studio: 


MISS EMMA THURSBY, 


SOPRANO, 





Telephone: 1350 Columbus. 





Will _receive a limited 
Studio- Residence, Ay - A ome 
Phone 364 Gramercy. New York City. 








, 
» 














THE MUSIC 


NEW W YORK. 


EUGENIE PAPPENHEIM, 
Tag CELEBRATED pores DONNA. 
oice Culture in All Its Branches. 


The Evelyn, tet W. rain St New York City. 
Teaphens, spp © iverside. 





NEN W YORK. 











PIANO AND VOCAL CULTURE. 
230 pane bee 624 Street. 
given to students 


ay ye ofa 
ae re . aH. CARRL Directors. 
Mwue. MARIE CROSS-NEWHAUS, 


Dirscros. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Marc Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 


WALTER S&S. YOUNG, 
VOCAL INSTRUCTION. 


Veto Be Dict R 
° vodustion, ‘fian, Hew York agertaive. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 


Piano b by Assistant Teachers. 
Pa, -*. Hall, on. and Thurs. F M. Ad SINGING "IAN AN y N 
esidence Studio, Hotel Walton, oth St. SINGI G, PIANO ND VIOLIN 
and Col. Ave., New York. *Phone 2934 Col. Studio: s7 East Fifty-ninth St 





BARITONE 


GEORGE F. GRANGERMRY. | }ACK MUNDY, 


VOCAL INSTRUCTION. 
ape pe Seine Syaem Sf Eieagtorse Saseention. Studios: 138 Fifth Avenue 


ae. ves GHURCH CHOIR EXCHANGE 
ositions secured for organists and singers. 
M.B.DE BOR 


CHAS. WADE WALKER, 








Ra of Artistic ings in Noe Ver cin” ah “ 
Piingac sone baising Fures | —— — 
“robles: WILLIAM J, FALK, 
Accompean/st. 


817-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Studio: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 


INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 


Has hed Mrs. J bh ¢ 
coby, Mise Carrie Bridewell Mr 
Emilio de Gogorza. Mr. Edward 
Johneon, Mr, John Young, Mre« 
Marne Rappold. Robert Blass and 
Mme. Camille Seygard 


A. J. GOODRICH. 


Author of Aneel Barment.- “Theory of 
Interpretation,” al 6Anal 7. 


M. ELFERT-FLORIO | -csfec er Meies 


Cosvespentonse Ls Lessons. 
212 West 44th Street. op pence Seat Bo St. Nic Ave., New 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches trae Wedneadars one Gotusdaya, | 196 Fifth Ave. 


ARTISTIC SINGING H. R. KNOPF, 


and correct Itallan method of tone prod Pro- 
Fine Old Violins, Vielas and Calle 


Lessionals coached 
Also Bows P Italian and (lerman Strings 


Adele Jonsson ht i ad us 


PIANOFORTE INSTRUCTION Make: of the clr HR Knopt Violins and Cetios 


Sele Agent for the celebrated Sartory Paris 
Berlia Diploma c Teresa Carrcao Method Pn mel 
on, Cee hae 119 East 234 Street, New York. 
Address care Gainsbore,” No. 2 West 120th St 
NEW YORK, WN. Y. EARL H. HILL, Director. 


H i l l . Strictly . Piane School. 


3 [ BENNETT Piano aia 
é Splendid equipment. 
VOCAL INSTRUCTION. Schoo Spon a ne veer: 
Suite 401, Carnegie Halil, New York. 



































JAM ESTO WNH-ON-CHAUTAUQUA, N. ¥. 








STARR PIANO COMPANY 


»-.» +. Richmond, Imda....- 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention ot to tone biti and touch adjustment. 


4444444444444 4 
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AMERICA INSTITUTE. OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC). 

Epvoar O. SILVER, President. 212 West 60th St., NEW YORK CITY. 

The Examiners: Willliam M Albert Rees Parsons, Harry 
Rowe Paul Sevage, Paul Ambrose, “fl Rowlins Baker, , —nge | von 
iliem F. _— Gee. Coleman Gow, McCall 

drienne vor Ende, Fannie Greene, 

and others. 
led in America. 


GATE $. CHITTENDEN, Deas of the Faculty 


I) Musil Peaple: and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL ene ) 
o—_—_———_- CATALOGUE. —-— 





Felix Bosco, Margaret 
The edventages ere 
Send for Circulars and Catalogues. 

















AL COURIER. 





a .=W TORK INSTITUTE FOR VIOLIN PLAYING, 


BOS TON. 


CLARA E. MUNGER, Mme. FRANCES VARS, 


ee ——p * OF SINGING, THE ART OF SINGING 
177 Huntington Ave. Boston. t73 St. Botolph St., Boston, Mass 


Send Postal for Brochure 


‘BOST ON. 























. ouhiigs 
- HUR J. HUBBARD, Mr. ALVAH GLOVER SALMON, 


199 Tremont Street, Piano Recitale—Lectures (Russian Music)—In 


Bost M struction 
_— _ Huntington Chambers, Boston 


RIC HARD PLATT, 
PIANIST. 














JESSIE DAVIS, 
PIANIST. 





Concerte—Recitale— Lessons. Steinert Hall, Boston 
Studie: Steinert Hall. ——_—_—_—_——_——- — 
Residence: 5 West Cedar St.. Boston FAELTEN | 
7 -_ PIANOFORTE 
MME. GERTRUDE FRANKLIN, SCHOOL. 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston 


ite Symphony Hall CARL FAELTEN, Director 


Professional Training for 
Pianis sand Music Teachers. 


30 Huntington Ave., BOSTON, 





FLETCHER MUSIC METHOD 


EVELYN A. FLETCHER-COPP 
Hom address: 107 Thorndike street, Brookline, 





SUNDAY CHAMBER CONCERTS 





Mase , 

Chickering Hall, Huntington Ave., Boston 

- Under the direction of Mr. H. G. Tucker 

» = ~ re - Nov. s, 190s, and every Sunday to d clud 
Mr. EVERETT E, TRUETTE, a — 
ORGANIST Organizations and Assisting Artiste: Kacise! 
Recitals Lessons | wartet, Boston Symphony Quartet, Adamowski 
Studio: 218 Tremont St uartet, Longy Club, Margulies Trio, of New 

ork, and other leading artists 





oo East 116th St.. New York. A special clase for 

| ensemble music and orchestra. Director, HERR 
M. D. GOTTLIEB, formerly the Conductor of the 
imperial Band of Russia 


MME. BIRDSALL-STRONG, 


VOCAL INSTRUCTION. 


Studio: Symphony aoheny Chembere, 246 Huntington Ave 
esidence: Hotel estminster 


THE COSTLIES Setavatony OF 
I 








w » 
ILLARI THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO 
. 350 Degraw St.. Brooklyn 
| Branch § we Fulton St., Brooklyn 
| Studios teinway Hall, Room 16, New York 
| | of Maple Ave ee wristown, N. J 


Tel all: 420 Main 


Basso Cantante | a 
Studio: 149* TREMONT STREET 


WILLIAM E PHILP, Tenor 

















| 
| ecital, Concert and Oratorio 
Former Leading’ Tenor, The 
Management Bostonians Pupil of Garcia 
Medalist R. A. M., London 
G E Oo ° w. Ss T EWA RT Specialties: Coaching in Opera 
120 Tremont St., - - BOSTCN ®, panty yet mn 
) Studie: 814 CARNBO'B HALL 
Kesidence: Hotel Endicott 
SOPRANO 
~—— Address 
116 West S5th Si. 
yA youn 
reid 








CON TRHRALTO 
“eT Srame Town 

oS Tur ne Tae ae On neerTna 
4 MU NS O Nw Address 1 West Tom Street wEW YORK 

s 

™ ° 
a 
R 

nN a 
s ~ 
o 


SORCERTS, CRATORIOS, FPECITALS. 
INSTRUCTION. For Concert Recitals, 
Studio Address: 54 St. Paul's Place, Brooklyn, NW. 


Peabody Conservatory of Music of Baltimore 


to MAROLD RANDOLPH, Director 


The Great Masical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


Alfred C. Goodwin, Ernest Hutcheson, 
Otie 8. Bore, W. Ed. Heimendah!, Pietro Minett:, 
Howard Brockway J C. Van Huleteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


a IRGI PIANO 


SEPT. (9h, SCHOOL. 


Special courses for training teachers. Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell MRS. A. M. VIRGIL, Director, Author of The Virgt! 
“ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), et< 





iu 











John E Barkworth, 











Method.’ 

19 Weat {6th Street. NEW YORK. 
a WIEST-ANTHONY Sz" 
RINNE a ad Gaaeate 


1535 Chestnut Street, Philadelphia, Pa. 





HJALMAR 











AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


A THE DAMECK STRING QUARTET 
Residence and Studio 
1377 Lexington Ave. Hew Tors 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 2283s 


High Standard of Construction. 


cee DERBY, CONN. 
Mehlin Pianos 


The Acme of Piano Construction 
PAUL GG. MEBHLIN & SONS 


AAA 
MAIN OFFICE AND WAREROOMS 


NO SUPERIOR ON THE MARKET 
27 UNION SQUARE, NEW YORK 
FACTORY ; 


549, 551, 553, 555, 557 West 54th St., between i0th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short ae scientific scale drawing allows. 
In other words. Short but not too short. 


EMERSON PIANO CO.,, 









































BOSTON 
CHICAGO 





CONSERVATORY of MUSK 
Mis ( i Laut 

trains and ed 

turcoeae 

some of the 

Blecutica 


| Location ideal with r 
surroundings. 


KRANICH & BACH 
tidy cs 


FACTORIES and WAREROOMS; 
2838 to 245 Bast 23d Street, 


CINCINNATI 

















EW YORK. 














ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
youpotte wasexcellent. I Great! y admired its tona! qualities and the per- 
t o 


ection of the mechanism. leasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Case Company, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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WEBER PIANOS. 


Conried Metropolitan Opera Company, 
f writes as follows: 
“New York, May 12, 1904. 

‘From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 5362 Fifth Ave., near 54th St , N. Y. 
Catalog upon request. Agents in al! principal cities. J 





Copyright by Amié Dupont. 
HEINRICH CONRIED 
& — 























—— GREAT SUCCESS OF 


GALVE yi § vito 


GOMPANRY PIANO 
SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idea!- 
istic qualities her are made in Concert Grands, Parlor (rands 
Boudoi (one of the smallest) Grands, and Grand Pianos in the Up 
right Case. Catalog on request. 


THE SMITH 2 NIXON PIANO CO., sssuractuness 
10-12 EAST 4th STREET, CINCINNATI Chicago Branch, 268 Wabash Avvene 














Mison& Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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played as he has never yet played in Berlin. Accompanied 
by the Philharmonic Orchestra, he introduced the new 
Glazounow violin concerto, and then played that work 
which has proved the rock on which many an older violinist 
has foundered—the Beethoven concerto 

The Glazounow concerto, although purporting to be in 
one movement, has three distinct divisions that might well 
be called The first part is thematically and 
harmonically the most interesting of the three. It affords 
the solo violin some good cantabile playing, as well as an 
opportunity for telling passage work. It is comparatively 
imple in its harmonic scheme, and is discreetly instru- 
The 
also effective 
and secondary themes being pleasing, though written in the 


movements 


mentated G string theme of the slow movement is 


The finale starts out well, both its principal 


popular vein; but the movement soon becomes banal \ 


meal ingless pizzicato passage for the solo violin is quite 


superfluous, and the conclusion of the work is weak. As a 
whole it cannot be compared with Glazounow’s best com 
positions. Elman played it with great verve and with 


complete technical mastery 
' 


Everybody had heen curieus to hear what this fourteen 


year old boy would do with the Beethoven concerto—and 
with it he achieved one of the greatest triumphs that he has 
It was a big, dignified, thoroughly mu 
He played 


passages were given with re- 


yet won in Berlin 


sicianly and artistic reading of the great work 


the themes nobly, and the 


markable clearness of tone, and technic, and with great 


force of accent. In fact, Elman caught the true spirit of 


the composition. How nobly he sang the melody of the 
larghetto, and with what rollicking humor the rondo! His 
with life, and was full of light and 


interpretation teeme d 


shade. In contrast to the buoyancy with which he gave the 
first theme of the finale (on the G string) was the tender 
ness, mixed with sadress, which he infused into the beau 
tiful melancholy second theme (in G minor). In short, 


it was a rendering so admirable that it was difficult to com 
prehend that the performer was a boy of fourteen years 
Flman received an ovation, and justly so 

Ze & 

On the same evening Rosa Olitzka gave a recital at Bee 
Hall. ! heard only the latter part of her program, 
which consisted of the Verdi “Don Carlos” aria, “O Don 
Fatale,” and songs by Schubert, Brahms, Strauss, Sommer, 
Wolf, Henschel and Delibes 
her program numbers “Annie Laurie,’ 
time that I had ever heard that song in Europe 
Olitzka 
deep contralto voice 
like 


It is also full and powerful in volume, and rich and velvety 


thoven 


The artist also included in 
this being the first 


Fraulein has a remarkable organ—a genuine, 


When she sets in on the lower tones 
it sound a man’s voice, so deep and sonorous is it 


in quality, and the lady knows how to produce striking 


effects with it. Yet it is evident that her voice has not 
been perfectly developed, for it is not even throughout all 
the registers As to Friiulein Olitzka’s singing, “Annie 
Laurie” was delightfully given, and was redemanded 


Humperdinck’s charming “Wiegenlied” was also rendered 
The closing number 
Filles Cadiz”), 
abandon that it 


with much tenderness and feeling 


was Delibes’ chanson espagnole (“Les de 


which the artist gave with such dash and 
encored 


was warmly 


eo 


i! 


Marie 
gren, pianist, gave an evening of sonatas at Bechstein Hall 
last Saturday 


Eugéne Malmgren, ‘cellist, and Barinowa-Malm 
Here I heard for the first time an original 


onata for viola, da gamba. The work, which is from the 


pen of Philipp Emanuel Bach, is interesting, and in the 
slow movement, especially, it is grateful. The influence of 
its author's father, Johann Sebastian Bach, is plainly felt 
The manipulation of the viola da gamba is practically the 

me as that of the ‘cello, excepting that it is a trifle 
smaller. In its tone character it ts quite different, however, 
heing flatter and more nasal. There is less body to its tone 
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than to that of the ‘cello, and for this reason in passage 


work it is less effective than the latter instrument. In 
cantabile playing, on the other hand, it is very agreeable 
M. Malmgren handled the instrument with great skill. His 
cantilena was beautiful 

The artist couple was also heard in ‘cello and piano 
sonatas in D major by Beethoven, in G minor by Chopin, 
and in F major by Bach. I heard only the first of these. It 
was given with an ensemble such as can come only from 
long practice in playing together, and with excellent tonal 
balance. I wrote of Madame Malmgren’s playing in full 
last week. She is one of the most notable women pianists 
now before the public. In fact, I should rank her next to 
Teresa Carrefio 

Ss & 

An interesting program was that played by 
Droucker, the wife of Gottfried Galston, at Bechstein Hall 
on Wednesday evening. She gave the first of six Biblical 
sonatas written in 1700 by one Johann Kuhnau. This one 
illustrates the combat between David and Goliath 
are eight short movements in the work, and they depict 
(1) Goliath's de 


Sandra 


There 


the following eight periods in the scene 
fiance; (2) the fear and trembling among the Israelites, and 
their prayer to God to protect them from so formidable an 
enemy; (3) David's offer to fight the giant singlehanded; 
(4) the battle between the two, and Goliath’s death; (5) 
the flight of the Philistines and their pursuit by the Israel 
ites; (6) the rejoicing of the Israelites over the victory; 
(7) David's praise as sung by the women; (8) the general 
rejoicing. 

The sonata is naive music and sounds thin and old fash 
of the 


The most realistic thing 


ioned to our ears, but it is of interest as being one 
first attempts at program music 
in it is the hurling of the stone 
trated by a rapid run on the piano 
Other numbers rendered Mme 
did not hear) were works by Couperin, Durante, Rameau, 
Bach, Beethoven, Reger and Liszt. The 
passed two centuries of music 
oe 


_ 


illus 


xy David, w'iich ts 


by Droucker (which | 


program ercom 


_—-s 
v= 


Later on the same evening, William A. Becker, the emi 


nent American pianist, gave a recital at Beethoven Hall 
Scarcely a week now goes by in which we do not hear 
some American artist Becker is no stranger to Berlin, 


having appeared here both last season and season befor 


last. His program was made up of standard works, cor 
sisting of the Handel “Blacksmith” variations, the Bee 
thoven “Waldstein sonata, Schubert’s B flat major im 


promptu, the waltz and scherzo in C sharp minor, and the 
fantasy impromptu, by Chopin, Schumann's Als 
Prophet,” the concert giver’s own barcarolle, and the Ru 


“Vogel 


binstein staccato study in C major 
Becker gave a clear, broad, dignified reading of the Bee 
He 


rial and in the passages his technic was clean and telling 


thoven sonata made the most of the thematic mate 
Becker has a big tone and he knows how to “sing” on the 
piano. He has his own ideas of interpretation—ideas that 
are decidedly original ard that would rot always meet 
with approval from sticklers for school traditions. He 
is both a thinking and feeling musician 

Becker gave the middle part of the Chopin fantasy im 
promptu with beautiful singing, penetrating tore and with 
deep feeling. He was at his best, however, in the Chopin 
scherzo, which to In 
Schumann's “Vogel Alst Prophet” he played with delicate 
technic and with soft, In 
rolle, written chiefly as a study in thirds, he revealed ex 
As his 


program shows, Becker is a solid musician ard does not go 


in he rose real artistic heights 


velvety tone his own barca 


traordinary ease, certainty and fleetness of fingers 


in for technical display; yet he has at his commard a big 
technic, a technic well developed in every direction. In his 
old war horse, the Rubinstein staccato study, he exhibited 


wrists as flexible as rubber and as strong as steel. He was 








warmly applauded and responded at the close with two 
encores, the last of which was the big A flat polonaise, by 
Chopin 
eS & 

My assistant, Miss Allen, writes of the following three 
concerts : 

“An evening which combined the bitter and the sweet 
was that given at Beethoven Hall, on Tuesday, by Amalix 
Birnbaum, violinist, and Else Vetter, mezzo soprano 


Frailein Birnbaum gave the Bruch G minor concerto, the 


Saint-Saens rondo capriccioso, and short pieces by Hubay 


and Tschaikowsky, with genuine temperamental feeling 
with commendably finished technic and with a fine warmth 
and depth of tone. Her playing hardly revealed her t 
be an astounding virtuoso, but in the other numbers she 
demonstrated that and she 
will surely develop into a performer of very sterling wort! 
Vetter, ‘Lieder, 


was not so pleasing. She has practically no voice at all 


thorough musician 


she 1s a 


Fraulein however, who sang numerous 


and her expression is sentimental rather than refined 


2 _s 
= ve 


“The much enduring Philharmonic Orchestra gave a 


cert at the Philharmonie on Thursday, under the baton of 


Ferdinand Neisser, conductor of a similar “Philharmonik 








organization in Wasa, Finland The program nu s 
were as follows Weber's overture to ‘Oberon Bee 
thoven’s fugue for string instruments, op. 133; Paul Ertel’s 
symphonic poem. ‘Belsazar,’ which had so successful a 
hearing under Traugott Ochs some months ago; an 
chestral prelude by Jarnefelt; a ‘Spring Song’ and a 
‘Valse triste,’ by Jan Sibelius, the young Finnish com 
poser, and a ‘Rain Song’ and scherzo for strings, by Sim 
gaglia, and three movements from Frat Rein’s ‘Manoli,’ 
as arranged by Neisser (the last two numbers being in 
manuscript ) 

“The conducting of Neisser did not u spire espec enthu 
siasm. He lacks above all the essential quality of rhythm 
and though his interpretations are sound ntet n. they 
exhibit a crying need of the emphasis produced by accent 
The program, on the other hand, « lid 
many easily digested novelties, wa ery mt ting. Su 
gaglia’s ‘Rain Song’ is a pretty |! f writig 
but it tends to morotony with the “ ed 
ceaseless patter of th ram nm the ! The 
accompanying scherzo the other har ivel 
piquant movement, w conceived ard exce worked 
out The extracts from Rein Mar are rite 
theme, and though irefully tr ntated y Neisser 
they seem an unnece ry addition to the mag cent store 
of orchestra literature already on hand Th 
prelude has good musical cortent and well | 
pression Perhaps the deepest impressior f the evening 
was made by Sibelius’ ‘Spring Song’ and ‘Valse Triste 
The applause with which they were received is the kind 
with which music meets only when it strikes to the hear 

‘Few ‘cellists of twenty years old can exhibit ch in 
strumental and mu gifts as were displayed by Ott 
Urak, at Bechstein Hall, on Friday night As the 
young artist gave the D major Locatelli sonata, the Bac 
‘Air’ and pieces by Dvorak and Popper, and throughout 
he played with genuine technical command and with ex 
treme purity and warmth of tone. Moreover, Urak’'s crea 
tive talents are quite as notable as his reproductive gifts 


The program included six Urack ‘Lieder’ for soprano, all 





given with vigor and feeling by Hertha Dehmlow, and all 
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revealing essentially characteristic harmonic treatment 





and commendably well defined themes. The best of them, 
Seine Heimat,’ is a concis mg of healthy ‘Stimmung 
and grateful melody. Herr Urack’s efforts were further 
represented by a piano « op. 19, in which he was as 
sisted by Bruno Hanz¢ hold, pianist, Max Salzwedel 
and A. Sondlin, violinists, and Fritz Riickward, viola. This 
quintet 1s a very promising work All four of its move 
ments are definite in dev pment, pleasing in theme and 
yet of ga ‘ sical w The secor movement in 
particular was really delightf und at its close Urack was 
compelled to bow aga 1 again im respons e er 

thusiastic applause 

eS & 

On July 29 next uta ce iry W ive p ed away 
since the death of Robert Schumann. In commemoration 
tf his fact a Schumann festival wi be give here this 
year. It w take place at an earlier date than the ann 
versary, however, f1 M 2 to 24 d be held 

der the ire< {- Joseph Joacl 
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ECKER 


The Great American Pianist 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 


1905 





‘He played Chopin with entrancing beauty of tone and tenderness of 
D 


Neuste Nachrichtea, November 4, 104 


yw wonderfully beautiful the nocturne 
sharp minor was the performance of a master.” 
October 27, 1304 
Becker sings beautifully 
poets spirit of his reproductions contagious 


also the scherzo 
Leipaig Genera! 


sounc fed ; 


on his instrument and makes the true 
readea che Warte, 
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PROFESSOR AUGUST WILHELM, the great 
Violinist, Say 
THE VERY E GG OF Un. UMBUS 
(#” Based on a new and most ingenious idea the “Yea 
Based on a system of seconds for beginners 


ON THE VIOLIN BY " GOBY EBERHARDT 
c. F. KAHNT,. LeiPzia.. 
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little of that artist’s vitality and elasticity Perhaps she 


ha 





it in her playing 
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The complete concert and opera list of the week is as 
follows: 
SATURDAY, JANUARY 6 
Jechstein Hall—Eugene Malmgren, ‘cell Marie Barihowa-Malm 
gren, piano 
Beethoven Hall--Yvette Guilbert 
Singakademiue Ri d Czrerwonky iolin with Philharmoni« 
Orchestra 
Royal Opera—"'l lraviata 
West Side Opera Undine 
Cor Opera—Hoffmann'’s “Erzahlungen.” 
SUNDAY, JANUARY 7 
Kechstein Hall—George Merlin Diburtz, violin 
Keethoven Hall Willy Burmester, violin 
Vhilhas nie-—Vhilharmonic “Pop” 
Singakademi Nerlin Chamber Music Union 
Royal Opera Bajazzi ‘Coppelia.” 
We Side Opera ‘Die Schitzenliesel.” 
Con Opera La e.”” 
MONDAY, JANUARY 8 
Kechstein Hall—Robeit Koppel, vocal 
t en Hall—Rosa Olitzka a 
Philharmonic Mischa Elman i th the Philharmonic Or 
tra 
ingakademic Dona Francis Tovey, piane Joachim Quartet 
Royal Opera [he Meistersinger 
West Side Opera Die Schitzenliesel 
Comic Opera—“‘La Boheme 
PUESDAY, JANUARY 9 
Bechstein Ha Emil Pinks, vocal 
Reethoven Hal Amalie tirnbaum, violin; Else Vetter, vocal 
Philharmonie—VPhilharmonic “Pop 
ingakademie—-Waidemar Meyer (Quartet 
Hlotel de Rome—! Sjelderup, vocal; Emil Krause, piano 
Royal Opera—‘‘The Barber of Bagdad The Rose of Schiraz.” 
West Side Opera hie Schutzenliese 
Comic Opera—Hoffimann’s “Erzahlungen.’ 
WEDNESDAY, JANUARY 
echstein Hall—Sandra Droucker, piane 
Beethoven Hall—William A. Becker, pian 
Philharmonik Philharmonn Po 
Singakademi Florian Zajic iolin; Heinrich Grunfeld ‘ 








yal Opera Margartete 
t Side Opera—"“Die Schutzenliesel.” 
Comic Opera—Hoffmant “Erzahlungen.”’ 
PHURSDAY, JANUARY uo: 
Bechstein Hall-—Leo Kestenberg, pian 
Reethove Hall—Ludwig Hes oca 
Philharmonic Philhagr nic Orchestra Concert, Ferdinand Neis 
er lirecting 
singakademie loachim Quartet 
R Opera ‘Tristan and Isolde 
West Side Opera The Huguenots 
( c¢ Opera—Hoffmann'’s “Erzahlungen 
FRIDAY, JANUARY 1 
Bechstein Hall-—Otto Urack, ‘cello 
Reethoven Hall-——Yvette Guilbert, voca 
singak ademic Mary Munechhoff, vocal 
k i) Opera Carme 
We Side Opera ‘Undine 
( Opera— Hoftn t Erzahlunge 
7 
‘Ss €& 
\lbert Niemann, the great Wagnerian singer, will cele 
rrate his seventy-fifth birthday next Monday, the 15th 
Older opera goers in New York will remember his memo 
ible performan« nder the late Anton Seidl. During 
t greater part of his career he was a member of the 
terlin Royal Opera and the leading light of that institu 
tion 
+ 2s 
= & 
Rudolf Car writes me, referring to my recent note on 
t ial stretches, that he has a pupil who can reach 
( \ He says, however, that he attaches no importance 
’ rormal hard ind im this [| quite agree with 
him 
— 
~—S 
\ Bungert, who is now in Italy, has just completed 
work, a “Missa Solemni 


Artuur M. ABEL 













































































MASSACHUSETTS MUSIC NOTES nprecedentedly mournful “Pathetique” symphony of Tschaikowsky 
° with its picture of lowering clouds, pierced by ghtning 
Srxincririy, Mass., January 25 got with its cry of human despair, ar atmosphere of — 
. meth s fogginess Liszt concert ‘ sing 
Court Square Theatre was well filled by music lovers ee The wipro on 
. ‘ ' es und the singing of all the birds of the r re x 
and students for the thirteenth concert in Springfield, by _eiees py naman”: aa ’ 
the Boston Symphony Orchestra [he program was at ned by the blithe presence of the ccee é 
tractive, and Timothée Adamowski, the soloist, played the spirit of gloom that bee g 
“ orci stra 
new violin concerto by Gustav Strube, a member of the . _— 
ya M a:lame Sama tre Sse 
orchestra th t t | 
‘ ng he t emos 4 sie t a reset e pi 
- - 
Cte €é al strength ¢ aste tr ent il ra r in f 
‘ 1 ‘ is « nus t 8« f t I he stronge 
\ large audience in the First Church chapel was entet sites . oa . ~~ — 
. ypc . assages f € <r g be r acke i rm f force 
tained by Mary H. Carter, of Chicopee, who gave a lecture fulness which 1 f f : 
recital of oldtime songs Yet there was g of ‘ 
Se we , P ‘ 
= & ame is ix ‘ P ‘ genera 
5 : shows her nitations Phe 
The Tuesday Morning Music Club met with G. W. Me Ba ? 
£ jaintaine na uste y g 
Intyre, 90 Centre street, Chicopee, on January 16 \ pro mly the lighter ese . és i al 
yram of works by Mrs. Beach was presented she became inspiring and wonderf It was 
the orchestra was not required t 
Holyoke. nount of support. Madame Samaroff was rew 
Ellen Fitz, assistant organist, gave an organ recital at 5 8 quemy ane quentny Set ee ut ' : 
o ' NW ¥ mpl For an encore ‘ ayed the Lis I be 
the college on January 17, with the following program sam enna 2 cluded Cl ony 
Concerto Bact I'schaikowsky Hu resque ind Lis H re 
Adagio, in D major Guilmant No The S I s Globe-De ri la 
Finale, from the | th Orga s ' Wid 
Springtime Sket Drewe 
ma No n ¢ B ! 
meena a5 Edward Barrow's Criticisms. 
-_—- «.s 
= © r , > 
’ , , 1¢ folowing excerpts are trom recent newspaper crit! 
Theodore van Yorx, the New York tenor, gave a su _ pay ; 
" isms reterring to bkdwar¢ arrows singing sOStOI 
cessful recital last week at Windsor Hall, under the \d : W uM he 
. , . Springheld and orcester, Mass Pe Me um 
auspices of the Hartford-Springfield Conservatory Che i aie . 
, , : ; in Brooklyn, N. \ 
program was made up of favorite numbers, by Schubert . 
Lecocy, Tours, Clay and other composers. Charles Spaf , - 
: : inciat of ‘ glish text, eve f a < 
ford was the piano accompanist. Mr. van Yorx was = cord and understood bx : 
fine voice and his singing was warmly applauded by a large isical temperament His ‘ dee ‘ 
iudience well as ft wide range " k A 
\ * ti Worcest Dail l rrar Dex € 
<< ce er ally elegra 
Last Saturday Mrs. Carl von Frencknell sailed for Dres Mr. Butler at t e secured | 
den, where she has a two years’ engagement with the “"#8"™*5 “ alls 
: nd whose ser e great appr ate Mr 
s al Ope 
Dresden Royal Opera Rarrow showed ge ‘ siciar ! gs 
Westfield. € sa rn juarte wit s na ( g t € 
Tanet Spencer her singer k fe 
Theodore van Yorx gave a concert Monday evening un ie eet te : , 
x T o star Ss « « € eT Z 
ve: the auspices of the Ladies’ Benevolent Society of the after the first retice f the ice a g 
S nd Congregational Church The Epstein Trio will Evening Post, Wor er, Mass ecembe 
give a recital in February, and Alvah Grover Salmon one , 
he tenor dw Bar 1Sse t re ha 
in March reputation awakene H < swee werfu 
nd vibrant wit t He t j , n 
m t irries his audience wit i r re arts 
Samaroff's Triumph in St. Louis. Reateeieht Ciden Wiesemben 
nghels ‘ nbe 4 9 
Che following paragraphs are from criticisms on Olga - 

, ‘ ° . sang wit se x ry " x 
Samaroff's playing, in St. Louis, with the Choral Sym rae “cty Y iaeions ie eae ‘ * 
phony Society of that city i great composer has clothe t I Rost D 

nt 
She possesses marked talent—and beyond all question she le emer at ? 
1 a genius for hard work to the acquirement of a mastery 
cr chosen instrument Indications point to her taking a ve \ t ca ‘ te . bat 
creditable place among the foremost players of her day in the + 1 he . K H 
remote future agnificemt tenor ce vas ca t o he age , 
It was in the Liszt concerto in E flat, accompanied by the 1ts he carried in “The Messiat were Cues Phe 
Choral Symphony Orchestra, that Madame Samaroff was first heard sweet tones f Mr Barrow’s ce hay - xtenie recog 
ast night This was a bold selecticn, calling equally for extreme ' hin He exercises wonderf 
7 , ‘ 
brillianey of execution, distinct power and a deep sympathy in in und in The Messia wed © ar ¢ 
terpretation, and affording a comparison with very famous artists ver, Portland, Me December 19 
But the former St. Louisan, who is now something of a Europeat 
celebrity istified her ambitious choice by a distinctly wort! an rdwar I w, the te we belie t ‘ . 
. ‘ vee ap! ve : ’ ‘ re « 
itisfying performance, developing very truthfully the beauty and s. bu pray 7. ; res 
meaning of the Liszt composition Somewhat to the surprise f The Da Laster \re Por I ‘ 
the discriminating, she was particularly capable in the more fier 
wssages, bringing out the Liszt passion and impetuousness w M ar W opened i ‘ t ene ‘ ee pe 
admirable effect At the close of this number the house rang ee ye Still ar s Waft He Ange ! Skic 
with applause, compelling the recall of the pianist three times ir m Handel's “Jeptha H ’ ‘ 
quick succession and not then ceasing ntil she gave the ex in songs were Mr. Barrow ext Me gS we 
juisitely poetic Liszt “Liebestraum” as an encore ng wit! spirit te rne ! 1 to t 
For her second program number Madame Samaroff layed the . ! songs Englis 2 Mr I 
three group numbers, Chopin's “Nocturne in ¢ minor Tscha cac bemg sh ar rig 
kowsky’s “Humoresque and Liszt's “Hungaria Rhapsody,” N hest advantage Br “lye . ecembx 
being most appreciated in the Chopin composition Se I 
Post-Dispatch, January 1 go¢ Memorial Hail was fille ne 
ence, to hear Edward Bar ‘ gave a re H 

The electrifying effect produced by the young musician was $ ne f exceptionally n thet : 

wise leasened by the unconscious skill with which the wogratr i his program consisted for 
had been arranged The rchestra had beer laying the a st wed these t | tage 7 ( r 
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Whose success last season was so 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, JANUARY 15, 1906. 


[Artists contemplating American engagements can secure vali 





practical advice by consu Delma Heide, Paris representa 


tive of [me Musicar ( 


UNDAY afternoon the atmosphere about th 
Chatelet, Nouveau Theatre and the Conserv 











toire was st reeking with Damaation and 
Detiance At the first two houses the “Dam 
tion of Faust” was repeated and at the ¢ 
servatoire the “Defiance of Pan and Pheebus 
was hurled forth a second time—these performances being 
conducted by MM. Colonne, Chevillard and Marty respec 
tively 
a 
The great orchestr ind choral event of the week has 
een the visit to this city of the London Symphony Or 
chestra (100 members) and the Leeds Chorus of 300 sing 


ers, directed by Sir Charles Stanford André Messager 
ind Edouard Colonne 


On Wednesday afternoon last the concert at the Chatélet 





was a revelation in more ways than one to the French n 
sical public 

Of the composers making up the program such names a 
Hubert Parry, Arth Sullivan, Alexander Mackenzie 


Frederic Cowen and Charles Stanford could have een but 


little known, if at all, to Parisian audiences. Great bodies 


of amateur singers like that of the Leeds Chorus are quite 








unknown here- -France ke Italy, being inclined to the 
operatic rather than the oratorio style of singing, except 
perhaps, among some profe whicl 
wi 1 1 ! } “Ww eT Is the matter f orchestra 
Parisians know what perfection means; they have listened 
to the finest v ting here d are f ur with their ow 
f the Conservat the | jwoureux, villard l 
(olonne since early ¥y tl therefore they t e taugl 
much on that score ry} } however, w something 
new bout which the lid t know I f 
themselves ready t te to « y and to applaud y 
hneeriuy m tact It may e remarked pare thet yt t 
France i n Italy the e vy is rule re bette 
than those of the wome easily to be acc ted tor), while 
n the Chor f Leeds the reverse seemed to be the ( 
least on the day of t ret nceort rt atocitan A 
ne opram were | lt exc intag % \ 
forth a fullness of tone that w nemesis . Game of th: 
sopranos, however, do not thoroughly nd tand gher 
tone production, so called “head voice which w tice 
able in the difficult and trying Bach motet Singet dem 
Herrn without accompaniment ind agai the chora 
part of Beethoven's symphony on the second 
— Soaks | Leg pat 1p 
tion and ality - he ' Fe writ 
¢ best know: rg it ir me ther 
entre Ww | experte 5 t 
mpar Ns | | the 
London Sywmohonv © est pares very f rably wit 
‘ ganization f MM. Chevillard and ¢ t 
akeup, the strings being very fine, thoug P ms le 
, ant: and in the brass division. the horns re re 
ible and satisfactory tl French hornist y are 
The howing of the violmuist wever, was way 
rm, especially the “Don Juan” of R. Str where 
there w 1 genera nfus ! J low t 
ne 
e purely orchestral port 6 the 4 part ‘ 
program were directed by M. Messager very 
an, who appeared to know rchestra better than it 
members knew hin With Sir Charles Stanford, the 1 
sicians seemed to be more at home; from which | ] 
conclude that he had heer ymMong them aftener } rther 
more J am tempted to say that this body of tr talists 


have so much self reliance that the “ ! t er 


ducte 
I 
dent 
wit 
PI 
it 


t 

‘ 

phor 

I 

R cl 
f} 
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as a 


was enthusiastically applauded and ‘féted’ 
‘virtuoso’ by the splendid audience.” 


Ct 


fashion, 
young 


This evening at the Salle Erard Josef Hofmann will play 
for the first time in Paris since his boyhood days, twenty 
years ago. 

St c 


= ‘= 


Yesterday Manager Rudolf Aronson, Charles W. Clark, 
the baritone, and several other musical people sailed on the 
Moltke for America. About the last thing Clark did in 
Paris was to sign a contract for an extended lease of the 
which he and his family have been living here 
Chis disposes of the rumor that he would not return to 
Europe. He said he expected to be back in Paris about 


the month of June 


house in 


eS 


\t the Students’ Reunion, Sunday evening, Rafael Navas, 


a pupil of Wager Swayne, played with his usual brilliant 


technic the “Carnaval Mignon,” by Schiitt; three Chopin’ 
preludes and the sixth rhapsody of Liszt. Mlle. Povla 
lrisch, a Danish mezzo-soprano-contralto, sang with good 
voice and expression Lieder from Schubert, Brahms, 
Svendsen, Backergrondahls (Norwegian), and Cursch 
mann. The Rev. Mr. Shurtleff chose “The True Self” 
his subject for a discourse 
ft & 
Performances at the Opéra this week will be: Monday, 


“Sigurd”; Wednesday, “Samson et Daiila,” “la Ronde des 
Saisons”; Friday, “Tristan et Isolde’; Saturday, “Faust.” 
 & 

At the Opéra Comique: Monday, “La Traviata,” “les 


“Les Pécheurs de Saint- 
“Miarka”; Thursday, 


Tuesday, 


Wednesday, 


tendez-vous bourgois” 


Jean”; “La Nz pga 


matinee, “Le Caid e Jongleur de Notre-Dame”; even 
ing, “Wadthor Poidey: “Carmen”; Saturday, “Fidelio.” 
tt & 

At the recent fashionable and interesting musicale given 
by Sarah Hershey Eddy, at her beautiful home, Louis 
Lombard, of Chateau Trevano, Lugano, was the guest of 
honor, and some of his melodious compositions were per 
formed with uncommon success De_ma- Heine 


New York Symphony Orchestra Concerts. 
Weingartner will New York Sym 
phonny Orchestra at the seventh pair of concerts of its se 
ries at ( Hall, afternoon, February 4, and 
Tuesday evening, February 6. Rudolph Ganz, will 
be the The following will be the program: 


Cave 


Felix conduct the 


‘arnegic Sunday 


pianist, 
soloist 


Overture, Fingal’s Mendelssohn 


Orchestra, in E flat Liszt 


Rudolph Ganz 


Concerto, for Piano, with 
Wagner 


. Beethoven 


Overture 


Me. 6ci< 


Faust 


Symphony, 


F.de FAYE-JOZIN 


Officter de Instruction Publique 
Premier Prix du Conservatoire de Paris 
Author-of “ Evening Bellis” m with musical setting—( Schirmer, 
N. Y.); Piéces pittoresques; Berceuse, etc. 


LESSONS IN PIANO AND COMPOSITION 
117 Rue St Lazare, PARIS, FRANCE 


FRANK KING CLARK 


28 Rue de Ponthieu, PARIS. 


Singing, Acting, Repertoire 


WITH THE COLLABORATION OF 


JEAN PERIER, de 'Opéra Comique, Paris 
WALTHER STRARAM, Ecsccr.Temoureux 


Waser SWAYNE 


59 Rue de Prony, (Parc Monceau), PARIS 


VOICE SINGING 
ALi ABOUT THEM 


Twelve years’ stage experience--Opera--Concert 


Georges Chais, ° "Sc" 


HASLAM 











vente , Pepend 
Public e ppearances 














Prefeseeur de Cnent., 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
Gl” Direct Communication with Bureseen Managers. 
2 Ree Maleville (Parc Meaceas). PARIS. 


Aronson to Bring Leoncavallo. 

Rudolph Aronson, who arrived here from Europe last 
week, reports that he has engaged Leoncavallo, the famous 
operatic composer, for an American tour next season, to 
include Canada. Leoncavallo will conduct a series of 
opera concerts, at which his “Pagliacci” will be given in 
complete form, with artists to be selected by the maestro in 
Italy, and chorus and orchestra to be organized in America 
In addition to “Pagliacci,” orchestral excerpts from Leon 
cavallo’s “Chatterton,” “Zaza,” “Bohéme” and “Young Fi 
garo” will also have a hearing. It should be more than in 
teresting to hear all this music presented under the authori- 
tative direction and personal auspices ofits composer. Ac- 
companying is the latest portrait of Leoncavallo, with some 
measures of manuscript from his “Roland,” produced in 





LEONCAVALLO. 


Berlin last spring under the protection of Emperor Will- 
iam. 


Ernest Gamble in Texas. 

Che Ernest Gamble Concert Party are just now touring 
Texas en route to their engagements on the Pacific Coast 
Up to now they have given nearly seventy concerts this 
Their season will run into May, when they have 
Here is a Texas 


season. 
a number of May festival engagements. 
criticism : 

The XXI Club auditorium held a large and enthusiastic audience 
last night to hear the Gamble concert, under the auspices of the 
Wednesday Morning Musical Club. The was a 
brilliant and enjoyable one. Every selection was of a classical or 
der and was rendered with such ease and precision as to win the 
utmost approval of the most critical. 

Ernest Gamble, the polished basso, at the head of his trio, 
a voice of great volume, beauty and sympathy. His selections ex 
hibited fully his exceptional ability and scholarly interpretations 
His principal numbers were “Air du Tambour Major,” from the 
“Caid,” “Si la Rigeur,” from “The Jewess,” a Hungarian song, ! 
Korbay, and Shelley’s “Dream Rose.” 

Verna Page, the charming and graceful violinist, 
brilliant technic and with the additional sympathy and charm which 
From her first appearance she established 


program given 


has 


Vv 
plays with a 


inspired her listeners. 
herself as a favorite. 

Last, but far from least of the trio, 
Rarely does one have the pleasure of hearing a pianist, 
with so much case, masterful strength and delicacy of touch, com 
bined with a thorough intelligence of his subject The Godard 
“Cavalier Fantastique,” a brilliant rendition of Rubinstein’s “Stac 


was. Sam Lamberson, 
who plays 


pianist 


cato Etude,” and the subsequent gentle “Ave Maria,” by Henselt 
emphasized his versatility as an artist.—The Denison, Tex., Daily 
Herald, January 1906. 


People’s Symphony Report. 

The sixth annual report of the People’s Symphony Con- 
certs gives some interesting facts regarding this musical 
enterprise during the past five years of its existence. One 
notable feature is the list of compositions performed at the 
concerts, which indicates clearly the high standard’ always 
maintained in the program and testifies indirectly to the 
progress of the audiences in musical education and appre 
ciation. The showing carries with it a strong appeal to 
public minded citizens for their generous support of the 








enterprise, especially for this season, when the repetition 
of the concerts at the Grand Central Palace entails addi 
tional expenses. Fortunately the cost of the Carnegi 


Hall concerts is guaranteed by persons interested in the 
movement, but subscriptions are needed for the other con 
Copies the X 
the 


report may be obtained from F 
Fifth 


ot 


certs. 


Arens, musical director, 305 avenue 








MUSIC IN GEORGIA. 


Gatnesvitce, Ga., January 


Oscar Pappenheimer, the wealthy of music and 
excellent violoncellist, of Atlanta, 
assisted by Catharine Newsome Jews 


Eda E. Barthol 


patron 
gave a recital at Brenau 
College, January 20, 
a soprano, of the Brenau Conservatory 
mew was the piano accompanist 
The program follows 

’Cello— 

BR. aesedise Lott 

Largo Friedemanr ka 

Arietta ..... Ba 
Soprano 


Love, Pedlar (er 
Elegy, ’Cello 
Vanka's Song 
"Cello 

Romanze, 
Salut 
Romance sans paroles, op 
In My Native Land, 


Berceuse, Se Gottlheb-Noret 


the 
with 


igato 


35 


op. 
d’Amour, 


op 
Soprano 
Invocation, with ‘Cello Obligat 
*Cello— 
” The Angel 
Evening 


Valse 


Sigismond StojowsKi Recital. 


Wednesday 
head of 
Art, gave 
and representative 
Polish pia 


minor, of rit Beet er 


Sigismond Sto 
the Institute of 


Hall 


January 24, 
piano department at 


afternoon, 
the 


On 
jowski, 


Musical a recital at Mendelssohn before a 


large 1udience 
This was the nist’s program 
Sonata, C 
sharp 
G 

Three Studies, 
Ballade, F 
Grande Vaise, 


Sonata, F minor, op. 11 Schumar 


Nocturne, major Cho 
op. 10, Nos. 12 and 8; o 24, No. 3 ( 
major Ch 
op. 34 é 
No. 3 
op. 16, No. 3 
Rhapsodie Hongroise, No 


Stojowski with 


Legende, op. 8, Paderewsk 
rewski 


Liszt 
his 


Caprice, Pade 


the 
the grandiose opening of the 


proved first few measures of 


C minor sonata 
this 
which 


performance 
-that he 
impression 


is a musician of exceptional authority, and 
the work 


the 


was deepened in Schumann 


followed. These two sonatas perhaps eme 


test of a pianist’s mental calibre and of his interpretative 
the part of the 
unlimited technic, and 


capable 


are Supr 


resources, as they presuppose player a 
of 
possession of a tonal 
ing all the 


to epical force of dramatic expression 


on 


sure knowledge form, an the 


and dynamic gamut 


over musical moods, from tenderest lyricism 


himself master in all the foregoing 


indi 


Stojowski showed 


requirements, and he displayed also a fine note of 


viduality in his readings, and a refreshing independence 
of tyrannous tradition. He sounded this personal key par 
ticularly in the Schumann number, which lost nothing by 
being played in the subjective mode 

As a Chopin player Stojowski is altogether delightful 

has in his touch the quality known to Poles as “zal 

that poetical longing with which so many of Chopin's 
pages are filled. The nocturne was “sung” beautifully, 
ind the ballade, on the other hand, revealed Stojowski as a 
builder of climaces, a portrayer of passion, and a techni 
cian who could easily make a specialty of virtuosity, were 
he not too thorough a musician to lust after such empty 
triumphs. 

In the concluding numbers of his program the pianist 
charmed his hearers with music of a lighter kind, in which 
his delicate nuances of tone, ard of pedal, the fleetness and 


accuracy of his passage work, and (in the Liszt rhapsody) 


his buoyant temperament, all combined to rouse the audi 
ence to glad enthusiasm, and at the end the artist was 
recalled and encored with a heartiness that left no doubt 
as to the popularity and effect of his achievements at th 


recital. It was an emphatic success 








Frederic Martin's Engagements. 


Frederic Martin, 
the following cities and towns 


the basso, has engagements booked in 


Baltimore, Oratorio Society 

New York, Concert, Acolisn Company 

Troy, N. Y., “Elijah.” 

Redford Park, Choral Society 

Stamford, Conn., Choral Society 

Frederick, Md., Festival 

Nashua, N. H., Festival 

Edgar Hobart, a California tenor, is much in demand 
this winter at the most fashionable musical and social 
functions in Rome, Italy 
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MUSIC FOR THE COMING MONTH. 


> 
Wednesday evening, January 31—Opera, Metropolitan 
Opera House. 
Thursday afternoon, February 1—Sembrich recital, Car 


negie Hall 


Thursday afternoon, February 1—Carl lecture recital on 
“The Messiah,” chapel “Old First Presbyterian 
Church 


Thursday evening, February 1—Kneisel Quartet concert, 
Association Hall, Brooklyn 

evening, February 1—Sam Franko’'s orchestral 
concert, Mendelssohn Hall 

Friday evening, February 2—Opera, Metropolitan Opera 


House. 


lhursday 


Saturday afternoon, February 3—Opera, Metropolitan 
Opera House 
Saturday evening, February 3—Opera (popular prices), 


Metropolitan Opera House 
Sunday afternoon, February 4—New York Symphony con 
cert, Carnegie Hall 
Sunday evening, February 4—Popular concert, Metropoli 


tan Opera House 


Monday evening, February 5—Opera, Metropolitan Opera 
House 

Monday evening, February 5—People’s Symphony Auxil 
iary Concert, Cooper Union 

Monday evening, February 5s Sper al concert under the di 


rection of Arthur Claassen, Jessie Shay piano soloist, 
mple, Brooklyn 


Baptist le y 
Tuesday afternoon, February 6 


Severn Sonata recital, 131 
West 56th street 


Tuesday evening, February 6—New York Symphony Con 
cert, Carnegie Hall 

Tuesday evening, February 6—Boston 
tet concert, Mendelss Hall 

Wednesday 


Opera House 


Symphony Quar 


evening, February 7—Opera, Metropolitan 


4 


Thursday evening, February 8—-New York Symphony Con 


cert, Baptist Temple, Brooklyn 

Thursday evening, February 8—Annual music festival, 
Grace Protestant Episcopal Church, Brooklyn 

Thursday evening, February 8—Kaltenborn Quartet con 


cert, Mendelssohn H 


Friday evening, February 9—Opera, Metropolitan Opera 
House 
Saturday afternoon, February 10—Young People’s Sym 


phony concert, Carnegie Hall 


Saturday afternoon, February 10—Opera, Metropolitan 
Opera House 

Saturday 
Metropolitan Opera House 

Saturday evening, February to—Fri 


Mendel: Hall 


Sunday evening, February 11 


evening, February 10—Opera (popular prices) 


llaender song recital, 





Popular concert, Metropol 
itan Opera House 

Monday evening, February 12—Opera, Metropolitan Opera 
House 

Tuesday afternoon, February 13—Mendelssohn Trio Club 

Hotel Majestic 

evening, February 13 

Waldorf-Astoria 

February 13—Second 

Brooklyn 


(Opera, 


concert, 


Tuesday 


Women’s Philharmoni 


concert 
Tuesday evening, concert, Chami 
lub, Pouch Gallery, 


February 14 


nade C 
Wedne sday 
Opera House 


evening Metropolitan 





Wednesday evening, February 14—Victor Beigel’s concert, ‘hursd 
Mendelssohn Hall Me 
Wednesday afternoon, February 14—Eames song recital i di 
Carnegie Hall 
Thursday afternoon, February 15—Carl lecture recita i 
“The Creation,” chapel of t Old Firs Presby 
terian Church 
rhursday evening, February 15—Boston Symphony « , 
cert, Carnegie Hall ' - 
(Thursday evening, February 15—Rubinstein Club concert, pyoon | 
Waldorf-Astoria efore : 
Friday evening, February 16—Opera, Metropolitan Opera 
House he 
Friday evening, February 16—Boston Symphony concert, winter 
Baptist Temple, Brooklyn given a 
Saturday afternoon, February 17—Boston Symphony mat 
inee, Carnegie Hall. " ‘ 
Saturday afternoon, February 17—Opera, Metropolitan \ 
Upera House 
Saturday evening, February 17—Opera (popular prices 
Metropolitan Opera House 
Sunday evening, February 18—Popular concert, Metropol t the } 
tan Opera House 
Monday evening, February 19--Opera, Metrop n Opera 10O 
H 1S¢€ i New 
Tuesday afternoon, February 20—Gebhard piar re 
Mendelssohn Hall 
Tuesday afternoon, February > Seve e recit 
131 West Fifty-sixth street 
Tuesday evening, Februar las M ‘ New , 
York Oratorio Soci L) f : 
tor, Carnegie Hall , 
Wednesday evening, February t—Opera, Metrop 
Opera House + 
Wednesday evening, February 21—Farrar-Shay g l Sets 
piano recital, Berkeley Ly« 
Wednesd y evening February at N« i 
Mendelssohn Hall . 
Thursday afternoon, February 22 (Wa g | lay) t 
Calvé song recital, Carnegie Hal 
Thursday afternoon, February Parsif Metrop 
tan Upera House 
irsday afternoon, February 22—Women’s String Orches 
tra concert, Mendelssohn Ha 
Thursday evening, February 22—Volpe symp! , 1 
Carnegie Hall ! 
Friday evening, February 23—Ope Metropolitan Opera { 
House 
Saturday afternoon, February 24—Young Peopl Syr 
phony concert, Carnegie Hall ( 
Saturday afternoon, February 24—Opera, Metroy 
Opera House hig 
>a day eve g February 24—Opera Metropolit r 
Opera House p 
Saturday eve February j Adele Marg ‘ I ! 
ert, Mend hn Hall \ 
» ) . c ng I c lary P t M 
t Op 1 He ‘ p 
Monday afternoon, February 26—-H Ge = I ot 
re tal, Mendelssohn H 
Monday evening February 26—Ope let tan Of 
| lay ev Ie 7. K 2 t M 
hn H 
Wednesday eve ng t ry 28—Op Met 
One H 
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KATHRIN HILKE Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East ist Street, NEW YORK 
DUNNING SYsTEm™ 


Improved Music Study for Beginners. 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving written 
indorsement of Leschetizky, Scher wesha, De Pachmann, 
Busoni and others sent upon application 


“RS. CARRIE L. DUNNING, 225 Highland Avcasc, BUFFALO. N. Y, 


IRENE ARMSTRONG FUNK 


SOPRANO 


Pup!!! of JBAN de RESZKE. 
ADDRESS 














Chicago Gurean-Ageacy of Music, Fine Arts Bldg. Chicage, or Sioomingtos, Il 


JULIA 


N WALKER 





BASSO. 


ADDRESS 
1560 West 4th Sireet 
New York City 





Phone 9013 Riverside 





CAROLINE MIHR HARDY 


DRAMATIC SOPRANO... 


Management HENRY WOLFSOHN, 131 East Seventeenth Street, 


NEW YORK. 





AUGUSTA 





« COTTLO 


ADDRESS 
WERRY WOLFSONE, 131 East 17th Sirest, or 
MAS. M. COTTLOW, 81 West 1096 Sirest, Hew Tork 
BARRETT & OAKFORS, Orebestra Bidg Chicage 
Westers Representatives 
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HE Opera Syndicate are going to do the “Ring” 

again this season at Covent Garden, an an 
nouncement which I am able to make exclu 

sively to Tue Musica Courier. They will 

give two cycles (under Richter, of course) at 

the beginning of May Chis is an important 

departure from a rule previously adhered to at Covent 
Garden, namely, that the “Ring” should not be given im 
the same year as the Bayreuth Festival. The authorities 
have decided, however-—and wisely, I think—that Bayreuth 
makes no difference to London rhe pilgrimage to the 
tavarian hill town is one of those art journeys which mu 
icians make purely from sentiment or (in the case ot 


English music lovers) to hear “Parsifal.”” As regards the 
it is better done nowadays at Covent Garden than 
fact that the house could 
last year's 
make the 
“Car 


Ring,” 
at Bayreuth, and judging by the 


have been sold nearly twice over for both of 
the well 


a yearly fixture just as much as 


decide to 
“Faust” 


cycles, Syndicate might 


“Ring” or 
men.” 
fet 


_ 


& 


\ week or two ago | mentioned a scheme that was be 
ing brought forward to do the “Ring’’ in English at Shef 
field. A similar scheme in London is now being talked of, 
and it is quite probable that it may be carried to a success 
The the London Symphony Or 
been consulting with Dr. Richter as to the 
possibility of giving the “Ring” in English 
autumn season either at Covent Garden or Drury Lane 
Dr. Richter favor of the idea, 
provided English singers can be found, the 
Richter himself declares that 


ful issue directors of 
chestra have 


during an 


is enthusiastically in and, 
matter could 


it once take practical shape 


we already have native singers who, with a little coaching, 
would be able to undertake the task 
f! & 


In proof of his statement I may mention that a few days 
which 


io in Manchester he gave an operatic concert at 
selections from Wagner and Weber were sung entirely by 
English artists. Agnes Nichols and John Harrison sang 


he Venusberg music (“Tannhauser”’); Miss Gleeson White 





Francis Harford joined them in a selection from 
'; John Harrison and William Wild gave the 


”" and Francis Harford sang 


ind 
“Euryanthe 
“Siegfried, 


forging scene from 


the Herald's music in “Lohengrin,” act 2, scene 3 
4 2 
> - 
Chatting with one of the artists after the performance, 


Dr. Richter said that the great task which he has set him 
self to accomplish during the remainder of his life was the 
establishment of opera in England “English opera, 
any). He declared that English singers 


(not 

because there isn't 

were as good as those of any country on the Continent 
 €& 

Che London Symphony Orchestra have come back from 
Paris much pleased with their visit, and the secretary tells 
me that they have agreed to pay 
He also informed me that in less 
they would be paying a visit to Berlin for some concerts 


there. 


another visit next year 


than twelve months’ time 


eS = 


I am also informed that there is some probability of an 


offer being made to Dr. Richter to leave the Hallé Or 
chestra in Manchester and become the permanent con 
ductor of the London Symphony Orchestra 

et se 

eS <& 


and sixth symphony 


“Ma 


rhe programs for the latter's fifth 
concerts (which Richter will conduct) include Liszt's 


zeppa.” Dvorak’s “Symphonic Variations,” Glazounow’s 

sixth symphony, a new symphonic poem by York Bowen 

Elgar's “In the South,” and Bruckner’s fourth symphony 
fe & 

The orchestra will give a special Wagner concert in 

April, under Richter, at which selections from “Parsifal” 

will be performed. Mme. Marie Brema has already been 


engaged, and Francis Harford will probably be the other 


soloist 


ooOoRiINN FB 









Of the three Nikisch concerts (which I mentioned some 


time ago), the date of the first has already been fixed in 
June. There is still a difficulty about arranging the dates 
of the other two to suit the conductor 

= 

[he Philharmonic Society has issued its list of works 
to be performed during the coming season, the only abs 
ute novelties (1. « played for the rst time anywhere 
ire a new set of variations “On an African Theme, 
Coleridge-Taylor, and a piano concerto by York Bows 
Weingartner's first symphony will receive its first Londos 
performance Che other items are a Bach motet 
sung by the Bradford Festival Chorus), Beethover ftl 
and ninth symphonies, Berlio Romeo and Juliet” (s« 
lection), Brahms’ first symphony, Max Brucl G minor 
concerto (Marie Hall), Cowen’s second set of nglis 
dances, UDvorak’s “Husitzka,” Elgar's string cli 
and Allegro”; Franck’s morceau symphonique Redemp 
tion”; Glazounow’'s violin concert ( Elman {,0e€tzZ S Ove! 
ture, “Fruhling Von Holst’s scena, ““The Mystic Trum 
peter’; Liszt's “Tasso,” Mozart's “Zauberflot« und aria 
Un aura amorosa,” Schumann's second symphony and 
“Manfred” overture; Stanford's second Irish rhapsody 
Sullivan's overture Macbet! Cschaikowsky’s fifth sym 
phony, the closing scene from “Gotterdammerung an 
‘Wotan’s Abschied” (“Die Walkire’ 

eS <= 

he French pianist, Léon Delafosse, announces an or 
chestral concert on February 19 with the London Sym 
phony Orchestra \ fantaisie of his ow: omposition 
tor piano and orchestra is down on the program, whuicl 
neludes Weber's gee and = solos by Chopin 
Schumann, Scarlatti and Tschaiko 

pH. . 

At Miss Katie Parker's concert, on February 20, th 
(ueen’s Hall Orchestra, under Mr. Wood, w give the 
lirst periormance in England of a new suite, Pelleas and 
Mélisande,” by Jean Sibelius It consists of nine short 
numbers 

Miss Parker, who will make her debut to play 
Wieniawski’s D minor concerto; the same composer's “ Airs 
Russes,” and a Bach concerto, No. 2, in E major, for solo 
violin, strings and organ, and the Wilhelm) transcriptior 
1f Wagner's “Prieslied Ihe orchestra will also be heard 
in Elgar's “Dorabella” (the intermezzo of the variations 
ind the scherzo from Fritz Kaufman's quintet for wind n 
struments 

eS = 

Charles Williams, well known in London as a 
irchestral conductor, will give two concerts with the Lon 
don Symphony Orchestra on February 26 and March 12 

eS = 

The Chappell ballad concert, last Saturday, wa me 
what more interesting than the average specimen of its 
class Sen Davies made his last appearance here previous 
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VGICE CULTURE, 


Thorough instruction ia all branches of the Art of Singing. 
ABLE ASSISTANTS. 
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Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Puplt PRANCESCO LAMPERTI. 
VOCAL INSBTRUOCTION. 


Teacher of BLANOHE DUFFIELD, Coloratura Soprano: 
Sousa'’s Band several seasons, Herbert Orchestral Concerts, etc.i 





CLARA oratura Soprano, Grand pera, Havana: 
MARIE SIERSDORTER Dramatic Milan; 

LOUISE TOMPKINS, Soprano UISE GEH Contralto; 
@RACE HORTON poqrane ; ; “{IMER ——— » Soprano; 
EDWARD W. GRAY, Tenor (Old First Pres esby teri terian Church) ; 
FRED’K ANGELL, Baritone; JOSEPH Bass» 
other successfu: 


1 si rs. 
Studio: 136 FIFTH amg NEW YORK. 





Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction im Piano, Si Violin, "Cello and ail 
branches of music, by a faculty u for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumental and vocal students receive free instruction in 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 
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“. JOHN DENNIS MEHAN 
CULTIVATION OF VOICE AND ARTISTIC SINGING, 
MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
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Mme. CARLOTTA REYNAL, 


Pupil of Charles Santley, London, and Bouhy, Paris. 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade,” 651 Street, New York City. 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 


Distinctive Feature: Opportunity for professional — par teachers 
to study Traditional Liszt Interpretations with V. Lachmund 
three years a pupil of Liszt, and of whom this ~ AA pianist ot 
all ages wrote: 

Herewith allow me to recommend Mr. Car! Lachmund, who, 
however, will recommend himself the best by reason of his distin: 
guished abilities, both asa practical and theoretical musician. 

“ WEIMAR, September %, 88. With highesteem, F. LISZT.” 
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PRAGUE NOTES. 


Pracugz, Bohemia, January 16, 

With the coming of the new year, the Anglo-American 
Club, of Prague, enters upon the fourth year of its exist 
Already it has its established place in the art and 
life of the city, and the Wednesday evening meet- 
ings, held in the beautiful concert saal of the Hotel de 
Saxe, are events of importance in the musical world by 
reason of the excellent programs presented by the mem- 
bers of the club. Prague being essentially a violin centre, 
it is but natural that the violin should be accorded the 
predominant place in these programs, but of late there has 
been a growing tendency to make these musical evenings 
ef a more general character, and the club has been for 
the co-operation of 
Prague and 


1906 


ence 


social 


for this purpose 


prominent in 


tunate in securing 
instrumentalists 
The Anglo-American Club is composed al 


of the American and English violin pupils 


and 


vocalists 


elsewhere 


most entirely 
of Sevcik, and owes its general popularity and its very 
real success to the spirit of “camaraderie” and good fel- 


lowship which prevail at its meetings 

Once a month the musical program is dispensed with 
and the ballroom of the hotel requisition, 
and under the spell of Strauss and Sousa the club mem 
forget the that fingered octaves can turn 
and that double at the first 


is called into 


bers for nonce 

sulky 

call 
These 


tudent 


harmonics do not come 
dances are delightful interludes in the 
and serve the useful purpose of 
social relationship 


monthly 
of the 
club members into closer 
the regular weekly meetings afford 
the cour 


life colony, 


bringing the 
while 


to hear and criticise 


with each other, 


them the opportunity more 


ageous in programs covering the entire range of violin 
literature 

Chere is a mistaken impression abroad that Prague 
spells Paganini and nothing more, and that here the 
classics are butchered to make a technical holiday. It is 
quite true that technic, pure and simple, plays a tremendous 
role here in the “scheme of things entire,” but was it not 
Liszt who gave us the three requisites for the pianist 
technic, technic, and last of all technic? And yet Liszt 
pupils have been “fairly successful” at times as classical 


interpreters 

rhe Seveik pupil plays everything, 
ing the master’s theory that no violin difficulty exists that 
cannot be overcome by thé right kind of hard work. The 
club programs embrace all that is best in the literature of 
the instrument and mere technical display attracts but lit 
reason that there are no more tech- 
to conquer 


thereby demonstrat- 


for the 
‘eft for 


tle attention, 


nical worlds the musical Alexanders 
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Sauret cadenza to the Paganini concerto, once the 
hete noir of all violinists, no longer strikes terror to the 
heart of the ambitious student, while as for the double 
harmonic “pitfalls of Paganini,” they have ceased to be pit- 
falls at all 

The club programs for the past year have been most in 
teresting, and contain many names which today are famil- 
iar to European and American audiences. On several 
occasions the Wednesday evening have . been 
honored by the presence of the music loving governor of 
Bohemia, Count Coudenhove, and his charming wife, un- 
der whose distinguished patronage the first public concert 
of the club was given last March. 

Among those who have recently, 
citals before the club members might be mentioned Eman- 
uel Ondricek and Rudolf Friml. 

The former, who is a younger brother of the 
violinist, Franz Ondricek, and a pupil of Sevcik, 
share of the family talent, which is a byword in Prague, 
being no less than five violinists 
family. That he is #@ technical marvel goes without say 
ing; nevertheless, he has much to learn from an interpre- 
tative standpoint before he can hope to compete success 
fully with the artists now before the public. 

On the last evening of the year the well known artist, 
Rudolf Friml, appeared before the club in the double role 
of pianist the evening being devoted to 
vocal and instrumental works from his pen. 

Mr. Friml presented two groups of songs for baritone 
which were admirably interpreted by K. Hasler, from the 
National Theatre, and also two violin numbers 

romance, 17, and “Valse Silhouette,” 18—which 
were exquisitely played by Marjorie Haywood, of London, 
whose tone of haunting beauty exactly suited the subdued 
Mr 


with confidence, 


musicales 


by invitation, given re 


famous 
has his 
wonderful 


there in this 


and composer, 


Sohemian 


op op 


Friml as a composer 
presents if they 
be reminiscent of the great Richard in form and rather 
in coloring, still his romance 
for interesting 


coloring of these compositions 
has ideas which he and, 
“Dvorakian” and valse will 
novelties 
himself presided at the after 
added a piano solo to the program, an im- 
the “Swanee River.” The stream 
which all good Americans know was transformed 


please those who are seeking 


rhe 
much pressure 


composer piano, and 


provisation on placid 


and love 


by the magic of his touch into a river of rushing Rhine 
wine. It was magnificent, but it was hardly—Stephen 
Foster eS & 


During the autumn season Prague has been visited by an 


unusually large number of violinists, the most important 


of which were Sarasate, Kubelik, Burmester, the Joachim 
Quartet and Franz Ondricek, who gave Prague its first 
hearing of the Richard Strauss concerto and also intro 





Herman Gradener, of 


duced the little known concerto by 


Vienna. Te S&S 

At the last Philharmonic concert of the season a Mozart 
program was given, which included the master’s seldom 
played double concerto for violin and viola Messrs 


Hoffmann and Nedbal, members of the world famous Bo 
hemian Quartet, were the soloists, and gave a marvelously 


finished performance of this beautiful work 


The January concert season promises well Of the 
Sevcik pupils, Kocian announces a recital for the 17th 
Vivian Chartres, Sevcik’s wonderful child pupil, gives a 
concert in the saal of the Rudolphium, assisted by Ethel 


Newcomb, the brilliant American pianist. The playing of 
little Chartres has been the sensation of the Vienna con 
cert season, her debut there in November at the Grosser 
Music Verein Saal being nothing less than a triumph 
Sevcik himself is away from Prague at present, but re 
turns on the 7th to resume his lessons 

a: = 

eS 


led to refuse 
Natal 


stream 


Probably no teacher in Europe is compel! 
many pupils as Sevcik. And still they come 
New Zealand, New Mexico, New York 

No great teacher in Europe but who is represented her: 
by one or more pupils. Little 
time the master is compelled to rest from his labors, for 


trom 


an endless 


wonder that from time to 


his working day begins at 8 and ends when the last pupil 
has left, which is oftentimes but a little short of midnight 
as I myself know from personal experience 

WaLter STAFFORD 


The following have studied under Mr. Hermann 
KLEIN : 

ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mnme. Alice Esty, Miss M. Macintyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumann- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 

GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 
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INDIANAPOLIS. 


a 


INDIANAPOLIS, Ind 


Jan 





lary 2¢ goo 


This city, it is believed, has become thoroughly imbued 


with that public which 


the promotion of big projects in the West 


spirit 


may be, aye, must be 
Dh: 
hall is the consensus of opinion, and on ev 
to 


, that Indianapolis will 


or auditorium the city is badly in 


spirited citizens seem to be ready stan 
clusion 
A mass meeting has been decided upon, 


At this 


ocation and other d 


“5 


at the Commercial Club meet 


discussed the points of 
to the erection of such an edifice, which 
art in 
North 
voices, 


hall 


musical 
The 


4,000 


more toward advancing 


Am 


has 


could any other step taken 
of 
June, 1906, and 1 
its 


bund, with a chorus 


ota in the 
accommod 
such an affair 
mductor of the 
of 


scheme, and magnanimously offers to give 


this city in 
for 


a capacity ition, not t 


audiences in attendance at 
the public spirited cx 
to be one 


Orchestra, seems 


and w 


ing 


il 


Indianapolis 


the leading 





has heretofore characterized 


, and the result 
have a coliseum 
need of such a 
ery hand public 
d for this 


con 


Il be 


he 





will be 


there 


etails pertaining 


built, will do 
than 
erican Saenger 
to 
entire place has 
Oo mention the 


Karl Schneider 


been invited 


Indianapolis Symphony 


spirits the 


in 


a series of con 


certs, dedicating the entire proceeds to a fund for the 
building of the coliseum. He announces that he desires t 
see the public thoroughly aroused on the subject before he 
entures to materialize his personal ideas of the matter 





Schneider 
ment of the Indianapolis College of Musi 
of the 


was called to 


vocal department, and since then 


voice instructor, lecturer and orchestral 


founding the 


has 


Indianapolis by the manag 


as the director 
been active as 
leader, besides 


Symphony Orchestra and identifying himself 


thoroughly with all the wideawake musical interests of the 
city 

With the full accordance of the public in the scheme 
Mr. Schneider feels sure that these concerts, which he pr 
poses to give for the building fund, could easily be made 
to net $<—,000 

The Merchants’ Association has also become interested 
ind has appointed a committee to do all in its power to ad 
‘ ¢ the coliseum project The Tomlinson Hall site has 
been proposed, but as 1 le te plans are yet made, the 

iseum “fact” is after all yet a fancy, to be carried out 
i soon as considered expedient by the powers that he 

eS &S 

Mr and Mrs. Henry Fox entertained uncheon tl 
violinist, Jan Kubelik, and the piano soloist, Agi Gardne 
Fyre Later the artists left the ty to fil engagement 
it Davton. Ohn 

Ze & 

Madame Calve d her vy Ww pear at Englis! 
Opera House nm the ev g of February 10, under the 
ble direction of Ona B bot, wl has been instru 
mental in affording th« vers of Indianapolis many 
uch treats. Madame Calve npany appearing here is 

follows M. Bouxmann, | s; M. Norden. tenor 


Mile 


Vermorel, violinist; M. Decreus, pianist, and M 
Fleury, flutist 
he diva has not favored Indianapolis with her presence 
nee the eventful May r festivals, and it will be re 
membered that she drew me overflowing houses 
eS & 
Apropos! The May festiva which just now are “as a 
tale that is told he endowment question came up, and 
t flour g, both idea and achievement became defunct 
How ! l why rprise at tl be it told that Calve 
n al glory brought t box receipts of the festival t 
ts highest notch, and id other artists connected ther: 
with drawn proportionately the May musi festivals 
would have been carried on—and highiy satisfactorily, too 
without the question of endowment entering into the 
scheme at all 
@ 
Kub tk he | a vast d representative audience at | ng 
: Society at t ed und The a mat 
‘ rty ar ghtf lered w many 
, were of ¢ ger element 
Kul laved wit t “ t ft ge d re 
peated his br lant succe es f the East. his bowing being 
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considered by the local critics, who, I am thankful to say attack wit! kindly crit n e Rober Park Chora 
] ] } | ; 1 | 
made reliable and just reports f the vy imjst in the pa Society 18 widely known ft t S| \ % 
. “6 niched n 1 and risit fin Messial ; ne I 
pers, aS hnished, unafiects and exquisitely r a was we < “ £ 
The piano accompaniments were played by Ludwig the chorus 
: tet ! \ \ } te 
Schwab, who gave a most sympathe« reading \ r The q “ ‘ s \ \\ : 
the Kubelik selections were t ernst ert ri Cert e Fugat tr vior, t 
minor, then the beautif nere the " G P. Par : 
major of Beet vel ‘ Sp ) Sar ‘ eM giv ! mah r 
a campanella of Pagan bstituting tt tor we f val ‘ t ( t 
the “Russian ( ! va of W WSK wi pm year ft , 
at 
the program = < 
The enthusiasm ran so high after the v nist as y rN x ‘ ‘ aL t 
brav } ted from v e nort £ the { | | ’ M rt t M Hig 
that Mr k way i i g ttl ‘ » ‘ ! I l Ewbanh 
hHiubay se Age Gs Lyre plement f M ‘ ! 
ul program with a gr we play > t i » t , t 
rearolle ( Leschetizky the ' N { \ \ et 
walt p. 64, N 2 (¢ { i S Sac \ ‘ i t 
j | Ml | ‘ ’ 
resp ng t eve il encore ‘ 
Mi bevre 1» St. P R . R ted fr | S . M 
s« Boston, t nent { , > Vie » stud H f ( 
gz wit Leschetizky erw t I g | C l 
pla Henry W 1 ! where 
] ‘ ne ‘ ; 4 e 
chiev« M ga MUSICAL ADVANTAGES IN WASHINGTON. 
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as , Bristol S S tas epa 
- v= 
te | 
] ‘ ent R 
| ( m 
ws 
Jar y at ip P 0) 
’ \\ { | , 
~ ter ] ‘ \I 
t Opera 
af ‘ 
«*)} ‘ ‘ 
(ildber \ 
Symp ive ‘ | c \ 
A | 
I H 
January (aw Mil 
Matinee M Propyla 
February 22 M eH \ ( \l 
} j 
agement Mr A ] t 
Febr y 2 k oye " 
‘ 7 
Symp Orchest1 | fall 
Mar | up } Or ' | ‘ 
T¢ t ‘ 
Opera |! ‘ , ] 
’ | 
Mar 20 ihe WK ec| O tet. { Ml | 
t t () } ; 
M O—] ( ich . (5 ‘ 
‘ t (br ‘ b _ 
| 
-: ° 7 , 
“= v< 
‘? ¥ , ; ; ‘ ; ‘ t 
e pia 
t | M. Barber i A . M 1. G. ( 
| Carr (sree wa ‘ | I 
( Nort Ly ‘ ‘ 4 ‘ ‘ 
mw re t For vera Ww r M { . 
‘ 
juartet the pia rr R f 
rchestra elect re ' ‘ t 
pastor ymp { ‘ , 
“ f ‘ { Rul 
Overt R 
( ‘ 
( 
al a 
( } 
Valse B ant 
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Rhaps II eq 
@e €& 
The Philharmor t 1 
. ¢ ) | 
6 with the Her , Rogers in the West. 
rtist ha t hee fey ‘ } | 
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teoer here es] ’ ‘ | 
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On January 24 Edward ger h ‘ 
k ert Park Chor — ‘ ‘ | 
the hurch. charging , 
le t cxype ‘ ft } | 
' I goer f ae ¢ . 
pon the choir director i 
em ¢ fact if ¢ ‘ 
r therwise ear tor ‘ g 1 therefor fr P 
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Normanovie Hore, i 
Wasuinoton, D. C., January 28, 1906. 
A musical given last week at the Rochambeau by 


Genevra Johnstone-Bishop was one of the most brilliant 
musical events of the season. It united several interesting 
artist on the program and brought together leading musi 
of many specialties and from different camps of feel 
ing. Mrs. Bishop herself, S. M. Fabian, the esteemed and 


too rarely heard pianist, with Margaret O’Toole, harpist; 


clans 


Arley Mott, skilled pianist and accompanist, from the Far 
West, unrted as musical hosts to present Carrie Jacob 
Bond, of Chicago, composer, singer, recitationist of her 


June Reed-Babcock, a violinist, and Helen Wol 
Several books of 
in 


own works 
verton, accompanist, all from Chicago 
lyrics for children, with a book 
press, with active concert and salon work, keep Mrs. Bond 
liked at 
known 


new for adults, now 


before the public. She is as well in London as 
her home Mrs. Reed-Babcock, 
abroad, is a pupil of César Thomson, of Belgium 


Fabian electrified the company in several fine piano 


also in concert 


Mr 
and had an ovation of praise and congratulation, 
Mr. Fabian is to be one 


numbers 
with requests for concert recitals 
a recital in connection with the College 


of those to give 
of Musk soon 
Mrs. Bishop, too, created quite a furore and was in 


splendid voice, looking her best and, as always, one of the 
kindest and most thoughtful of beautiful women 

Ct 
Evans Greene's recital given at the studios was 
1 great The in fine form, never felt 
better before an audience, and showed off his strong dra 


Thoma 


success tenor was 


impulses and training, through a varied and inter 
He is en 


mati 
esting program. A large company was present 


gaged to sing this week at a reception at the residence of 


Mrs. David Bartlette, in Baltimore. Several Western en 
vagements are pending 
oS & 


Songs by Richard Strauss and Ronato Bergi, “Hear Y« 


Israel,” songs with harp accompaniment, and an air from 
“Fidelio,” were sung by Genevra Johnstone-Bishop at her 
College of Music recital 

Sd ee 

¢ ee 


an informal musicale at his studio, 


W 


Edwin Hughes gave 


1307 Rigws street, N The following were among the 


numbers played 


\uf dem Wasser i singet Schubert-Liszt 
Erlking Schubert- Liszt 
Scherzo, E flat Chopin 
Etud ( sharp minor Chopin 
Cmomenreigen Liszt 
Feux Follets Lisz 
Mr. Hughes is one of the serious, refined and conscien 


tious pianists who teaches by his playing while entertain 
His work this summer with Joseffy has advanced him 
His natural “finish” the mas 


ing 
notably in freedom and style 
ter himself praised. He is teaching a limited number of 


promising pupils, is trying to encourage the acceptance of 


harmony and other essentials by pupils, and is making a 
good place for himself in musical Washington 
@e & 


Claude Cunningham, baritone, sang at Mrs. Slater's with 
Mary A. Cryder speaks of him 
one of the most beautiful voices she knows, and as singing 


Arthur Mayo played the ac 


great success as having 


with artistic fire and feeling 


companiments beautifully Mrs. Slater should be appre 
ciated for her efforts in behalf of music and musicians 
Happy society women could do much for both if they were 
all as this charming hostess 

tm 

ee & 

Georgia FE. Miller's new address for her second Clavier 
piaro studio is 13290 F street. Note the number, next door 
to Sanders & Stayman 

x AY BP! 
<< = 

Bertha Visanska has a beautiful letter of appreciation 
nd pratse from Grieg among her treasures 

ae 
cS <& 
Massenet has sent a charming souvenir to Mary A 
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Cryder, a couplet set to music, made expressly, with kind- 
est wishes, and all in his own characteristic handwriting 


= 
Grace Story, a gifted pupil of Alice Burbage, has re- 
turned to Washington after five years’ study in Berlin with 
Mme. Stepanoff. She is daughter of a physician here, and 
will no doubt be heard from in the music life of the place 
eS = 
Miss Burbage, who is herself an enthusiastic Carrefio 
pupil, has an immense class constantly. She played the 
entire Reisenauer program for them this week one 
sitting. She and Lotta Mills-Hough should both be out on 
concert tours through this country teaching their valuable 
acquisitions from the platform instead of in the studio 
Both are too young, too beautiful and too badly needed 
in the home concert field to settle down to studio teaching 
Where is that for skilled American pro- 


at 


yet manager 


fessionals 


eS & 


Mrs Spencer entertained a large 
recently at the Pollock Kindergarten with song, story, reci 
tation and dramatic portrayal in which she is an adept 


= 


George E company 


<4 

An interested and interesting organist of Washington 
is William Cohen, who has charge of a regular paid quar 
Church, Southeast Washington 
The name “Cohen, the way, by the way of 
Cowen, not by Jerusalem. Mr. Cohen has had three posi 


tions in Washington churches, never has any trouble either 


tet choir in Trinity M. E 


by comes 


ide of the loft railing, has good working rehearsals, and 
accomplished. “David” and “Bethlehem” were 
recently given. Laura Black, soprano; Mrs. C. S. Smith, 
Julien Hulling, tenor, and Mr. Barnholt, bass, 


much is 


contralto ; 


all well known singers, are members of this choir. More 
later 
e & 


Elmo B. Jasper, tenor in Westminster Memorial Church 
(Mrs. Byram director), is an enthusiastic member of the 
Saengerbund. Howard Butterworth, tenor of the Foundry 
Church, has joined John Porter Lawrence's choir in the 
New York Avenue Presbyterian 

eG & 

[he change in Catholic choir 

will produce a scarcity of men singers in‘ other churches 


literature and formation 


and so raise values and remuneration 

‘Awaken, Spring,” a choral by Henri Xander, had great 
a recent Saengerbund concert 
ft & 


ind merited success at 


Lois Cory Thompson, vocal teacher, recently from Cleve 


land, and teaching in the 1214 F street, studios, has had 


student, promising, 


She has put 


ome this week an interesting young 


studious, and having a mezzo soprano voice. 


herself directly under Mrs. Thompson’s chaperonage and 

iwhing. Mary Cartzclafner is her name The girl comes 
f a very musical family, an aunt of that name being well 
known in New York music life Mrs. Thompson is well 
ip in voice technic and literature, trained for opera in 


Europe, pupil of Organi in Dresden treathing she makes 


i special feature in tone production 
a et 
a & 
Franceska Kaspar is not an “empty” vocalist, as are many 
las. She is a proficient pianist, pupil for several years of 


Anton Gloctzner, and playing her Bach fugues and Bex 


thoven symphonies for four hands with understanding 
Moreover, her musical education has been cared for by 
Josef Kaspar, her father a music scholar, teacher and en- 


thusiast 


ee 

folksongs upon 
Liszt, Saint 

And now Vin 

He called 


though written 


Julien Tiersot spoke of the influence of 


mmposition, citing Bach, Beethoven, Berlioz 
Saéns and Lalo, in whose writing this is seen 

cent d'Indy culling flowers from mid-France 
the poem and spirit of folksong an “art, 
from couplet or but two or three verses. The rose, the 
butterfly, the lover, the warrior, the shepherd and the for 
saken wife are fertile resources in all languages. The folk 
song needs no intermediary as the orchestra score, sculp 
ture, painting, &c. The troubadour was a 


disturbed off by 


“song bird” in 


human form, and driven the court and 





opera of Louis XIV. Not Italy, but France, he insists, 
gave harmony to music 
Ida Harris White, who accompanied Mr. Tiersot in his 


her husband a 


lecture recitals, is a Washington gir! 
well known choir singer her: She is heen one of t 
favorite accompanists for Alys Bentley in that lady's voca 
work. She did admirably and was warmly praised by the 
Frenchman 

fe & 

Mrs. Kendall, the pianist, member of the Friday Morning 
Music Club, is studying piano with Emmanuel Wa 
f Baltimore a 

— 
eS & 

Jeanne McKnight prano pup i Mrs. McDuff 
returned from Phi idel pl la where she has beet siting 
her sister, Rossi Gisch-Buck olimst and Halir pup 
Mrs. McDuffie is to give a recital at her vocal studio on | 
treet January 29. Mrs. Dobbs, of Bostor rnetist, a 
lhomas Leighter will assist. This singer was a soloist ata 
recent State Association receptior 

Several mentions are necessarily held t next 
They will all surely appear. Send in news 

FANNIE Epcar THO) 
DETROIT NOTES. 

The Yale Glee and Mandolin Clubs gave two concerts 
not long ago in the auditorium of the Y. M. C. A. Build 
ing Che clubs of the University of Michigan ga tl 
annual concert at Strasburg’s Academy 

eS & 

\ sacred corcert was given in the auditori i the 
Fellowcraft Club The participants were e Schubert 
Male Quartet-—William Lavin, Frank Parker, Jessie Hayne 
ind Lillian Gove 

An Omission. 

Through a: idverience due to press ‘ new 
this season of the year, there was report in last week's 
MusicaL Courier of the triple joint recital given at Car 
neg Hal on Sunday after Jar TV 2 \l 
Raoul Pugno and Josef Hollman. The concert wa cle 
the management of Henry Wolfsohn, and “ 
expected, when three sucl tar ombine, the 4 
f an exceptional kind and created tremendous enthusias 
The main numbers on the program were César Franch 
sonata for violin and piano Beethoven tr f 
piano and ‘cello, and Chopu polonaise for 
plane All the three artist so plaved s w 
ppla ! | t T sly 


sv .CRYDER 


Mowe 
MUSICAL MANAGEMENT 


Home and foreign artists. None but really artistic talent engaged 
1934 N Street, N. W., WASHINGTON, D. C. 
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MILWAUKEE. with the great masters in literature. In these days of gen- P. Huston, Dr. A. M. Boddet Riedeburg, M. A. > 
— = > - r ‘ 


| culture, isn’t it about time intelligent people have some both, H. S. Roraback. First Ba R. W. McNult 
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HERE was announcement made last week in THe Musica 
Courter of a prize composition contest in Missouri, to clos 

May 1, 1906. John Hector B. Rice authorizes THe Musica: 

CourRIER to say that he will not be a competitor. The committec 

may now rest easy. 

———_—~e-—_ 


W MOZART was in town last week. 
—— 


| eau is music not music? When it is opera. 


THE. best musical novel ever written? Richard Strauss’ 
Heldenleben.” 
—— — 


RAFAEL JOSEFFY was the soloist at two recent Boston 

Symphony concerts and at two concerts given by the New 
York Symphony Orchestra in Chicago. At all four appearances 
Joseffy played Brahms’ first concerto and scored a huge triumph 





ND still they come! THe Musicat Courter is accused of 
furnishing the Philharmonic fund which guarantees the 
importation of foreign conductors. No, that is not true; but Tr: 
Musica Courter is the real “backer” of the Metropolitan House 
| N. B.—This is confidential. ] 


a 


M OZART’s sesqui-centennial celebration took place on Janu 

ary 27, and so did the close of the Mann trial. Naturally 
the Mazart celebration suffered in consequence, because every 
body in America knows who Mann is. He attained more fame 
here in a week than Mozart garnered in one hundred and fifty 


years. 
———e-  -- -- 
= answer to several inquiries regarding the nature of the 
‘Throat Expander” recently mentioned in these columns, it 


is necessary to state that the invention was exhibited privately 
at the offices of Tue Musicat Courter and has not yet been 
placed on sale, although its owner claims that it is patented. The 
instrument is of steel and is designed for the purpose of keeping 
down the tongue while practicing. The inventor argues that his 
contrivance is of especial help to beginners, and expands the 
throat by increasing the volume of tore. THe Musica Courter 
has no comment to make on the invention beyond that already 


published. 
So 


v 


| ee critic of the Paris Figaro writes of Strauss’ ‘“Salome’’ 

The work is the most important manifestation of contem 
poraneous art. It is the first German work in grand style which 
departs noticeably from the Wagnerian "speheg Strauss has inau 
gurated a new musical stage; his drama marks a step forward 
More personal than ‘Feuersnot,’ with more studied melodic mate 
rial, ‘Salome’ is notable for the prodigious quality of general 
make-up. Its melody is independent of all traditional forms 
There is a total absence of convention and restraint in the score 
The orchestration is wonderful in its richness, variety, color, and 
even the apparently paradoxical, audacious liberties resolve them 
selves into ravishing effects.” 


—— 


HERE seems still to be an impression in certain quarters that 
the contradictions in our department, “What the Jury 
rhinks,” are made to order, or at least so changed from their 
proper meaning in the original (through elisions and additions ) 
as to force the point THe Musica Courter wishes to mak: 
Chis misapprehension is diligently fostered by those persors most 
affected in the “deadly parallel.” It stands to reason that n 
artificial aid is employed by Tue Musicat Courier in order t 
make the department “What the Jury Thinks” tell its tale eacl 
week. The less change in the originals, the stronger the case pre 
sented in these pages. The point of the matter would be lost 


if the contradictions were made to contradict; they contradict of 
their own accord, regularly, diametrically and certainly pictur 
esquely. Let not their usefulness be marred by any misunder 
standing as to the method of their making 
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Victor Cherbuliez, in speaking of Mozart, says that he was 
“the only Athenian who ever wrote music’’; so was Heine called 
the only Greek of our day. Those who can hear music without 
being told how to listen to it are, on gepeated performances oi 
Mozart’s music, repeatedly convinced of the unyielding and 
eternal power of his sentiment and his style. He not only de 
signed, but he also achieved. Essays by the million have been 
written about Mozart, and a newspaper that appeals to the intel 
ligent musician presupposes that the latter is sufficiently au courant 
with the classics, anyway, not to be reminded of the special char 
acteristics of the great one from Salzburg. The one hundred and 
fiftieth anniversary of his birth is commendably celebrated at 
present in the musical world, and the New York Evening Post 
published a long editorial article on him for the purpose of closing 
it by calling Richard Strauss a criminal for writing the music he 
is writing instead of writing Mozart music. It is the human 
mind in its inexhaustible activity, that has brought into life the 
art works of the past and present, and while Mozart could not 
write as Strauss does, neither could Strauss be a Mozart, particu- 
larly as he is a Strauss, but the Evening Post must not forget 
that in his days Mozart was about ready to die of starvation 
because he could find no appreciation. They did not understand 
him, just as the Evening Post does not understand Strauss 
Walter Pater says: “Criticism may be very well employed in that 
sort of interpretation which adjusts the position of these men to 
general culture.” To revile Strauss personally at the expense of 
Mozart will make no point against the former and cannot benefit 
the latter. Despite starvation, Mozart did his work his way, 
because it was the only way he could adopt, and Strauss is com- 
posing just as Strauss must. He can use his vehicle of expression 
only and no other, and if it is not comprehensible today, it is just 
as Mozart’s was in Mozart’s day. The critics who reviled Mozart 
and Beethoven and Berlioz and Wagner in their respective hours 
are in the limbo of obscurity, and those who are doing similar 
duty today with Liszt and Grieg and Strauss will probably become 
as immortal as the former critics, who are not known now. Rem- 
brandt was actually driven into poverty and could not get an order 
for a picture. Jacob Rueysdael and Hobemma were condemned 
as Strauss is by many. It is all a point of view, but there is noth- 
ing criminal about it. Turner became so disgusted that he refused 
to sell his pictures. There is a special Turner room now in the 
National Gallery 


A Few Remarks on Critics. 


It may be remembered that Mr. Finck in his book on Grieg 
says the following about the critics: 
“No one familiar with only those works of his which are 
often heard has a right to call me too enthusiastic: but | 
am quite willing to be called ‘uncritical,’ for the older I 
get the more I become convinced that the alleged critical 
faculty of our time is a modern disease, a species of phy! 
loxera threatening the best works of Genius.” 
In commenting on this, Mr. Louis C. Elson writes in the 
oston Advertiser of January 26: 


This is the cry of an honest man, who recognizes tl! 


utter unreliability, the partianship, the flippancy, and often 
the dishonesty, of the most prominent of those who give 
expert opinion in the great journals of America, France 
Germany, Italy, and England. It is a dire disease, whic 

few have the moral courage to attack or to unveil 


Among the few who have the moral courage to attack and 
to unveil the rotten condition of music criticism is this paper, as 
Mr. Elson very well knows and appreciates. He, like Mr. Finck, 
also has that moral courage, and there are thousands of men and 
women who are also possessed of it, and who unhesitatingly 
express themselves similarly on this vital topic of corrupt crit 
icism, utilized for the advancement of special interests and em 
ployed by special interests not only to advance them, but t 
destroy those who are not capable of paying for favorable crit 
icisil 

The following letter was sent to this paper by an Italian 
resident of this city who occupies a very prominent position in 
the legal and diplomatic circles of America. 


MOZART, CRITICS AND NEWS. 








An Opera Letter. 


fifor Musical C ouri 


So much criticism is published during the opera seasor 


n the daily press that even one who ts not an active criti 
rtheless teels obliged to make a few remarks on 
way in which the alled crit f ¢ daily papers f 
w their mistaken vocatior 
Very often an old opera is taker wn trot he she 
ind pertormed for the first time during th } 
| orn for th st ft iring 1 Season, or one 


which was not heard for several years, always gives ground 
or criticism im the same manner as a premiere in this 


yuntry would be given, and the amusing part of it is the 


variety of judgments, which for a moment we will call 
riticism, in the columns of the newspapers It depend 
entirely how the critic feels after several trips cross th 
street to Brown's place Without exception, the following 
morning, much impudence is shown in the various at 


tempts to enlighten the public, and specially the opera go 


on the result of any performance 


Usually between the acts th rit tau a judgmer 
from more or less competent authorities about a singer 
No doubt he has a fair opinion, but inasmuch as the singe 
has been engaged at the opera house fi he past arte 
of a century, he feels under special obligation to attribute 
merit even when it is not deserved 

For fear of hi mfréres or of the ishand 
donra or her acquaintance he not at erty 
such and suct ger nnot longer appear in “Giaconda 
“Aida” or other pera She sa sweet emory { tl 
past, but at present sl scream ft 
of tune; she may be a good teacher—bu Ay with 
1 baritone; why not say he is trying t ng “Tosca 
“Rigoletto,” but has lost his voice; he once had a P 
he is young and may be a good actor wt tor if per 
And again something similar for a ! oO or soprar 
Why not come forward with the rag - wi 


the sound and truthfu 


opinion, o 


tent person? 


Common knowledge about gnored, and 
rding to the lled criticisms, 1 learly manifest 
that the success of ! irtist depends olely t y npathy 
antipathy 
It happens sometimes that a singer would make |} 
debut in a certain opera, but tu 1 forewn tongue 
right here criticism reaches the highest pit } Fact ne 
believes himself to be conversant with the language which 
the singer has been using, and, as a matter of course, feels 


justified in utter nonsense, as for instance, that the pro 
nunciation was not correct and for that reason the per 
former was not at home with his part and consequently did 
not perform well Do these critics ever mention having 
seen a white “Aida” in a white gown or a Doge in “Gia 
onda” in a Huguenot’s costume? 

We are often surprised to read a criticism about an oper 
und its author to the discredit of both, and on the other 
hand the same critic in the same issue, a short time there 
fter, will extol both opera and author. Is that nsist 
ency? 

A rit fa Sunny issue, who pos ’ 


in the discharge of his functions, attempted among other 


things to criticise “Parsifal.” He gave a general outline 
of the work, making certain comments and promising 

return to the criticism later on. He never did so, never 
has been able to discuss its music, and has left open the 


essential subject of the criticism; and as time has clapsed 
it is to be supposed that he has abandoned it in favor of 
his successor. In another instance he compared the fa 
mous Mme. Grisi with a singer of our Metropolitar Our 
distinguished critic probably never heard Mme. Grisi. She 
was born nearly one hundred years ago and died about 
forty years ago, doubtless before our sunny friend wa 
able to listen to music Aw Orvrra Gorn 


The criticism on our opera is in nearly every instance influ 
enced by the personal business arrangements existing between 
certain opera singers and certain critics, and everybody acquaint 
ed with the opera house conditions can state in advance what th 
various daily papers whose critics have these business arrangt 
ments with the singers will say on each occasion. The critic wh: 


is on a basis of finance with Signor A. will always publish the 












favorable notice for which he is, of course, paid, 
and the other critics contrariwise, except in cases 
where certain prominent singers have a number of 
the critics under contract. Opera criticism here in 
New York is known to be—in most cases—purely 
a business proposition. And why not? The daily 
paper criticism is not a remunerative pursuit, and 
the men who write are, nearly all of them, driven 
into the vocations of press agents or representatives 
or writers for the various opera stars. Much of 
this is due to the niggardly policy of the daily 
papers, who refuse to compensate the writers, and 
this, on the other hand, may be due to the impres- 
sion prevailing in newspaper offices that the critics 
are supposed to do business on the outside through 
the prestige of their position, and that, therefore, 
there is no reason why they should get more than 
mere nominal salaries for their work on the papers. 
Concert Items. 

The Weingartner-Damrosch orchestral concerts 
are thus far no financial success, and it is asserted 
that the Boston losses were $1,600 to $1,800. Bos- 
ton has continued its apathy to outside musical 
affairs, and three piano recitals by visiting piano 
statesmen during the past two weeks did not attract 
sufficient audiences to produce $200 at the box 
offices; that is, the three recitals combined did not 
show gross receipts of $200—no, not $150. Wein- 
gartner, after his first appearance here several sea- 
sons ago, demanded $25,000 a season to conduct the 
Philharmonic concerts. Some enthusiasts urged his 
engagement, but the fund could not be raised. He 
came again last season, and the interest abated until 
now he is not able to attract a paying audience. It 
is conceded that the receipts would have been as 
large with Mr. Damrosch alone, without any col 
laboration with Weingartner. As it stands now, 
the latter could never be made conductor of the Phil- 
harmonic. 

Safonoff demands $20,000 from the Philharmonic 
for the season’s work, but he will not be engaged, 
the favorite being Victor Herbert, who is, besides, 
the candidate of the president of the Philharmonic, 
Mr. Andrew Carnegie, and the original candidate 
of Tue Musicat Courter. Mr. August Roebbelen, 
who visits Europe annually to engage the foreign 
conductors, is reported to be opposed to Herbert 
and favors Fiedler, but he may be convinced soon 
that the former will be the society’s choice. 

The Russian Orchestra, with Safonoff, ‘may after 
all make a short tour, but under a new management, 
the former manager having retired. 

Nordica’s spring concert tour is nearly sold out 
at large figures. R. E. Johnston did it. 

Alice Nielsen’s receipts at Los Angeles for two 
performances were $4,864. 

Calvé, who has given trouble to her manager, as 
usual, will have large receipts in the extreme West. 

The Kubelik Western tour is a record breaker. 
Halls and theatres are filled to their capacity. 


A this 


\merican compositions sent a letter voicing his 

opinion to Philip Hale, of the 
Herald, and tht 
warm hearted man replied by 
publishing a spirited defense 


CORRESPONDENT who believes that there 


exists in country an “embargo” on 


THE EMBARGO ON 
AMERICAN MUSIC. 


Soston 


of the hapless American composer and his despised 
music. Says Mr. Hale in part: 


correspondert is not the only one who 


believes that there is an “embargo” 
American music There who burst 
into a passionate flood of tears at their noon meal 


Our 
honestly on 
are others 
or toss feverishly on luxurious beds at the thought 
of the 
sisting chiefly on free lunches, despised, ground 


American composer, shabbily clad, sub 


under the iron heel of arrogant and imported con 
e ductors, hissed at by a reptile press 


There are American composers who are sure 


that there is a sworn conspiracy to crush them. 
Zenas T. Field cannot understand why Mr. Gericke 
will not produce his tone poem, “Lucy of Hock- 
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anum Ferry,” and Bela Graves knows that there 
are sinister and malignant influences against him, 
otherwise Walter Damrosch would look favorably 
on his great orchestral fantasia, “The Springfield 
Arsenal.” 

Mr. Field is sure that if he had been born at 
Cracow and his surname were Fielleski, his re- 
markable compositions would command universal 
recognition, and Mr. Graves said only a day or 
two ago that his fantasia was as good as “any of 
those symphonic poems by old man Strauss.” 

America is a great country; everything in it is 
great; therefore the music of its native composers 
must be great. The imported conductors, pianists, 
fiddlers and the rest of them are naturally super- 
cilious, envious, skeptical T hey will not give the 
American a chance to show what he can do. Au- 
diences are hypnotized, or they have dull ears, or 
they have decreed that American music is not in 
fashion. The newspapers are undoubtedly paid to 
keep silence; they are paid enormous sums in 
roubles, marks or francs, at the rate of 
exchange. 


Mr. Hale makes 
composer also a defense of the Boston Symphony 
Orchestra, and continues: 


Has the Boston 
“embargo” on music by American composers? 

The first concert of this orchestra was on Octo 
ber 22, 1881. The last concert was on January 6, 
1906. The following works by American com 
posers have been played at Symphony concerts 
in Boston. The number of perforniances of any 
one work is indicated in parentheses: 

Beach, Mrs. H. H. A.—Gaelic Symphony (2); 
Piano Concerto. 

Bird, Arthur—Two Episodes 

Brockway, Howard—Sylvan Suite 

Buck, Dudley—-Song, “Sunset.” 

Chadwick, G. W.—Overture, “Thalia” ; 
F major; Symphony, No. 2 (2); “Melpomene” 
overture (5); Pastoral Prelude; Symphony, No. 3; 
overture, “Adonais”; overture, “Euterpe.” 

Converse, F. S.—lirst movement of Symphony, 
No. 1; “Festival of Pan”; Endymion’s Narrative; 


current 


his defense of the American 


Symphony Orchestra put an 


Scherzo in 


two orchestral poems, “Night” and “Day.” 

Foote, Arthur—Overture, “In the Mountains” 
(2); Suite for Strings, No. 2; Symphonic pro 
logue, “Francesca da Rimini” (2); “The Skeleton 
in Armor”; Suite in D minor (two movements re 
peated at another concert) 

Goldmark, Rubin—Overture to “Hiawatha” 

Hadley, H. K No. 2, “The 
Seasons.” ‘ 

Huss, H. H.—Rhapsody for piano and orchestra; 
Piano concerto in B major (2) 

Johns, Clayton 
strings. 

Lang, Margaret R 
Aria, “Armida,” with orchestra 

MacDowell, Edward A.—-Piano concerto, No. 2 
(3); Symphonic poem, “Lancelot and Elaine” (2) ; 
1 (2); Piano concerto, No 
“Ophelia” ; 


(2) 


Symphony, Four 


Berceuse and Scherzo for 


Dramatic overture; Concert 


Suite in A minor, No 
1; Symphonic poems, “Hamlet” and 
Suite, No. 2, “Indian” (3) 

Paine, J. K.—-Prelude to “C&dipus” (3); 
phonic poem, “The Tempest” (2); Symphony, No 
2 (2); “An Island Fantasy” (2); Columbus March 

Prelude to “The Birds” of Aristo 


Sym 


and Hymn; 
phanes 
Parker, H. W.—“Cahal Mor,” 
4 Northern Ballad; Concerto for organ 
and orchestra 
Weil, Oscar—Song, “Spring Song.” 
Weld, Arthur—Suite, “Italia.” 
Whiting, Arthur—Piano Concerto; 
ard four horns; for 


for baritone and 


orchestra; 


Suite for 


strings Fantasia piano and 


orchestra (2) 

Furthermore, Charles Martin Loeffler and Gus 
tav Strube may well he reckoned as American com 
posers in consequence of long residence and mu 
sical activity in this country 

Loeffler, C. M.—“Les Veillees 
‘cello concerto (2); Divertimento 
“La Mort de Tintagiles” (3); Two 


Ukraine” ; 
and 


de 


for violin 


orchestra (2); 


poems, “Avant que tu ne t'en ailles” (2), and 
“Villanelle du Diable” (3) 

Strube, Gustav—Overture. “The Maid of Or 
leans”; Symphory in C miror; violin concerto, 


No. 1; Rhapsody; Fartastic Overture; “Longing,” 
for viola and orchestra; violin concerto, No. 2. 
And these works by composers living at the time 
and musically active in the United States have been 
played here at concerts of the Boston Symphony 
Orchestra : 
Floersheim, Otto 
Scherzo; Prelude and Fugue 


“Consolation”; “Elevation” ; 








Kaun, Hugo—“Minnehaha.” 

Korbay, Frangois—Nuptiale. 

Maas, Louis—Piano concerto 

Singer, Otto—Fantasia 

Van der Stucken—Prologue to “William Rat 
cliff’; Prologue, “Pax Triumphans.” 
Doubtless Mr. Hale’s correspondent was utterly 

crushed at this retort statistical, as he fully deserved 


to be. 


J 


concert of the Russian Symphony Society, under 


well known Russian 


OSEPH LHEVINNE, a 


pianist, made his New York debut at the third 


" _ ° . . 1 
Safonoff’s direction, in Carnegie Hall last Saturday 
be a 


evening, January 28, and proved himself t 


pianist of quite exceptional powers 


LHEVINNE'S technical, emotional and _ inter 
FINE DEBUT.  pretative In fact, his perform 

ance of Rubinstein’s fifth concerto 
in E flat, stamped Lhévinne as one of the very best 
players heard here in many a musical moon. He 


has a spirited delivery, backed by solid technical 


attainments, a beautiful tone, large in 


volume and 
infinite in dynamic and color variety, and last, but 
most important of all, he is possessed of manly, 
convincing sentiment, without any trace of pose or 
affectation. Lhévinne’s finger work is brilliant, and 


of that pellucid, crisp quality all too rare in players 


of the “impressionistic” school, who gladly blur 
their technic because they have none. When Lhé 
vinne plays octaves he plays octaves, and when he 
plays a forte he plays forte—not mezzo forte or 


fortissimo. He does not hide his technic or display 
it. There is no need to be ashamed of technic and 
Lhévinne is not ashamed of his. He plays with all 


his heart, and soul, and intellect, and technic, and 
the performance which results is that of a man, big 
and broad in emotion, full of animal spirits, with a 
due proportion of intellectual restraint to keep the 
proper balance between the physical and psychical 
elements. He believes, and properly so, that the 
first duty of the performer is to play all the notes 
the composer wrote and to play them in their proper 
place and rotation. This is by no means as custom 


a practice with pianists of the first rank as 


ary 
might popularly be supposed. Then, having ob 
tained technical command of the work, Lhévinne 


studies and memorizes the composer’s marks of 
phrasing, dynamics, tempi and accent 

Being a poet, pianist and musician, Lhévinne’s 
the the 


and by 


the 


imagination is stirred by music, 
he 
is a performance rhapsodical, improvisational in 
spirit, and thoroughly refreshing and delightful in 
effect 
so enthusiastically that he was recalled almost times 


pleasure has in playing it, and result 


The audience appreciated his splendid art 


without number and had to play two encores, a 
Chopin nocturne and a Scriabine nocturne for the 
left hand alone. It was plainly a Lhévinne night, 
even the great Safonoff not being able to duplicate 
with his leading the success made by his young com 
patriot at the piano. Lhévinne is to be congratu 
lated also for playing such an unhackneyed number 
flat 


respects a much more musicianly piece of work than 


as the Rubinstein E concert It is in many 


the same composer’s D minor concerto 


The Steinway grand, which Lhévinne used on 
Saturday night, was a remarkable creation in the 
line of musical instrument production. It had a 
singing capacity that amazed the audience, and its 


volume and tone quality were the finest exhibits of 


Steinway temper. In short, it was a most marvel 

ous instrument 
Safonoff led the 

The rest of the program comprised 


Tschaikowsky's 


orchestra in the orchestral a 
companiment. 
Mozart’s A major symphony 


first symphony, in G minor. 


and 


is beautiful music in Brahms’ second 


There must Be, 


HERE 
symphony 
ever got any out of it 


for no conductor 





THE MUSICAL COURIER. 








2! 

















Ye scribe has writer’s complaint today 
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Ye scribe acknowledges the receipt of tickets for 


concerts by the Knights of Columbus 


the 


given 


" 


’s Daughters 


y Crundl 


En 
deavorers, the Mystic Shriners, the Woman's Relief 
Ladies’ Aid and Home 
Miss Nels Dancing 
Annual Ball 

eZ & 


Rathbone Sisters, the King 


L. 


eague, the Christian 


Bed Trash, the Epworth 


Corps, the the Missionary 


Societies, Class and the 


ns 


Switchmen’s Please send more 
much controversy about 
field 


ally 


Why is there always s 


singing methods, when the authorities in that 


have expressed themselves so clearly and logi 


n the subject? Let us see what the authorities say, 


is quoted in the snappy and amphlet 


Notes,” by D. A. | 
Mr. Clippinger writes 


‘ tine ft 
I eresting | 


‘Studio ppinger, of Chicago 
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But if these scientific men, who are giving their 


time to studving vocal 


the most impr 


onclusions upon which they can agree, what does 
the army of voice teachers, who have never seen the 
nside of a throat, know about it | hold that from 


mpossible to deduce 


ass of contradiction it is 


anvthing in anv way resembling a science 


There are other good things in the Clippinget 
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Dh Pp ire s week is the la prost ca; p 
graph taken of Geraldine Farrar the Americat 
nger at the Berlin Opera She ing | ibe 
eS & 
\ new ve called In His Ir cre iif this 
ssaye The dance finishe vit 1 last sob of the 
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f a long drawn dominant chord What happened 
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josef H nn will not ite ll 
this season, and more’s the pit He has cabled his 


ffers to to vd | will start 


there at which will embrace Italy 
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once 


Scandinavia 


France 


George Bernard Shaw’s opinion of the American 


daily press does not seem to reach to the skies. In 
to Burrelle, the 


Mrs. Warren's 


a letter he wrote recently press 


Pro 


clipping agent, the author of 
fession” 
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I never want ec at American pape wa 
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SHAW 
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satisfy public curiosity. And, after all, George Bet 
ard is a prima donna who writes 
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GREATER NEW YORK. 


cctiethinctigdshiaghibinas 
New Yorx, January 29, 1996. 

Emma Thursby’s “Friday afternoons” during the season 
have ever been known as most attractive, in the participa- 
tion of well known professionals, and no less in the debut 
of proficient pupils. From this studio have gone forth 
some great talents, the opera-stage and church and con- 
cert platform claiming them. The third affair (Martha 
Henry Timothy, now of Cincinnati, the guest of honor) 
had as participants Signor Bell-Resky, baritone; Evelyn 
Fogg, mezzo; George Leon Moore, tenor, and Miss Thurs- 
by’s pupils, Mrs. Timothy, Reba Cornett, sopranos, and 
Martha Wittkowski, contralto. Miss Wittkowski has a 
voice of great beauty, deep and expressive. Miss Fogg 
sang a love song with impassioned ardor, and everyone was 
glad to hear Mrs. Timothy’s voice again, which, in the 
year of her absence, has grown noticeably stronger. 

Among those present were Consul General Uchida, of 
Japan; General and Mrs. Stewart L. Woodford, Com- 
mander and Mrs. Fiske, U. S. N.; Captain and Mrs. Gib- 
son, U. S. A.; Judge and Mrs. George C. Holt, Mrs. Ed- 
ward Lauterbach, Louise Truax, Miss Carl, Harriet Mans- 
field Center, Mrs. Alfred Costello, Miss Costello, Mrs 
Henry Doscher, Mr. and Mrs. Owen Johnson, Walter Bo- 
gart, Mrs. Benjamin Blossom, Mrs. Alonzo Hepburn, Mrs 
Alexander Wilson Drake, Mr. and Mrs. Ernest C. Peix- 
otto, Mrs. David Banks Sickels, Mr. and Mrs. Murray 
Whiting Ferris, Mrs. George Seward, Mrs. Charles Stew- 
art Smith, Miss E. R. Seidmore, of Japan; Mrs. Charles 
Lee, Mrs. Howard Mansfield, Mrs. John Drake, Mrs. John 
C. Calhoun, Mr. and Mrs. Frances Batcheller, William 
Carl, Signor de Bell-Resky, Beatrice Crosby, Mr. and Mrs 
Colin Campbell Cooper 

eS & 

J. Christopher Marks, the organist of the Church of 
the Heavenly Rest, and Mrs. Marks gave their fourth re 
cital at their residence-studio, 154 East Forty-sixth street, 
January 25, with the house crowded, and these profession- 
als on the program: Lucy I. Marsh,, soprano; Julie Layton, 
alto; William E. Philp, tenor; John P. Boruff, baritone, 
Mr. Marks, and the New York Male Quartet, consisting of 
Justin Thacher, Malcolm Cavenagh, Dr. Borden and Mr. 


Niles. 

Besides these, Miss Schneider and C. H. Benedict were 
named on the program. Miss Marsh has a sympathetic 
voice, Miss Layton’s is a deep contralto, and Mr. Boruff is 
astonishing his friends by the growing range of his voice, 
which, if it continues, will land him among the tenors 
Mr. Marks’ piano solos, “Hearts Fancies” and “Danse 
Hongroise,” of his own composition, were much applauded, 
and he also played the accompaniments. 

eS & 

Miss Badham'‘s studio musicale of Monday last was en 
Miss Field sang beautifully songs by German 
composers. Mrs. Perey Onderdonk, of Hamilton, Canada, 
sang English songs, and Mrs. R. D. Thompson sang French 
songs, both ladies possessing much style and finish. Ida 
M. How played the accompaniments on short notice, and 


joyable. 


played them well 
e & 

Thomas Sinclair Gore, baritone, gave a song recital at 
the Institute of Musical Art, January 25, his program being 
divided into five parts, as follows: Operatic, old English 
melodies, Schubert songs, songs by Tschaikowsky and 
Henschel; characteristic Spanish songs, sung in Spanish 
Elise Reimer played the accompaniments. Quoting a por 
tion of the Evening Telegram notice 

Mr. Gore is the possessor of a most resonant baritone voice of a 
mellow quality, which is all too seldom heard nowadays. Se 
flexible is his voice and so varied his style that whether the selection 
happened to be operatic aria, ballad or folksong, he was equally at 


ee 
Ida M. How is a talented pupil of Miss Bisbee, who, on 
January 26, played the following piano pieces at Miss Bis 
bee's studio musicale, in the Sixty-seventh street studios: 


home 


Waldstein Sonata Beethoven 
Etude, C minor . Chopin 
Etude, C sharp minor . Chopin 
Etude, G flat major . Chopin 

. Sehitt 


Carneval Mignonne 4 . 
The young woman plays with spirit and variety of touch, 
the “Carneval” displaying her abilities best. Following 
this, Miss Bisbee and M. Bernetto, violinist, united in 
playing the sonata in C minor for piano and violin by 
Grieg, and the company guthered to hear the music were 
refined music lovers and many of them players. 
oe & 
rhe Marum String Quartet played last Sunday at the 
Liederkranz Club three numbers, as follows: Quartet, 
op. 64, No. 3, Haydn; sonata No. 13, Mozart, Messrs 
Gallico and Marum; quartet op. 11, Tschaikowsky. The 
Cooper Union concerts of this organization are attract 
ing a gratifying attendance, each concert showing larger 
numbers of people than the preceding one 
eZ 
Carrie Neidhardt, ‘cellist of the Neidhardt String Quar 
tet, added to her list of successes in the playing of solos 


before the Mendelssohn Glee Club of Brooklyn, January 

26. She played Godard’s berceuse with much depth of 

feeling, calling forth prolonged applause, and later a dou- 

ble number, “Cradle Song” by Pester and Van Goens’ 

scherzo. She brought out the contrasts in the two works, 

showing admirably the versatility of this young artist 
es = 

Ellen Bowick's recital of original monologues and poems 
with music had-the assistance of the Andre Benoist Trio, 
consisting of Gaitz-~Hocky, violin, Leo Tausig, ‘cello, and 
Andre Benoist, piano. They played beautifully the music 
composed by Amy A. Horrocks for an obligato to Tenny 
son's “The Lady of Shalott.” Gergor Gaitz-Hocky’s soul 
ful tone and tasteful playing were especially noticeable 

eS & 

Emma Carroll, soprano, was soloist with the Euterpe 
Orchestra, of Englewood, January 20, singing songs by 
Gounod, Del Riego and Ronald; she sang in New York 
the same afternoon. She will sing at the annual musicale 
given by the D. A. R. at Sherry’s, in February 

eS & 

Jennie Slater sang two groups of songs at Edith Cline 
Ford's studio, 4 West Fortieth street, Saturday evening; 
recitations filled out the evening. 

eS & 

J. Warren Andrews gave an inaugural organ recital at 
the John Raymond Memorial Church, Scranton, Pa., Jan 
uary 23, assisted by Estelle Harris, soprano. Next Sun 
day evening, at 7.45 o'clock, Farmer’s “The Prophet 
Psalmist’ (Mass in B flat) is to be sung by the choir of 
the Church of the Divine Paternity, and Thursday after 
noon, February 8, at 4 o'clock, De Witt C. Garretson, 
organist gives the first of Mr. Andrews’ “Students’ Organ 
Recitals,” assisted by Florence La Selle Fiske, contralto 

=e = 

Eleanor Owens, who has recently come to New York 
from Utica to study with Helen Von Doenhoff, has been 
singing as substitute for Ada Chambers, at Munn Avenue 
Presbyterian Church, East Orange; S. P. Warren, organ- 
ist. Her choir confréres all praise her work. She sang 
Fauré’s “Sancta Maria” recently with much beauty of ex 
pression and distinct enunciation. 

se & 

Albert Von Doenhoff finds this the busiest season thus 
far in his career. His time is almost completely filled, and 
his studio in constant use. Owing to this his annual piano 
recital will occur later this year than was first planned. 

eS & 

Irwin Eveleth Hassell was solo pianist at the Laurier 
Club, of Brooklyn, January 24, playing a Chopin ballade 
and the Liszt “Faust” waltz. Emma Williams sang con 
tralto solos. Some time ago he received official recogni 
tion from the St. Louis Exposition for his playing at Fes 
tival Hall, in several recitals in State buildings, &c., in 
the shape of an award, suitably inscribed on parchment 

ce & 

Flora Finley, the violinist, had the pleasure of meeting 
Safonoff at Frank Seymour Hastings’ home recently 

te & 

Hugh Williams, baritone, and Arthur Rowe Pollock, pi 
anist, expect to tour West, starting February 18 They 
will go as far as Wisconsin. 

eS & 

Richard Carden, of 225 West Seventy-first street, is at 
home the first and third Sunday afternoOn of each month; 
music. 

= <= 

Eva B. Deming announces the opening of a class in 
sight singing, ear training and choral music, beginning to 
morrow, Thursday afternoon, 3 o'clock, at her studio, in 
Carnegie Hall. All students of music are cordially invited 
to attend this first lecture and illustrative lesson 

D. Frank Ervin, who left here recently to take charge of 
the music in the Central Baptist Church of Memphis, 
Tenn,, sends word of the sympathetic work in his new 
position, adding that his choir has outgrown the limits of 
the choir loft, so there will have to be an extension 


Carl Exhibits Fine Organ. 


William C. Carl exhibited the magnificent large organ 
at the First Church of Christ, at Ninety-sixth street and 
Central Park West, Sunday night of this week. This or 
gan is equipped with every resource known in the manu- 
facture of church organs. Mr. Carl's masterly skill was 
demonstrated in each number on his program. Miss Pin 
ney, the regular organist of the church, played at the ser 
vice which preceded the recital. As a matter of course. 
the large congregation remained for the recital, and at the 
conclusion many of the music lovers spoke with enthusiasm 
of Mr. Carl's performances, and Mr. Carl in turn could not 
say enough in commending the marvelous organ erected in 
this splendid edifice. The following numbers were played 


by Mr. Carl: 

Largo e¢ Maestoso, Allegro, Premiére Symphonie....Alex. Guilmant 
Voix Celeste (New) Maunder 
Parcarolle, in A flat... Lemare 


... Felix Borowski 
eae Thomas Carter 
jw~66aNeouks : kaka coves: Se 


Spring Song 


Carillons de Dunkerque. 
Rigaudon 


. DENVER. 


“Cozy Corner,” Sourm Wasnincton awp Evans Avenues, | 
Denver, January 26, '906.' 


Dr. William Wade Hinshaw, the well-known singer and 
teacher, of Chicago. delighted a Denver audience with 
a song recital in the Central Christian Church. He sang 
a varied program, with Frederick Schweikher at the piano 

 & 

Anita Rio captivated her audience in the Tuesday Musi 
cal Club concert recently, when she gave a charming 
recital; her vocalization was exquisite, every note being 
sung with perfect technic and beautiful tone. Miss Rx 
made a very great impression upon her hearers, and grac 
iously responded to enthusiastic encores 

The Club sang well under Miss Sims’ direction 
Crawford accompanied the artist and the chorus fault 
lessly, adding considerably to the enjoyment of the even 


Evalyn 


«ing. 
eS <= 
Charles W. Clark, baritone, and Jean Gerardy, ‘cellist 
have been engaged for recitals with the club later in th 
season. 
eS = 


Parts of “Faust” and “Cavalleria Rusticana’’ were sung 
by Signor and Signora Novelli, assisted by Frederic Law 
rence, in the auditorium of the Women’s Club 

eS & 

Mrs. T. H. Cox, treasurer of the Tuesday Musical Club 
and contralto soloist of the First Avenue Presbyterian 
Church, is visiting Chicago. 

eS & 

Mrs. J. H. Smissaert, pianist, with Signor Raffaelo Ca 
vallo, violin, and Henry Kroesen, Jr., ‘cello gave a concert 
in Central Christian Church. Bessie Fox-Davis, a favorite 
contralto, was the soloist 

eS = 

Regular rehearsals are being held Thursday evenings 
in Trinity Church for the coming performance of the 
“Messiah” oratorio next month. Prof. W. J. Whitema: 
is arranging for the appearance of prominent soloists. The 
society expects to give an exceptionally fine concert this 
season, especially with the assistance of the new church 
orchestra of thirty, of which Prof. Whiteman is ver 
proud. 

e = 

Sibyl Sammis, soprano, and Charles E. Clarke, bariton 
with Leonora Jackson, violinist, gave a delightful con 
cert recently, the event being the seventh number in 
the Christian Endeavor course. Miss Sammis’ voice is 
powerful and musical, and her personality pleasing; Mr 
Clarke possesses a fine voice, too, and sings with grac- 
and dignity. Leonora Jackson proved a talented violinist 
also Sudden illness prevented the appearance of 
Alexander MacFadyen, pianist, and in his stead David 
McKinley Williams, of Denver, played all of the accom 
paniments, without rehearsal; he acquitted himself admir 
ably, and as a result of his excellent work he was imm: 
diately engaged for the company’s Pacific Coast tou 


which is to be of several months duration 
@ €& 


Laura Frances Larkin, of Kansas City, where she 
soprano soloist in one of the Methodist churches, is spend 
ing a vacation in Denver, and coaching with her forme 
teacher, Mme. Mayo-Rhodes, a prominent figure in musical 
circles here 

@e & 

[The choir ai the Chapel of Our Merciful Saviour 
Oakes Home, consists of the following: Sopranos, Misses 
Armstrong, Roeschlaub and Lockwood; altos, Misses 
Roeschlaub and Dillon; tenors, Messrs. Logan and Tiets 
worth; bassos, Messrs. Russell, Goodheart and Haugh 
wout. The organist-director is David McKinley Williams 
A beautiful set of chimes is rung daily and at Sunday 
vespers by Mr. Williams. 

es 

Florence J. Taussig, president of the Symphony Club 
engaged Elliott Schenck to give two explanatory le 
tures upon Wagner's operas, “Valkyrie,” “Tannhauser 
and “Lohengrin,” during the visit of the Savage Company 
under the club's patronage. 

oe 

We learn with regret that the Baker string quartet will 
not be heard in concert this season, Mr. Baker’s duties as 
musical director of the Broadway Theatre interfering. For 
a number of years the quartet have given a series of highly 
artistic concerts, and they will be missed very much 

Frank Torrence McKwnicut 


Rosa Agthe Von Milde. 

Rosa Agthe von Milde, a retired prima donna of tl« 
German operatic stage, died last week. Madame von Mild 
created the role of Elsa at the premiére of “Lohengrin” in 
Weimar, August 28, 1850 (the anniversary of Goethe 
birthday). Madame von Milde’s husband, Hans Feodor 
von Milde, sang the role of Telramund at the initial per 
formance of Wagner's opera. Madame von Milde was 
born in Weimar June 25, 1827. 
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lhe Rogers Brothers in Ireland” are at the New York EDWARD JOHNSON'S RE-ENGAGEMENT. 
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New York. Clara Driscoll and Robert Smith are re Mehan Pupils Successful. , 
sponsible for the book and lyrics, and Raymond Hubb Cecilia Niles, soprano, and Harry H. McClaskey 
isic, which is Spanish in character and therefore very th pupils of Mr. and Mrs. Jo Denmis M« . 
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' 
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icana Seabrooke, as Johnny Rocks, is grotesquely funny. 23, was a triumph. The following day they sang Br 
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ish cadences are very marked, particularly the bolero os ard 
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. , M McClaskey g hi t yea work 
The cast is strong throughout... Jaro Mor s a thorough New York has " flered s ‘ 
Spanish girl in looks and action; Mr. Hubbell is a youth- cap of a severe cold, having e almost from a sick bed e 
ippearing composer, but he knows how to write good ®t to disa mt his Brockton friend Nevertheless, he adde 
. the glors th ' ‘ « has nf ler alles 
music Miss Driscoll and Mr. Smith have written a witty grortes of the pest. Ff a : ria 
re resonant in the higher register. It has ghine 
rett ‘ » 3 . 
’ at at 4 ’ i the sweetness tl ‘ 
Some of the songs seemed to strike u Blanche Deyo tender in some of his work. Mr. McClaskey gave a magnifice 
ing one called “That's the Entertaining Novel of the hitior ' Una turtiva lagrima from Lt 1 Amore t we 
: : 1 ' ‘ , : , 
Day,” which received honest applause Miss McDonald rs my ¢ ; Ax oe 
, ¥ ; ‘ wer, technic and the t atin of eneueee 
iad another, called “Major Margery ipropos of nothing 
: shed him as a real a bu was t bers that f “ ‘ ' 
which had a good swing With Mr. Seabrooke she sang that he captured the hearts of the nit ittle ballads 
os “ 
‘We've Got Lots to Lear [his seemed to be apropos songs mn the renditior f which . 1s few « . Pe ape the 7 . 
' ee , 
of the chorus, and it was appreciated. Joseph Herbert, a, Owe = - . 
} , { ‘ } earcrs H F yes a t A i | 
who piaye an eccentri rmy m r with a standing arn - 
a he , ‘ } a tancing askey by M cre I K 
of six men, did not ! it times he was amus D’"Hardelot, ar My Hope Is Everlasting 
t In all there were twenty ngs beautifully sung.—Brockton | Enter 




















HE OPERA SEASON at the Metropolitan Opera House, New York, 
closes March 17th—One week afterward, Beginning March 24th, and con 


tinuing for six weeks se > SE» ' - SR > - Se >" =: se ae ye 
P . Os “OT Os OT 4 int a 


MI me. Nordica 


will commence a Spring Tour of 25 Concerts, assisted by one or two artists. Engage 
ments have already been closed at Montreal, Toronto, Buffalo, Syracuse, Canton, Ohio 
Detroit, Grand Rapids and Battle Creek, Mich.; Chicago, Minneapolis; Peoria and 
Bloomington IIl.; St. Louis, Kansas City and Oklahoma City; Davenport, Topeka, 
Duluth, Meadville and Miller, South Dakota. There are 6 more Concerts to hill, 


and they are desired in the territory above mentioned. Applications should be sent 





at once to 
R. E. JOHNSTON 
ST. JAMES BUILDING, BROADWAY AND 26th ST., NEW YORK CIT) 


NOTE —~ Mme. Nordica is the greatest drawing card upon the concert stage today. This is your 
opportunity to bring to your City the foremost and most famous Prima Donna living. 
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MINNIE COONS’ PENNSYLVANIA TOUR. 


Witxessarze, Pa, January 27, 1906. 


Minnie Coons, the talented young pianist, played the 
third concert of her Pennsylvania tour at the Y. M. C. A. 
Hall here yesterday, adding materially to her already long 


list of successes. 


And it is a matter of extreme congratulation that the 
Wilkesbarre is specially gifted 


talent is all home grown. 


in this, that when she wants to give an entertainment extra 
fine, she has only to call on her own children and the best 


is obtained. 


The entire program was so satisfactory, each number was 
in perfect harmony with the preceding one, making it a 


perfect ensemble. 
the 


Speaking of the concert editorially, 


Leader said: “And then Miss Coons 


No. 12! It was certainly masterful 


fathom to what height she would reach in her musical 


career, for her ability seems unlimited.” 


Gwilym Miles assisted Miss Coons and came in for a 
His singing was 
John 


zenerous share of the audience’s plaudits. 
fully appreciated and he received many 
Shephard was the accompanist. 


encores 


Among Miss Coons’ selections were Beethoven’s sonata, 
op. 3, C major; Chopin's ballade in A flat major; nocturne 
in G major, and polonaise, op. 22, and Mendelssohn-Liszt’s Sehumann, Liszt and Mendelssohn, a 


“Wedding March and Dance of the Elfs.” 

Press comments: 

Miss Coons showed the real possibilities and temperament of 
translation of the feeling and 
Before she had progressed even to the 


effecting the artistic author's 


mysterious purpose 


more diffieult passages of the Beethoven sonata, the audience 
felt that a masterly performance was in store for them 
Wilkesbarre Leader 

She played with taste and feeling and a good deal of that 
quality, hard to describe, which might be called balance of 


Her wrist and fingers are extremely pliable and she is 
Wilkesbarre Record 


pom 


an attractive figure at the keyboard 


and the 
undoubt 


of 


her 


extraordinary ability, 
movement 


Mise 
slight stages of virility 
edly enhanced the refreshing delicacy of her pianissimo touch. 


Coons is a pianist 


in fortissimo 


Wilkesbarre News 

Miss Minnie Coons captivated a cultured audience at the 
Lyceum last night It was a music loving audience that 
sought an artist and found her in Miss Coons. Her con 


cert was one of the treats of the season, and the applause she 
merited 
to us from Wilkesbarre, and is a pupil of 


received was well 
Miss Coons came 


Scharwenka Her effort last might clearly demonstrated her 
ability and unquestionably the future holds a place for her 
that will give her a world wide reputation 

Miss Coons is the daughter of Mr. and Mrs. Millard f 
Coons. of Wilkesbarre. When a child she exhibited remark 
able talent, and under the guidance of local instructors the 
foundestion of her general technic was well laid. Five years 


ago her parents sent her abroad and she took up her studies 
in Berlin with William Berger, noted composer After 
spending three years with him she became the pupil of Xaver 
Two years ago she admirably distinguished her 
she made her debut, 
the Orchestra. Later 
Potsdam and in On November 2 
American debut at Carnegie Hall 

Beethoven 


the 


Scharwenka 


self at the Singakademie, Berlin, where 


accompanied by Leipsic Philharmonic 


she played at Switzerland 
last she made her 

A feature of last 
C major, an exacting composition, which is the pet piece of the 
Her rendition proved that she has a right 


night’s concert was the sonata, 


concert pianists 


to ask any audience to listen to her playing. It showed that 
while her aim is high, she has every reason to be confident that 
she will attain the heights to which she aspires. 

In addition to the Beethoven sonata, Miss Coons’ program con 
tained a group of Chopin numbers, a ballade, nocturne and polu 
naise and the capriccioso (Brahms), “Traumeswirren” (Schu- 
mann), “Ricordanza” (Liszt), and the Mendelssohn-Liszt “Wedding 
March” and “Dance of the Elves.”——The Scranton Times, January 
19 1906 

No more representative audience of lovers of the best in music 
ever gathered at the Lyceum than the audience which last night 


greeted Minnie Coons of Wilkesbarre, assisted by Gwilym Miles, 
concert 

Its applause was quick and unstinted, and the young artist was 
kept busy throughout her performance acknowledging her appreci 
ation It was the unanimous verdict of the large attendance that 
Miss Coons is fast reaching the goal of a world wide reputation 

She executed a lengthy program in faultless style that contained 
classics as the Beethoven sonata, Brahms’ “Traumeswirren,” 
Schumann's “Ricordanza,’ Mendelssohn-Liszt “Wedding 
March,” Chopin's numbers including a ballade, nocturne and polo 


baritone, im 


such 


the 


naise, and the capriccioso In all these difficult compositions Miss 
Coons proved she possesses every requirement of attaining the 
highest place in the musical word she aspires to. One of the 
most exacting of ber pieces, the Beethoven sonata in C major, 


was given with a limpidity and clearness that fairly won the house. 
every other effort she betrayed the same remarkable 
and temperament Miss Coons is still a girl, but her execution of 
everything trying and difficult proves that she has a right to play 
before any audience, and that there is no presumptuousness in her 


In delicacy 


ambition 

Gwilym Miles, who is always a strong favorite, was in excellent 
voice. In all he sang seven numbers, but to each rendition he 
received hearty Applause. His singing of “Danny Deever,” the 


Damrosch-Kipling piece, seemed to please the most 

Following the concert, Miss Coons held a reception on the stage, 
where she recéived all of her local friends. She is the daughter of 
Mr. and Mré Millard F. Coons, of Wilkesbarre. She 
New York début on November 2 last at Carnegie Hall, with the 
York Symphony Orchestra under Walter Damrosch. On that 


made her 


New 


Wilkesbarre 
How does she do it? 
So petite and slight and yet with the strength necessary 
to play such a pyrotechnical thing as that Liszt rhapsodie 
It would be hard to 





occasion she scored a brilliant success.—The Scranton Truth, 


day, January 19, 1906, 





Minnie Coons 


Miss Coons sustained her good rec 


Being 


artist, and here again previous 


recalled she 
but 


Coons, 


and well 
There 
brilliant career has been commenced 


ord, and played musically again, 


played an etude by Schultze. is no question that a most 


Miss 
she does, an abundance of technic, and being devoted to her chosen 


secms des- 


by possessing as 


art, the way seems clear to greater successes, and she 


tined to become one of the great pianists of the country rhe ran 


ton Republican, January 19, 


EVA B. DEMING’S WORK. 

Eva B. Deming will open her new class in sight singing, 
ear training and choral music to-morrow afternoon. Stu 
dents of music and all interested in this branch are invited 
to attend the opening lecture and illustrative lesson, as 
Miss Deming’s aim has always been to make this branch of 


1906 


music better understood in America. 

She is one of the very few teachers who have gone into 
this branch of music thoroughly, and she has done much to 
bring it to teachers and students in this country 

Being raised in a musical atmosphere and among those 
who had received the severest musical training under some 
of the best masters in Europe, her ideals have always been 
of the highest. 

Miss Deming’s brother-in-law, who was a singer and 
musician of note, received his training in Munich under 
Hans von Bilow and teachers of like musicianship during 
Wagner's early struggles and triumphs in Germany, so 
that Miss Deming has always had the realization that sing 
ers must be musicians, and for the past ten years she has 
devoted herself to this branch of music, which is so much 
neglected by the great majority. 

She has studied under the finest teachers in America and 
Europe, and gives the credit of the fundamental work to 
the Galin-Paris-Chevé method, which she studied in this 





F ri- 





country under and in Paris w 


Chevé. 


Professor Zobanaky 


. rhaig Ls 
Minnie Coons, the pianist, delighted a large audience at the Ly Not satisfied, however, she traveled about in the various 
per oe audience musical and appreciative of the Countries, visiting schools and investigating the methods 
difficulties of present day piano playing ; : ; : , 
a used in France, Switzerl: : : 
There are scores turned out eve ry year, of all kinds and manners, z ‘ wot rand, Ragiend and = = who 
There are scores turned out every year, of all kinds and manners Jes Miss De soneee returned to England oo # dy 
and but little reflection is necessary to convince a real musician the oratorios and the choral music of England an 
ont the majority of these performers have little to commend them Wales, and also invest gate the various methods of s ght 
but a great wealth of technic singing used there She has al tudied wit 1 h inter 
‘ . h She has also studied \ much inter 
Technic is, of course, a necessity, but cultivated at the expense 1 , ' phe 
est ¢ ti ' e \ ous he ri mer 
of musical culture it becomes perfectly unbearable Of what avail t and impartiality the various methods of America, as he 
is the most dazzling finger and pedal exhibition, when the deep ®™ as been to give to her pupils that which was mos 
= : meaning of the masterpieces is hidden and even ignored? practical thorough and best adapted to the conditions « 
n direc mitre t F s. 00 Dp ' . , , : 
direct contrast to this was Miss ( ns’ performance Playing students and schools of America 
the sonata, she was decidedly Beethovenish, and did not fall into H ' 
re ; e in t . heer id " ried 
the common error in playing Beethoven, that of exaggeration. The ef experience in teaching his been so wide and varied 
thematic conception was clear and marked The legato phrases that she is prepared to help those wishing to d public « 
were beautifully legato, and there was no blurring haste in the private school work and students of vocal music w net 
rubato. The crescendos and diminuendos were almost mathematically the practical knowledge of reading sig Her < 
correct There was Beethoven in every measure, and the sonata ; } . ; e ‘ 
was well rounded out, a beautiful piture played with taste and ans een 60 Caretu J arranged tron . x gained . 
» judgment and extraordinary skill, even a sprinkling of individuality, her studies and « xperience that she can lead © mer . 
making the whole an interesting and pleasurable performance gimner, who is an earnest student mn trom the hrs 
Miss Coons was no less cl , ' < 7 P . 1 
oons as no a“ clever in her presentations of Chopin of studying scale relations t the reading of iff 
The most popular of all this master’s compositions, the A flat bal 1 " 
lade, was the young pianist’s best effort of the Chopin series. The cult music of the great masters 
rendition was masterly and the deep musical feeling displayed was When sight singing is taugl is i a me oF tne 
ae All difficulties were easily overcome Indeed, it may schools abroad and as Miss Dem ng tea 5 re New 
e said that there were no difficulties of technic, for the pianist York, this country will be filled with intellige gers an 
seemed inspired, and sought to present the better and safer side 7 
. music it Ti ill gre d 
of piano playing; the interpretation of the music To the Chopin a a ee Se ey Savenc 
series she added another Chopin impromptu, as an encore 
In her last appearance of the evening, Miss Coons’ versatility Cupidity and the Chorus. 
in piano literature was displayed. Here were selections by Brahms Commenting upon the recent strike of the « rus at the 
program worthy the greatest Metropolitan Opera House (New York) the Theatre Mag 





azine for February says 
American sentiment is usually with the under dog 

\ marked characteristic of our peopl a love for 
‘the square deal It is not a square de to pay star 
vation wages to the humble yet ful fac ' 

dispensal le chor when the princip re the l 

rector and the stockholders are fattening their wl 
bank accounts with prosperity’s surplus luring the 
past two seasons the Opera has showed rge profit 

over all expenses Thi year 1 S$ equally p per S 
he public demand for seat great t f om 
cannot buy tickets. The box office, at t y 
flooded with money Larus and Sen 1 the 
minor Stars. receive fabulous sums ea t they sing 
Why should the humble, useful, indispet ter 
be inadequately paid ? From thi pom}? | we 
welcome the public ty t $ matter ha re It 
will be a lesson to the management not to try to r 
cheap opera behind the curtain (among helpless sul 
ordinates) and expensive « 2 in fror f the house 

Let the stoc sholders and the director make lew 
thousand dollars less, but I is hear » more t 
hungry choristers The self satisfied erfed million 
aire, yawning over Wagner in his box. would not feel 
comfortable if he reali ed that the adaver looking 
noble dam ind seigneurs on the stage w singing 
so blithely on empty stomachs! It is not quite clear 
why Mr. Conried objects so stret y to recognize 
a Chorus Union when he is compelled to recognize the 
Stage Carpenters’ Union and the Musical Unior It 
seems a distinction without a difference he choris 
ters have been criticised because they presented their 


demands for more pay in such unceremoni manner 


thus ruffling the serenity of the ( pera Hi but. 


by the leader of 


Se 


ac 


cording to the statement made the 


asked for 


strikers, the management had been repeatedly 


more pay ever since the opening of the season, and the re 
quests were ignored. Would the choristers have received 
more pay if they had not presented an ultimatum and em 
barrassed the management by going on strike at a critical 
moment? We give Mr. Conried the benefit of the doubt 
Perhaps he would voluntarily have bettered the condition 
of his chorus without being forced to it, and only precipi 
tated a sensational operatic crisis because he was unwilling 
to appear to weaken before a show of force 
Corinne Welsh in Three States. 
Corinne Welsh, the contralto, has completed a busy week 


Sunday, January 21, she sang in Boston at the chamber 
music concert under Hiram J. Tucker's directior Tues 
day, the 23d, she sang in “The Messiah” at New Rochelle 
and Thursday, the 25th, she sang in “The Redemption” with 








the Oratorio Society of York, Pa. under Joseph Pache 
Che papers of the various cities spoke of her as follows 
Between the instrumental numbers Corinr Wels sang sever 
songs Happy the whole race of cor tos, the : f whose 
tones, if they are only dec nd rich er g . a for then 
It did for Miss Wels! The Boston Transcr 
Cormne c J t we g g. sa 
Schubert's alt tor er iret ¢r ' > Ss a ri 
contraito wore with ttle t e t time t nmr 
singer im th wer register, an f ge her 
higher notes—and an agreeable a < able w f ging Ger 
a She als amg a ably ag is t songs by Sch 
mann, Tschaikowsky Salvator-Rosa and S “ wos 
substituted, by announcement, for a song i 1 b gra 
She pleased her hearers st by that substitute song The Bos 
ton Globe. 
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In honor of the 150th anniversary 

certs of the Pl 

to the works of this great composer 

played Fritz Scheel 
} 


symphony was 


love and reverence that brought out all its beauties 


last orchestral number was the overture 
ft b lute Charlotte Maconda, who was 
soloist, On account ot ness was not 


Frieda Stender took her place at short 


irias from the “Marriage of Figaro” 


Flute Miss Stender’s voice 1s rich 
much pleasure to the large audien 
eS & 


PHILADELPHIA. 


PHILADELPHIA 


1906 
con- 
ladelphia Orchestra this week were given 
minor 


with a 


I he 


Magic 


the 
and 


singing the 
Magic 


gave 


— 
The opera for the coming week is Mozart's Don Gio 


vanni,” with the following cast 


Scotti Dippe Journet, 
the « ductor 
= L a 
ce <= 
} 


Nordica, Sembrich, | 
Rossi, Muehlmann, and Frank 


mei 


lhe third concert of the Kneisel Quartet will be given in 


the Ball Room of the Bellevue-Stratford on Monday after 


noo! The program include’s Mozart's 


Smetana, quartet in E minor, 


SAILS TAY 17 


flat 


shorter 


Cheatham All 


artists, much to the surpt 





The first concert of the Eurydice 
on Thursday evening, February 
Scheel 


Luther Long again come to the front 


under the direction of Mr 


women’s voices and an orchestra entitle 
Rih! 
Mili, 


He 


Mrs. Joseph Bunting and 


The Treble Clef, another 


their concert on Wednesday 


ists will be Mrs. Alber 
Mrs 


le 


the soloists being Corinne Wel 


Hammann, pianist. The « 


Samuel Hermann 


i third of the M 
Bellevue-Strattotd on lIuesda 
eing the especial featur: 
the ire i ce Ww 
me hes and childrer 


Agnes Quinlan, pianist; Mar 


vey Hindermyr, tenor; Fred 


Mahon at the piano. Flor: 


received encores 


FRANCIS FISCHER POWERS’ 


except Miss 


> 


( 


rich 


ft 


ve 
sh 


re 


a 
—_ 


popula 


1 


garetha 


) 


a 


contra 


Rees 
McDonak 


Chorus will be given 
Horticultura 


Wasilli Lepps and J: 


ur 


Yon 
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The first musical event of the past week was a song re 


cital by Edwin Evans, baritone, and Bruno Huhn, pianist 
and composer The program presented was as follows 
D> Neug rR S bert 
\ R 
Der H 
Volkslic S om 
Frit re < 
Es hat d k klag Fra 
Minnelied ral 
Verg < S Brahe 
RK Sinding 
kruf R tick 
> \ Von Fic : 
W Schut 
s 7 Stra s 
A 1 k Ss g } H 
Grat M I Hul 
| Wak ir Hul 
( 1 Bye ( Br H 
Cat Ad I Hi 
Know Iwo Brig } M 
\ M I 
{ kK ige- Tay 
sand U i 
A I I 
I I Elg 


’ 
ers 


han, of New York, whe predicts a great future tor him 


STUDY CLASS IN EUROPE 


RETURNS OCTOBER 1: 

















The above photographs represent the officers, also a group of pupils who 


New York city, as well as in 


sail for Naples, Italy, via Gibraltar and the 
Chamounix, Geneva, Paris, through the Rhine 
oaching lessons under the direction of Mr. Briggs 





ager, 112 Carnegie Hall, New York 





Medite rrancan, 
district to 


Should you desire to avail yourse 


} } 


lave 


visiting Naples, Rome, Fi 


; ; 
herlir remainir 


ing as it does vocal study and travel under proper protection, and surrounded by a mus 
forty pupils, half of which have already been secured without solicitation. For full p 


’ | 
muned 


other cities throughout the United States, are represented here 


rence, 


will 
The trip 
Venice 


ny 


» through the most historical and he 


Mr. Powers’ study Some of the fine voice 
pecially for voice t | recreat The par 
Gothard into Switz Lucerne, Interlaken, B 
with Mr. Power the ‘ ted ‘ pe 
{ eit erie Foro 
cessary tor you t ipply a nee he p 
regarding the above trip, apply to J. J 
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vans’ voice is well placed, of strength and unusual sweet- 
ness, and he has it under admirable control. The group of 
Mr. Huhn’s songs sung by Mr. Evans were worth the ap- 
plause that they received. 


fe 


The Chaminade Club gave their second public concert at 
Griffith Hall on Thursday evening. A novelty was pre- 
sented in the ballade by Victor Hugo, “La Fiancée du 
Timbalier,” with orchestral accompaniment, played by the 
orchestra of the club, under the leadership of Helen Pulas- 
ki. Philip Dalmas gave a splendid reading of the beautiful 
poem, his French being particularly good. The first part 
of the program was as follows: 


Violin Soli- 
Melodie .. Tschaikowsky 
Valse Caprice Wieniawski 
Marie Fischer 
Concerto for Piano—A minor, op. 16 Grieg 
Josie Stern-Wey! 
Orchestral Accompaniment on Second Piano 
Contralto Solo with Trio—Ave Maria Gelbke 
May Walters, and Mrs. S. J. Gittleson, Mrs. Henry Hotz, 
¥ Flizabeth Pattee, with Strine (Orchestra 
Edith Mahon, Accompanist 
 € 


William Happich, the Austrian violinist, gave his debut 
concert at Witherspoon Hall, on Thursday evening, assisted 
by Florence Hinckle, soprano, and Henry Gruhler at the 


piano. 
Concerio—No. 8, in A minor Spohr 
Aria~O Don Fatale. .. Verdi 
Concerto—First Movement Tschaikowsky 


Prelude Rachmaninoff 


Liebestraum Liszt 
Godard 


En Courant G 

My Desire ee ; , Nevin 

Songs My Mother Taught Me. Dvorfk 

Love’s Echo ‘ Newton 

Faust Fantaisie Wieniawski 
te € 


A song recital by present students of Dr. B. Frank Wal 
ters, Jr., was given in Griffith Hall, last Wednesday even- 
ing, in conneciton with a “Short Talk on Expression in 
Singing,” by Dr. Walters. That his theories and practice 
must have a large element of truth in them is amply dem- 
onstrated by the excellence of the singing and his ever in- 
creasing clientele. The hall was taxed to its utmost ca- 
pacity by an appreciative audience, many of whom have 
watched from year to year the unfolding and development 
of voices committed to his care. Dr. Walters is an apostle 
of the in A physician as well as a voice 
trainer, he is eminently equipped for success in his teach 
ing—the exposition of the fundamental principles of sing- 
ing as well as the training of individual pupils 

The soloists were all choir singers, many occupying 
leading positions in the prominent churches of Philadel- 
phia. May Walters, whose soulful contralto was shown to 
advantage in “My Heart Is Weary,” has done all her 
technical study with her brother. She is well known both 
in Philadelphia and in New York. William A. Cunliffe is 


scientific art 


a most promizing baritone and sang his number ‘with 
fine dramatic effect. Carrie Soby’s clear soprano and 
beautiful coloratura work was well exemplified in Leo 


Stern's “Spring,” and Jane MacNeill’s technical attain 
ments were shown to advantage in her rendition of “Ah! 
Quel Giorno.” Charles J. Shuttleworth possesses a bass 
voice of rare beauty and power, and the work of Caroline 
Kendrick, Mrs. Henry A. Gruhler, James A. Preston, Mrs. 
B. F. Maschall, Mary MacMurtrie, Dorothea Coulomb and 
Mary Taylor Smith all deserve special mention. Jessie 
Vaché Hayes played the difficult accompaniments in mas 


terly style. Following is the program: 


lrio—Madre del Sommo Amore . Campana 
Mary MacMurtrie, Jane MacNeill, Victor G. Lovell 
Soprano—O Come to Me, Mavourneen Frank Lynes 
Mary Taylor Smith. 
Soprano-—-June Mrs. H. H. A. Beach 
Mary MacMurtrie 
Rasso—The Sword of Ferrara Frederic Field Bullard 
Charles J. Shuttleworth 
Seprano—My Heart at Thy Sweet Voice (Samson et 
Dalila) Saint-Saéns 
Mrs. B. F. Maschall 
Contralt Apart for Evermore Frances Allitsen 


Dorothea Coulomb 


Now Sleeps the Crimson Petal Roger Quilter 


The Year's at the Spring Mrs. H. H. A. Beach 
Caroline Kendrick 
\ Short Talk on Expression in Singing Dr. Walters 
ContraltoAht Quel Giorno (Semiramide) Rossini 
Jane MacNeil! 
nor Romanza, from “Le Gioconda’ Ponchielli 
James A. Preston 
Soprano Romanza, Santuzza (Cavallera Rusticana) Mascagni 
Mrs. Henry A, Gruhler 
Contralto--My Heart Is Weary (Nadeschda) A. Goring Thomas 
May Walters 
Soprano— Spring Leo Stern 
Carrie Soby 
taritone—Prologue (Pagliacci) R. Leoncavallo 
William A. Cunliffe 
Duet—Abschied der Vigel E. Hildach 


Walters 


Caroline Kendrick, May 
Frances Grarr SiMe 


H. B. PASMORE NOW IN BERLIN. 


H. B. Pasmore, the well known vocal instructor, of San 
Francisco, who has lately settled in Berlin, is one of the 
most conspicuous examples of American musicians whose 
talent and achievements have forced material recognition 
from the German capital, the accepted centre of the world’s 
musical activity. Only two months ago Mr. Pasmore and 
his family arrived in Berlin, which they intend to make 
their home for the next five years. Within practically a 
few weeks after his arrival Mr. Pasmore, whose name as a 
composer and an all ‘round musician, was quite unknown 
in Berlin, was elected vocal instructorship at the 
Klindworth-Scharwenka Conservatory, and has already be- 
gun his work at that institution. It goes without saying 
that such a sudden leap into prominent musical circles of 
Berlin is practically unheard of. The eminent American 
masters who have already met with thoroiigh and substan- 
tial success in Berlin have done so by working up from the 
bottom, slowly and with effort 


to a 


To win at once high standing in the capital, and that by 
acceptance into the institution in question, is an event 
which has not occurred within 100 years, and probably will 
not soon occur again. The Klindworth-Scharwenka Con 
servatory is one of the most famous musical schools in all 
Germany. It has been founded and maintained by men 
such as Karl Klindworth and the Scharwenkas, men whose 
concert reputation, musicianship and untiring zeal for the 
advancement of art ideals are bywords not only throughout 





PAS MORE 


Henry B 


Europe, but in the remotest parts of America, in England, 
Australia and New Zealand. Thus, in being elected so 
soon to a professional position in this so famous school, 
Mr. Pasmore has made a record unparalleled by any other 
American, and one of which he may well be proud 

Apart from the time which he will devote to vocal in- 
struction, Mr. Pasmore intends during the next few years 
to spend a large amount of his time in composition, a 
branch of effort in which he has already received sub 
stantial encouragement and material recognition. While a 
student at Leipsic years ago his natural creative talent was 
observed and commended by no less personages that Jadas 
sohn and Carl Reinecke. These masters were so impressed 
with the genuine gift for composition displayed by the 
young Californian that they strongly recommended him to 
make that his earnest study, prophesying that he should 
be “one of the first Americans.” It was by the especial 
request of Jadassohn that Mr. Pasmore made an English 
translation of that master’s composition. That the appre- 
ciation of his work was not limited to the classroom, more 
over, was evidenced by the success with which many of 
Mr 
performed in Leipsic, not only in the conservatory “Auf- 
Six 
Pasmore songs were also published by Breitkopf & Hartel, 


Pasmore’s works (songs and orchestral pieces) were 
fiihrungen,” but also in public and important concerts 


that monumental and time enduring firm, and severai others 
by the John Church Company, Schirmer, and the London 
house, Augener & Co 

After his return to San Francisco a busy and successful 
career as vocal intructor naturally interfered greatly with 
Mr. Pasmore’s work as In spite of his tre- 
mendous activities as president of the San Francisco Mu- 
sicians’ Club, however, and in spite of the drudgery of 
Pasmore’s vein of 


a composer 


teaching some forty hours a week, Mr 


creative inspiration has continued deepening and widening,in Albany 





instead of running to a close. The work which .he so 
auspiciously began under Jadassohn’s direction has been 
efficiently continued in spite of the stress of the “life stren 
uous.” 
number of songs and part songs, has arranged many of the 
Brahms Hungarian dances, and Stephen Foster negro mel 
odies, for trio, piano, violin and ‘cello, and has compiled 
University of California. Moreover, 
opera, which unfinished, 
but soon to be completed, and possibly to be brought out 
[he opera is entitled “Amor y Oro 


Mr. Pasmore has composed and published a large 


the song book of the 


he has undertaken an is as yet 


in Europe. (“Love 
and Gold”), and is based upon an old California story of 
“the days of '49.”" The plot gives large scope for musical 


atmosphere and effects, dealing as it does with the different 


types and races of people who swept the mountain valleys 
of California in Eldorado days, and worked out in Mr 
Pasmore’s fresh melodious themes and skillful part and 


chorus songs it can hardly be other than successful 
For the performance of many of his works Mr. Pasmore 
this 


pianist 


has not to seek far for willing and efficient assistance ; 
he hand in three daughters 
Mary, violinist, and Dorothy, ‘cellist 


has at his Susan, 


These three budding 
young artists are all studying with members of the Hdl 


landische Trio, at the Klindworth-Scharwenka Conserva 


tory, and their instinctive musicianship, their advanced 
capabilities, and their rapid progress have already won 
them the cordial commendation of their instructors. Di 
rector Robitschek has dubbed them the “American Trio,” 
and is watching their development with keen interest. The 
American colony will soon have an opportunity to judge 


+ 


of their talents, for the youthful organization will soon be 
heard in public in Berlin 
Vith such an excellent record behind him, and with such 


a willing band « 


f assistants as his family and the many 
pupils who have accompanied him to Europe, Mr. Pasmore 
will undoubtedly win even a higher place for himself than 
he has already attained. His presence in Berlin is no less 
an acquisition to the capital than a gain to his own musical 


progress 


Powers’ Study Class Abroad. 

Francis Fischer-Powers’ study class in Europe will be 
a great success. Mr. Powers’ ability as a teacher is now 
recognized in the Old World as in the New. His 
fine, baritone voice is in superb condition. He sang for 
the first time this season at the Coddington musicale last 
week with his pupil, Reed Miller, tenor. Marguerite Hall 


own 


assisted on the program. Besides the fine singing of 
these artists, the piano numbers by Harold S. Briggs 
created enthusiasm. The improvement in Mr. Briggs’ 
playing during the last year has been remarkable. While 


abroad he studied with Gottfried Galston, in Berlin, and 
it is reported that Mr. Briggs will remain in Berlin for 
several years when he goes to Europe this coming spring 

Mr. Powers is frequently asked why he does not sing 
in public oftener, and his invariable reply to inquirers is 
that he prefers the vocation of teacher. Mr. Powers takes 
pride in his method, which is the Lamperti in voice pro 
duction, and Jean de Reszke’s system of breathing. Once 
a year Mr. Powers gives a song recital, usually on his 
birthday. May 7 he will again observe his natal day that 
way, but the event is to occur in Milan. As Mr. Powers 
1s a singer he is abundantly equipped to illustrate to 
pupils what good singing should be 


his 


Many Cities Hear Kirkby Lunn. 

During the past month Kirkby L.unn sang with the Pitts 
burg. Chicago, Minneapolis and Cincinnati orchestras In 
February her engagements include concerts in New York 
Brooklyn, Hartford, Rochester. Buffalo, Chicag ie. 
treal and Halifax, N. S. Here in New York Madame Lunt 
will sing with the New York Philharmonic 


Some of her 
Chicago press notices read: 

Madame Lunn presented the aria and the « mgs with feeling and 
ntelligence. Her voice is of the larg« ratorio type, with qualities 


that are reasonably familiar to local audiences be< ause 


er rather 
frequent appearances here Herald 


Chicag« 


Madame Lunn gave the aria a nob! and inspiring 


interpretation 
and 





was amply rewarded for her efforts by the enthusiastic af 
plause of the audience In the second part of the program the 
singer again acquitted herself with hieh honors in “Sea Ptetesen* 
by Elgar. With fine enunciation, a good velume of voice and anaes 
excellent feeling, the singer was perfectly at home in these songs 
written for her. Madame Lunn was réceived with every evidence 


pleasure after this cycle, and bowed 
Chicago Chronicle — 
The soloist of the afternoon 
best in the Elgar “Sea Songs.’ 
of the “Sabbath 
Her voice is 
understanding 
had 


commend it 


her thanks several time< 

was Kirkby Lunn. She was at her 
particularly admirable being her de 
Sea” “Where 


and fullmess. She 


ivery Morning at and the Coral 


Lie of rare richness 


sings wit 


taste, delivery of the Gluck 


and authority, and her 


aria much of interpretative poise as well as tona pulence 
Chicago Tribune. 

Byrne-lvy Engagements. 

Mrs. Byrne-Ivy, the contralto, will sing at the next mu 
sicale of the Rubinstein Club, February 10, at the Waldorf 
Astoria. Before leaving New York for a recital tour. Jan 
tary 28, Mrs. Ivy sang at a musicale Friday evening, Janu 
ary 26, and at another musicale Saturday afternoon, Janu 


ary 27. Yesterday (Tuesday) she sang at a large musicale 


“4 
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AN OVATION TO RUDOLPH GANZ. 








Pianist Wins a Musical Triumph in Chicago at Theo- 
dore Thomas Orchestra Hall With the New 
York Symphony Orchestra, Felix 
Weingartner, Conductor. 

(Chicago Tribune, W. L. Hubbard, Musical Editor.) 

\ triumph was scored by Rudolph Ganz, the pianist, 
who was the soloist at the New York Symphony Orchestra 
concert. He played the Liszt E flat concerto with such a 
superb sweep, technical brilliancy, and splendid musician- 
ship that a performance long to be remembered was the 
[he audience and orchestra united in giving the 
young artist an ovation, and Mr. Weingartner himself 
finally insisted upon Mr. Ganz returning to the piano and 
last section of the concerto. It was a notable 
performance of the difficult, tricky work—one which dis- 
played Mr. Ganz’s aLilities in more brilliant light than any- 
And he has done much af 


result 


repeating the 


thing he has yet done here. 
high worth. 

Other press notices commending Mr. Ganz were: 

rhe afternoon was Rudolph Ganz, who was heard in 
Liszt's E He achieved 
success which rivaled that of Weingartner himself, being recalled 
times, and finally being obliged to repeat a 
It was a success in every way deserved, for 
symphonic proportions, which is all 
Ganz was obliged to play with- 
out rehearsal. Pianist and conductor seemed, to mutually 
inspire each other, and the performance was not only faultless, but 
emotion and enthusiasm, 
attainments and ster- 


soloist of the 
fiat major concerto for piano and orchestra, 
aA 


some ‘seven or eight 


portion of the work. 
truly 


because Mr 


the concerto assumed 


the more praiseworthy 


however, 


filled with those qualities of temperament, 


with superlative technical 
distinguished Mr 


Glenn Dillard Gunn, 


which, combined 
Ganz among his colleagues.— 


Editor, 


ling musicianship, 


Chicago Inter-Ocean, Musical 


Rudolph Ganz was the soloist. He played the E flat concerto of 
Liszt, and under conditions which made his remarkable performance 
in achievement of the first magnitude. Not only did Mr. Ganz 
play the concerto without rehearsal, but it was the first time he 


work with an orchestra or in public. The interpre- 
and exacting work, with its constantly vary 
which places Mr. Ganz unques- 
among the few great pianists of the world. He gave all the 
warmth of color, with which the 


a consistent and artistically beau- 


ever played the 
this difficult 


tempos and rhythms, 


tation ot 


ing was one 


tionably 


lepths, the poetic feeling and 


composition is so richly endowed, 


tiful exposition His playing was, in addition to this, technically 
brilliant and flawless, Both Mr. Weingartner and Mr, Ganz showed 
their absolute command over their resources in a most marvelous 
way-—there was not an instance throughout the performance when 
there was the least disagreement between soloist and orchestra, or 
the least hesitation in assertive declamatory power in the great 
climaxes of the work It was, to all intents and purposes, the ex- 
pression of the thoughts of one mind, In response to an insistent 
encore, Mr. Ganz repeated part of the last movement of the con 
certo, and it was refreshing the two artists as they came to 
the front of the stage, “in honor preferring one another” with true 
brotherly feeling.—Chicago Evening Post (Walton Perkins, Musical 
Editor), January 22, 1906 

Mr. Ganz gave a notably brilliant performance of the Liszt E 
flat concerto, playing with an absolute command which left him 
free to deal with the larger problem of technic, to accentuate its 
poetic episodes and give full swing to its pulsating rhythms. Con 
sidering that the concerto was played without rehearsal, it was a 
feat and met with unstinted applause by the orchestra and the 
sudience, in which Mr. Weingartner joined, the leader finally lead 
ng the soloist back for an encore. The first appearance of Felix 
Weingartner in Chicago resolved itself into an ovation with an 
sbundance of honors, both for the conductor and for Rudolph Ganz. 
Chicago Daily News (A. C. Wilkie, Musical Editor), January 

1906 

A concert that will go down in musical annals as one of the 


events in musical history took place in Orchestra Hall, when Felix 


Weingartner conducted the New York Symphony Orchestra and 








Rudolph Ganz, as soloist, played the E flat Liszt concerto. Mr. 
Ganz's performance was in every respect brilliant, and everything 
possible that the composition demands was accomplished by this 
ung art Chicago Jovenel, January 22. 
THE FORTNIGHT'S OPERA REPORTORY. 
se: La Sennambela,” January 2. 
Renin oc cvccs cenccameseseacereuess Sembrich 
Lisa Jomelli 
Teresa Bauermeister 
Elvis Caruso 
Ii Coate Redolfo . Plangon 
Alessio .. Begue 
Un Notare . Paroli 
Combuster oc ccccccdccccessvcodcsteckesteeoues Vigna 
oe Parsifal,” , hanes 18. 
Kundry ..ccccccccsoceccecssccescccoceveseseccoceeces Fremstad 
Parsifal cone evesseusecwe | BED 
Amfortas oo. sccccccvcscceseccevacccesssesceteceeess -Van Rooy 
Gurt ut Blass 
Klingsor Goritz 
Titure Mihimann 
First Esquire . Moran 
Second Esquire Braendle 
Third Esquire . Reiss 
Fourth Esquire Alberti 
A Voice Jacoby 
COn@uctOr ..cccccccccesseerecesetesesressseseseesesesses Hertz 





“ Trovatore,” arene 19. 








BOOROTE bidodicd sxtordeceseewanse ve Noldi 
RORGIED . cbc edsbtncchcessebleodthdnbvecdédascacdsoceccsss Homer 
DUE. ddededncertveauddsshedd cdewedeceseccsentesoos Bauermeister 
DED Scdvbnedhatndbsdenddncievevccckaseseencecessses Knote 
Se, I Ot Ri oe ta nn oc ce soctuuneeseusns Campanari 
DPE. Secdacededuatdedenvsbatswsencctéoccavenbiese Journet 
COREG ot wcdeewdsddscetdccverdasddeodoscconcatcaccoes Franko 
“ Lacia,” Jonuary 20 (Matinee ° 
DINED, or ds stu du ch bmicaetSb Wane Bab daecaeceaevessves Caruso 
Di Net Sed od ps cctv ad de wnweseare oes 400650 60¢bnen Sembrich 
Eh cere OU oc wrk CEN 6 dbVe cc céncconcihweseceves Bauermeister 
BEE. dh endele doo denedebe dee catenbeetiodheverbetrverecs Parvis 
DE onde cow decncabeseGsscdopicsecvsedctistarectes Journet 
ERED Sinceoeberdedrds cdecde ch evererrecevedtetesodrercrtce Bars 
WOGHIGMEO cccccccccvescccsecceseecseccere doe vbacese Paroli 
COMGREIEE vicccvccddecieredcerccceseocesess Vigna 
“ Boheme,” January 20. 
SE. n cvund 5 eeeersetheesbeardstytee ant esedn ee Abott 
DOES cctecesccondveseceewes Dippel 
REMOSER cc ccccrccccccececes Alten 
DUES sccepoccecvescoses Scotti 
COMME .ccccccccccccrcccceccceeesecesessssessevessesess Journet 
Bahama. occccccccececsesecccccccceccscceresceosesesses Parvis 
BORGER ccccccccccccceccscsescccoes Dufriche 
BREED cee cke cereerebdesesueces se dvcceccascesécioviete Roasi 
Parpignel 2c ccccrccccscccccsvccccevccccssecccesccesecoses Paroli 
GerMOaMt cccccccccccccsccccvccccvecoces Foglia 
Dogamlere ccccccccccccvccvcccccccccstecvcssevevccces Fanelli 
DES cocccccceddadeccbesdaudotedssnsvocpecceeevess Vigna 
“ Tannhaeuser,” January 22. 
Tannhduser .....ccscesecccecceres ; Knote 
ED. cuopeses 46 Fesbde Cons s ceoccscuecoeccedes Fremstad 
BD cocteverccedooe Eames 
EE on cen dededeeseebeeseenatpocessavesuseehhed Goritz 
Shepherd ........ Alten 
EROS ccciccscncscccese Blass 
WEE: ceccevcccoces Reiss 
Biterehs cccccscccccscccce Muhimann 
Blolerigh .cccccccccccccscccccccvcsccsevcceseccesesseseses Bayer 
CD nt Re Secon Gb0s Cotes Sen eOneebtesewosnesees Franke 
Conductor ....ccceeceeeeee Hertz 
“Tristan and Isolde,” January 4. a 
SED orb edd dhe 0dv évaveed edbecopocesspeee sé .. Nordica 
BVMGES cesvacdoscvescos Burgstaller 
Brangaene .......66+++- .. Homer 
Kurwenal ....... Van Rooy 
King Marke ........... Blass 
Beles feaeeoe Muhlmann 
 , PPrerrPerrrr rer er TITtTireTrryrr iy tT iris Reiss 
CRED | oc s Ko cccevedecet sé deiebebe ue Gepade cdeegetease eth) Hertz 
“ Parsifal,” ‘January 26. 
DEE? nia co teiseeesvenwan ve Fremstad 
a errr Dippel 
Amfortas Van Rooy 
Gurmemanz ..... cee ceeees Blass 
Klingser Goritz 
BUEEE, doceboves vocagctossccespasencePracceccdscvcesebpe Journet 
First Esquire ...:..... aes tee Moran 
Second Esquire . Braendle 
Third Esquire ...........- . Reiss 
Fourth Esquire. ......++...- Alberti 
First Knight of the Grail... . 2.0... c cece cee cecccenegevess Bayer 
Second Knight of the Grat . Muhimanno 
A Vele® wesc Jacoby 
Comber oc Seeecscvtce Hertz 
a - Aida,” January 26. . 
FPAIGH cecisescbececeessessese Lames 
pT Ee Teen et he Homer 
Una Sacerdotessa ...... Lawrence 
PRS PEE SEF ES. Caruso 
Amomasro ... 656s ceeeee es %0 .. Campanari 
MamAS occ cdeccevewersevcsves Plangon 
BD RW op 0 ct ctbccvds obeuccg pun ap¥ete oc pes ck feptreoved Méhimann 
Um DEGRURRBIOTO oe det ce Was ees ap cdgs eo sqcictocdecd Paroli 
ComGnsene® i. ccvacccoctgecebepiclees Vigna 
“Don emcdanenet seater" 27 Matinee). 
Demme AGM ccccccdcoscavdessdeee Nordica 
Det® TBvlGR « oc desc S00 ceed Fee ct eee sives pp ocdesscees ‘Jouetti 
DIE Sadi ctinscccios ptbbthseicvcvessase Sembrieh 
Dae Geapee pecan cnc cecctges dune ge d¥ogs Scotti 
PE Ee Prey Tee eT Dippel 
Leperelhe vcccscaccovticese evo esc cOV aged ec Journet 
Masetto ......... COS 6 bot dp rebsape Sesser ven seoserce Rossi 
I TT  PTTTTTITTITT TLC LI TTT Miahimann 
COMO hi ccctndct Tec det oSeenecccccssvtpees Franko 
“Queen of Sheba,” January 27. 
Queen of Sheba ......scccccccccesess ; Walker 
Selamat cece secs cserevegecsecdesessces Rappold 
ASIMTOTR agedccscvesccccssccsisccens Alten 
MBBRE ccccvvccticcccdedecespsseVarpAc88T sect cocge Knote 
Khaw Geletaeh seit s vcccentcercictereviesccdechs Weeeecave Goritz 
BED. FOUN cee pe cc het idudvcdadicasece cc cy ees kes oo sty™ Blass 
ge Brerrre prerpee oy Pee ee Pee TeTery, Tt Pere Mihimann 
Voice of Temple Guardian. ... 2.66.66 ccc cece cence cme scene Bayer 
CONSE. co nvcusiasGeWed os seers bewciiccncscccdéecescusic Hertz 
* Faust,” January 29. 
POE i cncctocnedéadeded> bab bbekecdebcesceedscseens n Caruso 
BEATING bc ccs nas heb eeGe Deoetberere Emma Eames 
WeRRIe cascceccecesccucecer Plancon 
BOeReE oc cnueesseepashaveseeve Jacoby 
SEGUE ove dkccanivecave canes Bauermeister 
WRI ov 056 0656058666 O0 6 ORs nh 060 db oe ci tebiiceccene Scotti 
WEEE cccccccveseses . Begueé 
Conductor ....... . HATCAS ec Gow daers bocce vedezctetes Franko 
CROFMS ccccccvccccses Oddedecdasqnevvcncececiecs There was none. 





OTIE CHEW IN TORONTO. 


Otie Chew, the famous young English violinist, is 
ing the country, together with her accompanist, M 
weryns (who was especially imported from Belgium for 





tour 





Lau 


























































































this tour), and her manager, Mary L. Webb. Miss Chew 
has filled many engagements in Canada and the United 
States and has everywhere met with rousing success, as het 


press criticisms bear witness. She played with the Chicago 
Orchestra at one of its out of town concerts and 
peared with the Montreal Philharmonic Orchestra and later 
gave recitals in Toronto, Ottawa, Detroit and other lea 
ing cities. 

Miss Chew's winning personality and her splendid art 


have been recognized wherever she played and the enthusi 


asm of the critics was only equaled by the applause of her 
audiences. Appended are a few of the most recent com 
plimentary notices published about Miss Chew Chey are 
all taken from the leading Toronto papers and € printed 


after her concerts there: 


Toronto Globe, January 9, 1906. 


Association 


gran she has a 


Otie Chew made her debut here last night at the 
in a recital in which she provided the pre 
fine technic and brings from her instrument a singing tone f in 
dividual charm which 


whole 


1 





showed to advantage last night 


with an absence of tricks or affectation, which is refreshir g iv 
these days when solo violinists appear so anxious t nake points 
with the public. She played thé second movement of the Grieg s 


nata with a softness and grace of lyrical expression that specially 
appealed to hearers of refined taste. Deftness of execution, both of 
the bow and the left hand, was displayed in the Bach sonata in I 
major, the finale to the Mendelssohn concerto, and the 
and “Rondo Capriccioso” of Saint-Saéns 

Toronto Star, January 9, 1906. 

Of those who understand and appreciate the wm.asi : i 
were present at the violin recital of Otie Chew, i Association Ha 
last night Miss Chew has achieved technic and bow dexterit 
is not bound to the chariot wheels of technic 

The opening sonata was a remarkable musica) reflex of the 


spiration of Grieg, its Norwegian composer The har ny broug 


and characteristically 





out by Miss Chew was most bold ge 4 
characterized by depth and dramatic utterance, which seemed to be 
the mutterings, the unquiet and the voices of the Norwegian Fi 

The concerto in E minor of Mendelssohn was most spontaneous 
Miss Chew displayed wonderful flexibility of wrist forea 
movement in bowing the difficult music lace of the allegr 
vivace. The violm solo sonata was excellent, and a clever ex! 
bition of bowing. The menuct of Mozart was replete wit j 
and pleased the assemblage greatly 

The final selection, “Introduction and Rondo Capriccios f 
Saint-Saéns, was a chiseled piece of perfection and drew f 
much applause 

Georges Lauweryns, who accompanied the violinist 
furnished music quite in keeping with that of the art f the 
evening 

Toronto Saturday Night, January 13, 1906. 

After hearing Otie Chew, the English violinist, play an exacting 
program on Monday night in Association Hall, one is at a mplete 
loss to understand the shabby and unjust manner in which she was 
treated by the press of New York, on the occasion of her deb 
im that city. The audience that greeted the soloist here were « 
dently critically won by her power as an artist Miss Chew 
vealed ample technic, an attractive tone, a responsive 
temperament and a legitimate interpretation, with a « ate 
nuances that one rarely hears from a male violir Chew 
has, in fact, a remarkable tone color in soft passages. In the ar 


of the Mendelssohn concerto she had a grate 


The slow movement wa 


dante and finale 
vehicle for the revelation of her powers 


rendered with simple but carnest feeling, and the finale was a | 
liant effort of virtuosity Miss Chew subsequently gave a 
vincing example of flexible and well posed bowing, a: 
fingering in the Bach sonata 

Her rendering of her final number, the “Introduction a R 
Capriccioso” of Saint-Saéns, was, perhaps, a little ¢ fine ar 
delicate for the taste of people who have heard Ysaye and other 
great male soloists play it, but Miss Chew's presentation gave it a 
new and strange charm The three smaller numbers wi M iss 
Chew gave after the Bach work were all delightfully performed 


Her associate at the piano was Georges Lauweryns, wh per 
his part of the Grieg sonata with much distinction of style 
also played the accompaniment with judgment 


The World, Toronto, Canada, January 9, 1906. 


f 
Miss Otie Chew's violin recital at Association Hal! last night, was 
not so well attended as the excellence of the program deserved 
The hall, however, was well filled, and the apprecia f the 
audience was manifested in frequent encores, whi were re 
sponded to F) 
The opening number was Grieg’s C minor sonata, for violin and 
piano, in which she was ably assisted by Georges Lauweryns, w 


gave good satisfaction during the evening as accompar 


The other numbers on the program were Mende!ssohn's neert 
op. 64; Bach’s E major sonata, Mozart's menuct, Schubert's 
“L’abecille” and a‘ brilliant concluding number, Saint-Saéns Intr ' 
duction and Rondo Capriccioso.” In each the soloist splayed re { 


markable ability in interpreting difficult works, with graceful ar 


effective bowing and beautiful tone quality. 











Founded by MRS. JEANNETTE M. THURBER. 
Artistic Facalty: 


WRITE FOR PARTICULARS. 


The National Conservatory of Music of America 


47-48 West Twenty-Fifth Street, Mew York  crareres in ii by Special Act of Congress 
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e |} ‘ He played it with great yet wit 
January 28, 1906 ' iacuee Sih Gane 
| . pr ed ; t . tp P | ip werful ‘ gent pury ’ 
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NEW YORK HERALD with an an Q 
January, 28, 1906 — ne 


t \ 
He played hke a we need artist ; , , 
wice « nt | tt ti ‘ 
NEW YORK EVENING POST 
yed Choy I 
lone by Scrial We t January 29, 1906 


<< ince of N levinne 
NEW YORK PRESS ir. Lhevy 


January 28, 1906 


t, particularly in 


Lhe me tecl xcec gly br u 
‘ afl } _ _— , - 
ive passage He ec, m ve touch; his com NEW YORK TIMES 
f dynamics is admirable; his musical taste is good 
! temperam s tl plenty So entl isiastically January 28, 196 
was the young pianist received th t he playe l two encores i e vi zp 1 t 
( | r le n Bt r with it torrential octaves a work wil y 
1 a nocturne for the I und ne Strating a hig leg ! ) . 
of his art f } 
opportunity What he “ ) wil 
Tl ’ 
_— , , TTT 1 for « 7. nor 
NEW YORK SUN cal eper ' 
showt Last 1 rt \ 
January 28, 1906 hich order 
Mr. Lhevinne made a distinctly favorable impression, in foth Mr. Safonoff Mr. | vinne w HM 
nit f «} +} } } i } n vil ] " le ~ with ent} | 
pite of the fact that he had his piano regulated to a degree ith enth ance 
f brilliancy incompatible with the highest beauty of tone stein concer the p istent t 
or. But Mr. Lhevinn n artist His technic is ad sponded wit ( | ‘ 5 
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mirably developed. He c: 


lly, powerfully, clearly posed by Scriabine, another pupil of Safonoff, w cing 
; , NEW YORK MAIL 


and with a wide range of dynamics. Furthermore he can paralyzed 
ke the instrument sing, as he proved in the second piano music whicl played w January 29, 1906 


movement He will probably be heard to better advantage 
» ’ 
when he plays better musi . 
. 4 
t 1 


NEW YORK TELEGRAM 
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( ' tw fing gi 





An interesting feature of the perfor - 
Mr. Lhevinne is a pupil of Wassily Safonoff, who did appearance in America of Josef Lhevinr f{M 6 
. ‘ , 
m the honor at this concert of conducting the orchestral pianist, who made an « H 
rir hl , . 7 . ‘ certo I 1 P ] 

accompaniment to teins concert n E flat The powertul interpretation of Rul itl 

mposition has n tated itself upon American pro with the genuine approval of the : t xte 
g or is it likely that it ever will. Mr. d’Albert played poe to their feet in giving him ar ation { 

t { k 
at f his neerts on his first visit t America, in It was remarked that the new artist e 
« ’ i . id . ’ v * ; ! t 
; oalien ao ‘ tor smroect oO loctin h or . = ‘ 
Decet r, 1889, Wa Dam conducting the orches- mannerisms, either n dre or | playing f whic unke [ will be 
. ’ ; 

‘ it it does not seem t ive had a performance after sided j, producing a good effect on t ew ened t A { 

ut until last Saturday night It contains a great deal of him a 

ano bravura. and bristles with difficulties, but its musical le was the macienne f acitaltnn thot + t 

ntents are shallow, and there are evidences in it of that a -+ics and the opportunity to hear him n in a 

‘ : fl ’ , fe rit i ab ' rT 

lack of self criticism which was Rubinstein’s besetting ar- yarieg program is looked forward to by m ving folk. ¢ 
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GEORG FERGUSSON, SINGING MASTER IN 
BERLIN. 


Among the names of those Anglo-Saxons who have suc- 
cessfully invaded Berlin musical circles, and thus set their 
ensigns within the very citadel of aggressive criticism, that 
of Georg Fergusson, concert baritone and vocal instructor, 
is perhaps the most conspicuous. Beginning his work here 
unaffectedly, without blare of trumpet or shout of crier, 
Mr. Fergusson has steadily forged ahead until he has 
won from a public unsympathetic to him by virtue of sheer 
racial difference such wide and genuine recognition as has 
been awarded scarcely any other English teacher. The 
dourest critics have meted out rich praise alike to the 
superb training and employment of his own voice, and to 
the efficient polishing and shaping processes by which he 
makes of his pupils finished artists. It is no small matter 
to gain even a foothold in the German musical circles of 
Berlin—and that Mr. Fergusson has not only won such a 
footing, but has swiftly advanced to the very top of his 
profession, is the outward and material indication of the 
musicianship and conscientious work which have given his 
efforts their efficiency. He is now ranked among those 
artists to whom the most conservative papers allude as 
“having sung excellently, as always”; his pupils have a 
recognized standing among their confréres; and in fact, 
Mr. Fergusson has become one of the musical “pillars” of 
the German capital. These results, rapid, thorough and sig 
nificant, are, after all, not at all surprising, for they have 
been fairly won by Mr. Fergusson’s ingrained talent, his 
unconquerable persistence, and by his power of broaden 
ing. deepening and intensifying the techrtical and artistic 
capabilities of his pupils to a remarkable degree. 

To a man of less versatile gifts and less varied training 
than Mr. Fergusson such a career would have been practi 
cally impossible. He, however, had enjoyed the particular 
advantage of becoming a specialist in every general branch of 
vocal instruction, Having undergone especial training in the 
pure Italian methods, he was enabled to give his pupils a 
coloratura technic and a liquidity of tone such as is not 
often seen in students of the German school. On the 
other hand, his penetrating insight into the dramatic scope 
of the German Lied, and his thorough study of that branch 
of musical literature empowered him to teach interpretation 
of the classics—Schubert, Schumann and Brahms—as well 
as of the moody modern songs of Wolf and Loewe, in a 
way that teachers of bel canto almost never effect. More 
over, to complete this trilogy of powers, Mr. Fergusson’s 
dramatic training had been of a practical nature, which has 
greatly helped him in his teaching of opera roles. Mr 
Fergusson has sung with marked success at Covent Gar- 
While thus engaged the press particularly commended 
“difficult parts” 


den. 
him for his power of infusing meaning into 

for putting force into music, of itself weak and without 
idea, by the pure dramatic vigor of his expression. No 
wonder, then, that he has been able in high degree to trans 
fer to his pupils such varied styles as those of the Italian, 
the German and the operatic schools 

Detailed exposition of Mr. Fergusson’s methods, how 
ever, is not necessary when he can adduce such a long list 
of prominent vocalists, who, after their studies with him, 
He numbers 
among his classes of former years Max Anton, tenor, for 
the past year at the Dortmund Opera, and now engaged 
for a period of five years as one of the leading tenors at 
the Dresden Royal Opera; Fraulein Cordes, dramatic so 
prano, who has also made a big success at the Dortmund 
Opera; Kirk Towns, the well known baritone, formerly 
attached to the faculty of the Chicago Musical College; 
Reed, the dramatic Margaret McIntyre; 
Elizabeth Clark Sleight, the successful New York vocal 
teacher, who for three consecutive years has made the trans 
atlantic trip on purpose to study with Fergusson during 
the summer; Hannah Butler, the well known coloratura 
soprano, and Lawrence Atkinson, the English 
whose Lieder recitals in Manchester have won warm praise 
from the excellent journals of that town 

Worthy of especial mention in this line is Esther Palis- 


have met with signal and striking success 


George tenor; 


baritone, 


the eminent operatic star, who in one way owes more 
Mr. Fergusson than does any other of his pupils. As 
readers of Tue Musicat Courrer are well aware, Miss 
Paliser, has been one of the prime favorites in Covent 
Garden opera, and in fact throughout all England. Prac 


er, 


to 


tical loss of her voice, however, compelled her for three 
full years to disappear from public life. Determined not 
to relinquish the laurels to hardly won, Miss Palisser came 
to Berlin and continued her vocal studies with the subject 
of this sketch, Georg Fergusson. In a short time her voice 
was completely restored, and Miss Palisser was enabled to 
take up the brilliant career which had been so sadly ar- 
rested. During her stay in Berlin last year she made a 
highly successful appearance in Meyerbeer’s “The 
Africans,” and she is at present singing with her former 
success in the scene of her previous victories, Covent 
Garden. 

As illustrations of the esteem in which Mr. Fergusson’s 
personal concert work is held, notices of his singing at 
Berlin and Leipsic are herewith reproduced : 

Georg Fergusson interested me chiefly with his fine rendering of 
old songs by Lully, Falconieri and Caccini. He seems to have been 
trained especially for bel canto pieces of this kind. —Neue Zeit 
schrift fiir Musik, Leipsic, October 11, 1905 

Georg Fergusson was listened to by an approving audience. His 
clean style of singing and his pleasing voice were in splendid evi- 
dence, and were intensified in their good effect by a warmth of ex- 
pression which was carefully adapted to the different songs. The 
delivery of all his numbers brought pleasure to his hearers.—Reichs 
anzeiger, October 6 


with his fine baritone and 


October 


Georg Fergusson delighted his listeners 
his unemotional delivery —Der Reichsbote, 1905 
Georg Fergusson is a singer who always will chain attention by 
the noble style of his delivery, and the tasteful choice of his pro 


gram.—Berliner Morgenpost, October 5, 1905 


He 


his 


Georg Fergusson, the English baritone, had great success 
knows how to arrange an interesting and he 
beautiful voice as skillfully in the service of the German as of the 


program, uses 


foreign literature His pronunciation has little that is disturbing, 
and his technic and breathing are well nigh faultless.—Signale, Leip 
sic, October 11, 1905. 


Georg Fergusson gave an interesting ;rogram in Beethoven Hall 
of delivery are well known 
8, 1905 





and style 
October 


The singer’s beautiful voice 


in Berlin.—Berliner Volkszeitung 


The beauty of Mr Fergusson's voice was again in evidence 
Vossische Zeitung, October 8, 1905 


Georg Fergusson gave a well attended song recital in Beethoven 
Hall. His style of singing is well known Lokal-Anzeiger, October 
5, 1905 


Georg Fergusson’s song recital ran the usual honorable course 
Greeted joyfully loyal following, Mr. Fergusson again dis 
played the excellencies of his famed art of singing . 
He strives for that effective gradation of warmth which 
upon a small featureless song worth 
meine Musik-Zeitung, October 13, 1905 


by a 
far 
bestows 
significance A lige 


and and 


Fergusson’s con 
Britain, and 


Appended are also a few notices of Mr 


cert and in London, Great 
America: 
Mr 


conceals 


opera singing, 


that 
“Pagliacci” 


He knows the “art 
prologue front 


nost subtle 


form 
the 
and 


splendid 
his singing of 
was of the finest 
October 28, 


Fergusson was in 


art,” and 
( Leoncavallo’s), conception 


Musical Courier, 1897 


Mr. Fergusson was a capital Toreador.-London Morning Post, 
October 8, 1897 

G. W. Fergusson acquitted himself very well indeed in the trying 
part of Valentine.—The Stage, London, October 7, 1897 


Georg Fergusson's Telramund was a bold and picturesque assump- 


tion; he sang remarkably well.—The Sportsman, October 9, 1897 


And we have seldom heard a better and more intelli 
gible rendering of the difficudt anc often mangled “Queen Mab” 
ditty —Georg Fergusson as Mercutio, in “Romeo and Juliet,” The 
London, October 14, 1897. 


Stage, 

A singer of considerable power, whom we had not heard before, 
was Georg Fergusson, who has a well trained baritone voice and an 
contribution—the prologue from “Puagli 


expressive style. His first 


acci”—-was very well chosen, exhibiting as it did the resource and 
liscretion of the singer in fiery declamation.—Manchester Guardian, 
December 10, 1897 


Georg Fergusson is a magnificent singer and he enjoyed a great 
reception. His rendering of the proogue to “I Pagliacci” combined 
sweetness, expression and dramatic fire. The same quality of sym 
pathetic expression marked his singing of Sullivan's “Thour’t Pass 


ing Hence.”—Liverpool Daily Post, December 10, .497 


In Georg Fergusson the audience was introduced to a baritone of 
admirable parts. His voice is rich and full; he has the true dramatic 
instinct, as his reading to the introduction of “Pagliacci” proved 
His sound method strongly commended itself to his hearers. He 
was warmly recalled after both appearances.—Scotsman, Edinburgh, 
December 13, 1897. 


Mr. Fergusson came as a perfect surprise. True, much had bees 


expected of him, and ke did not belie these expectations. In Leon 


cavallo’s clever prologue, the “Gay Gitana” (Hariss), and in Su 
van’s “Thou’rt Passing Hence” he was well nigh perfect. His 


baritone voice, clear and ringing.in its upper reaches, proved 





ability to interpret the best music with wonderful power As a 
encore Mr. Fergusson gave with touching tenderness a pretty song 
“To Mary,” by Maude Valerie White.—Aberdeen Daily Free Pre 
December 14, 1897 

Honoré, shortly after his entrance, bas an excclient bass « 
some length—“Mein Vaterhaus”—which is well placed for bar 
and which was artistically sung by Mr. Fergusson His resonant 
voice was advantageously displayed in this number Throughout 
opera Mr. Fergusson's work was highly artistic—-New York Time 
January 20, 1896 

Mr. Fergusson's baritone voice was notably rich and sweet, an 


he proved himself an artist in phrasing, modulating, and general exe 
cution The dainty aria from Massenet’s “‘Herodiade was giver 
with charming expression, and the contrasting group of Cavalier 
tunes, which brought out the robust quality of his tone, was sung 
in a style that awakened the audience to hearty applause His 
whole performance was very enjoyable.—Boston Daily Globe, A 
VERMOREL, VIOLINIST OF CALVE TOUR. 
Jeannette K. Vermorel, the young violinist of the Calv« 


Concert Company, is one of the most successful member 











of that organization. A few of her press notices, taken at 
random, follow: 

Miss Vermorel is a young violinist who has goud technica 
mand of her instrument, plays with expression and tast« mer 
ited the favor with which she was received lhe Chicago Tribune 

Mile. Vermorel, the violinist, intensified the favorable impressiot 
already made by her chagming personality and artistic playing. Her 
selections were all familiar, but this did not detract from their 
interest or charm. Godard’s berceuse was exquisitely played, and 
its tender daintiness seems especially suited to Mile. Vermorel’s 
young powers. Her other numbers were Vieuxtemps’ ballad a: 
polonaise, Sarasate’s “Les Adieux,”’ and a gavocte of D’Ambrosia 
the latter played as an encore The Minneapolis Tribune 

Mile Jeanette Vermore! drew such beautiful, resonant tones tha 
she proved herself an artist. Her melodious inclination and purit 
of melody surpasses that of her technical skill Her stops 
double stops were real violin virtuos She is partial to melody 
The Salt Lake Tribune 

Mile. Jeanette Vermorel used the violin as Ma ( € 
voice, with wide range and excellent technical and emot ef 
fect.—-The Salt Lake Herald. 

Miss Vermorel, the violinist, is a painstaking and precise player 
who lacks only the spontaneity that comes with absolute conf 
to make her a player of exceedingly interesting accomplishments. She 
gets a fine tone and interprets with good taste Her most aml $ 
number was Sarasate’s “Ziguenerweisen,”” whict was f we t 
her own arrangement of an old German song How Can I Le 
Thee,” in which the double stops were beautifully executed. Oth« 
numbers included two compositions by Dombrosi The Kansas ( 
Times - 

After this first number, Mile. Vermorel appeared with her violin 
rendering a selection of exquisite melody [he performance of the 


mademoiselle upon her eloquent instrument were, perhaps, never 
surpassed before a Clinton audience, and her numbers were tl 
oughly enjoyed The Clinton Daily Herald 

Mile. Vermorel’s violin numbers were rendered faultlessly, but 
it was not until the encore after her first solo, when she laye 
“How Can I Leave Thee,” did she become aware of the pos 
she had won in the hearts of Canton people The Cant M 
ing News, Canton, Ohi 

Mile. Vermorel’s brilliant technic and execution in the Sarasate 
number, and her good musical taste were well displayed u An 


brozia’s “Canzonetta.”"—-The Vancouver News-Advertis« 


Reisenauer in Washington. 
largely of musicians, assembled yester 
to Alfred 


commenting upon 


“The audience, 
day afternoon to 
Washington Star, 
ance in the capital city 
year which greatly pleased his audience 

And those who had hearing 


with his work. He 
one honest, straightforward manner, with a scholarly 


Reisenauer,” said the 


the 


listen 
pianists appear 
‘Reisenauer gave a recital last 


we 





a second yesterday 


is an artist without mannerisms, but a 


interpretatior 


and a technical skill of the highest order He obtains a beautiful 
singing tone from his instrument, possesses a beautiful pianissim« 
effect and has a touch of great delicacy and beauty Each of his 


numbers was loudly applauded and he was compelled to respond to 


two encores He has the happy faculty of subordinating the « 
companiment to the theme, bringing out the latter distinctly, and 
altogether his work is a model for young pianists to study \ 
large number of students were present yesterday afternoon and 
followed him with great interest His program was as follows 
Schubert's “Wanderer,” Fantasia, in C major; Chopin's sonata 

B minor, Beethoven's polonaise in C major, Mendelssohn's “Fru 


Tra 


tudes 


lingslied” and “Spinnerlied,” Chopin's berceuse in D flat maj 
two Paganini « 
by 


“Grand Valse Brillant,” in E flat major, and 


G minor and “La Campanella,” Liszt 


in G sharp minor 








Munich, Paris, London, Berlin. 
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Directory, published at 419 St 
rk, contains the list of 
United States and Canada 


The American Musical 
lames Building, New Y 
lubs and societies in the 
of the officials 


musical 
unth 


1d dresses 


Ambrose Club members were enter 


jackson, Mich. 


St 


tained at their last meeting by Harriett Lathrop, Mrs. Wal 
ter A. Bennett, Mrs. R. H. Cross, Miss Scotford, Mrs 
Charles Myers, Edith Higby, Mrs. A. G. Walker and Mrs 


Josephine Gibbs 
Wheeling, W. Va. 


Stephen 


An excellent concert under the di 
rection of James Martin 
Woman's Musical Club January meeting and was largely 
attended. Solo, quartet and chorus numbers representing 
the German, French, Dutch, Swedish, Italian and American 


was presented at the 


schools of music enlisted the services of Elsie Fisher, Nell 
Gilchrist, Laura Hipkins, Hulda Schwalb, Eva Egerts, Mrs 
Clarence Echols, Mayme Morgan, Carrie Brandfass, Mrs 
William E. Weisse, Jeanette Burt, Theresa M. Philips and 
Gertrude McConnaughy 

Leuisville, Ky.—The Musical Club held its annual elec- 
w board of directors recently, and chose the fol 
Karl Schmidt, 7 


tion fe 
lowing to serve for the ensuing year 


E. Basham, W. N. Little, Peter J. Schlicht, Thomas F 
Gordon, Fred Brinke, Theodore Weissenberger, E. J 
Scheerer and H. W. Heazlitt, who will elect the executive 
officers and musical director After the election a musicale 


held, in which Mr. Schmidt, Louise Wilkins, Mrs 
Dobbs and Mrs. E. Korb took part 

Plainfield, N.J.—Pupils of Miss Palmer gave a piano 
recital recently at the, Hartridge School 
Ellen Burke, Esty | May Rivers, Alice Ross, 
McCormick, Edith |} Rowe, 
und Arthur Wills 
Seymour, Ind. 
concert some 
the benefit of the B. Y. P. U 
Fort Wayne, Ind.— \\argaret 
of Music 
the 


was 


The players were 
Alma 


Fox 


oster 
oster, Miriam Virginia 
Ida 


time 


McDuff’s pupils united in a suc 
at the Baptist Church for 


essful ago 


Huestis, a pupil of the 
opened the recital given under 
school at the Anthony Wayne Club 
the program included Corinne 
Mrs. D. F. Urbahns, Miss McClure, 
Ida Schnee, Mrs. Lew Ulrey, Ida Jones, Emma Burode 
Miss Schust and Mrs. V. M. Hatfield 


Grand Rapids, Mich. Zc 


European School 
of 
who contributed to 


the 
Others 


auspices 


Strass, Marie Spiegel 


Coleman, a pupil of Emma 


Loomis, gave a successful piano recital at the St. Cecilia 
Club. Miss Coleman had the assistance of her sister, Clara 
Coleman, a young violinist 

Dabuqeae, Ia.—A large company of music lovers at 
tended the concert at Westminster Church, given by the 
quartet choir of the church, assisted by other resident 
irtists. Those engaged on the program were Miss Bayless, 
Miss Rosemire, Miss Stuber, Paul Walz, Alfred Manger. 


John R. Jones and Messrs. Lagen and Gibbs 
Richmond, Va. 


Viola Diacont’s music class played for 


its friends and relatives at the musicale given at Miss 
Diacont’s studio. The names of those who participated in 
the program follow: Grace Hill, Elsie McDowell, Alma 
Francis, Tillie Fickie, Marie Cheatwood, Laura Mills, 
Gladys McDowell,, Edna Peroe, Marie Gary, Margaret 
Anderson, Nannie Mullan, Ruth McDowell and William 


Fickie 

Geneva, N. Y.—The new Choral Society, of Geneva, is 
to be reinforced by singers from Seneca Castle, Clifton 
Springs, Waterloo and other nearby villages. Professor 


Jacobsen’s first call resulted in a successful meeting at the 


High School of nearly 200 men and women who could 
sing 

Indianapolis, Ind. —Theresina Wagner, a member of 
the Matinee Musicale Club, gave a piano recital at tl 
last meeting and was assisted by Mrs. Charles Shaler 


soprano. Miss Wagner played the “Moonlight” sonata by 
Beethoven and several Chopin and Schumann selections 
Utica, N. ¥.—One of the prosperous and popular 
musical organizations in the city is the atory Choral 
Club Girls, which is composed of past and present vocal! 
students at the conseravtory, and is now in the second year 
of its existence. The Conservatory Choral Club Girls, whe 


most 


Consery 


won the prize in competition with the Cecilians at th 
recent cisteddfod, were Mrs. George Koehl, Kathleer 
Lynch, Edna Tuttle, Mrs. George Pritchard, Mrs. Charles 


Hungerford, Mrs. E. B. Fleck, Mina Ellis, Gertrude Welch 
Alice Watson, Gussie Riether, Anna Williams 
ley, Mary C. Tunbridge, Florence Hinton, Leila Ryan and 
Mrs. Robert Hughes. E. L. Griffith the 
The organization started with sixteen charter members, 


Agnes Far 


was director 
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but now has forty. The officers are: President, Susan 
Coats; vice president, Irene Coggeshall; secretary, Eliza- 
beth Risinger, treasurer Edna Tuttle; directress, Mrs. Rob- 
ert Hughes. Meetings are held at the conservatory each 
Tuesday evening At each meeting lectures are given by 
Mrs. Hughes on musical history. First Bach, then 
Handel and then Haydn. Later Mozart will be taken up 


came 


rhe object of the organization is to give members a prac 
tical knowledge of music and to give practice in sight read 


ng of music which will fit them for choir positions and 
help those who already are in choirs 
Eau Claire, Wis. The music department of the Eau 


Claire Woman’s Club presented the following program at 


the January meeting 


Piano So n A flat ( 
Mrs. W. ¢ Boles 
Vocal S$ 
Miss Wright 
Piano S V alse 4 ( pat 
Miss Ripley 
Voeal Solo, Serena Schubert 
Mrs. E. J. Ler rk; Violin Oblig Galloway 
Pia Solo, Menuett by request Schubert 
Miss De Y 
Piano Solos 
Etude de Concert Grondahl! 
Serenace tor dal 
Mrs. ¢ Midelfar 
Vocal Solo, Look in Mine Eye Iva Ca 
Mrs. E. E. Nast 
Piano $ 
Prelude : r Ra ' t 
Berceuse Lijinsky 
M W. 7. Stars 
Overture, Semiramide Rossir 
First Pian Mrs. F. Cotter M iss Ss Pr 
Mrs. ]. ¢ Culwer M: W. K " lies a 
way, Miss Miller 
Detroit, Mich. At the 2? cal f the Tuesday 
Musical Club, at the residence of Mrs. F. K. Stearns, an 
instrumental quintet was played by Clara Koehler-Heber 
ein and the Michigan Conservatory Quartet. Grace W 
sall’s song cycle of Shakespearean music w ng 
f the members 
Milwaukee, Wis.--A mecting of the Musical Club at 
the residence of Mrs. C. E. McLeneg ttracted the ful 
membership to hear “The Daisy Chain” song cycle, whict 
was given by a quartet comprising Mrs. A. E. Mieding 
Mrs. Edmund Gram, Messrs. Ryan and Eppenheim. Othe: 
numbers were given by Mrs. J. M. Fisk, pianist; Ro 
Young, violinist; Mr Leslie F. Cherry, soprano, and 
Elizabeth Fink, reader 
Oneida, N. ¥.—At the Morning Musical’s first January 
meeting the soloists were Miss Klock, soprano; Miss Ruby 
contralto; Miss Hilts, pianist; Mrs. Green, soprano: Miss 
Childs, fiutist; Miss Richmond, soprano, and Miss Max 
ontralto 
OTIE CHEW IN DETROIT. 
Dere Januar ) 
Otie Chew's appearance in Detroit was a signal artisti 
uccess, and the delightful artist « most enthusiast: 
ipplause from an audience wi onquered n 
pletely In Grieg’s C minor t nded most 
warm temperament, freedom of interpretati ind splendid 
y M. Lauweryns, a fine pias Miss Chew exhibit 
technical and musical command 
In Mendelssohn's concerto her plastic phrasing, her soul 
ful delivery of the cantilenas, and her wealth of tonal and 
dynamic resource stamped her as an artist of the first 
rank, and the equal of any violinist ever heard in Detroit 
Other numbers that called forth spontaneous enthusiasn 
and revealed further evidences of Miss Chew's musica 
versatility were Bach's E major sonata—a memorable per 
formance of that stately classic—Svendsen’s “Romance,’ 
Schubert's The see St. Saéns’ “Rondo Capriccioso 
et etc Altogether the Chew concert was an artist 
treat of the highest order 
Signor Nuno En Route. 
Seior Nuno, of Buffalo, who has spent more tl 


year in Mexico, has been in New York for a fortnight, en 


route to Buffalo. He is the composer of the Mexican Na 
tional Hymn, and as such has been made much of during 
stay in that country. Few men have had as many ar 
varied experiences as Sei or Nuno, who, born a Spaniard 
became conductor of German and Italian opera during 
Maretzek’s time, then bandmaster general in Mexico dur 
ng Maximillian’s brief reign, and finally orchestral and 
choral conductor and vocal teacher in Buffalo. He is now 


Many old friends 


in his eighties, but sprightly and active 


and former pupils were glad to see him again 
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New Oeceans, La a " 

Mme. Calvé will give a concert at the Grand Opera 
House on February 9. She wi ¢ assisted by M. Boux 
man, former basso at the French Opera House here; Bet 
rick Von Norlen, tenor; Camille Decreus, pianist; Louis 
Fleurym, flutist, and Jeanette Vermorel, violinist 

3 “e 

‘he program given by the Cer Musical, which held 
its second gathering at the residence of Mrs. Charles 
Théard on Thursday last, is as follows Piano duo, 
“Rhapsodie Hongroise I Miles. Bouligny; “Char 
son des Chérubins” (Massenet Msirée Roman; “Les 
Filles du Prophéte” (Fauré), Alfred Théard; “Valse de 
Chaminade,” Lucie Bouligny “Visions” (Membréc), 
Camille Gilbert Rigoletto Verdi Henri Viavant; 
Waiting Marcelle Peyrat L'Amour Coché (Guy 
I’ Hardel Julia Worar Le Pelert de st Juste 
( Boieldic M. Peyrat Plaisir d'Amour ( Martial) 
A. Théard members of the Cercle 

wc ce 

Florence verwold left last riday tor Baton Rouge 
to wive 1 song recital | rom there Miss Huberwold will 
go to Atlanta for a concert, after which she will tour a 
number of Southern cities before returning t her home 

New York ty @& oJ 

Jean de Walpine gave a splendid concert on Wednesday 

Newcomb Hall He was a ed by M. Baer, basso 
cantante of the opera and Alice W edde { the | cips\ 
( servatory The progra i 1 of the following 

ipatience (Schubert Poor Peter he Gondolier 

Schumanr Thee Only I Lov \ Si J'éta 
heu (Fontenailles ‘Farewell rar and Ceilest« 
Aida Verdi ne bw Mr Walpine in excellent 
tyle Mr Baer's ! were \ ! I'l vresse 

Bize Jolie Fille de Pert! Pos le Mai” (D 

A le Mepl Be ) natior 
1 Weddel played Sct Brahm Pr 
| ff 1 “Legend | 
we & 
M Aid Ye \ ! Wednesday at a mu 
M H ‘ my eacher, and 
, . a aoe 
— & 

hk } uw t kK ft er the 

sretr { ‘ ! t it 
! } re ' h well 

“ rn M { a | 1 Ml ‘ M. 1 

B } re 
eS €& 

Lorm M r de i t it ers com 

gw here N M ‘ f th great pianis 
while Par { with Mark Kaiser in se 

ne ll here 
— <— 
et bug Wie A rought a close 
‘ th | f } n ¢ 
t rence 1 ner 4 way ier thing 
al, reg tl f ! Bloomfield Z 
er checks a ft g the distinguished pianist 
here @e & 
The |} Opera Company Willias 
| I de Seville and w wiv { m 
; Mire 
Gt 
Mozart String luartet } Kt | work at it 
weekly mecting wt 7; rof. Henry Wehr 
mar studio @ 

Saturday next ( 7 yin git rst 
cert “ | ! W alke S t 

Haw BR lors 
Eleanoré Marx at Lakewood. 

Eleanore Marx w the yrano at a concert at the 
Lakewood Country Club Jar ry 26, winning warmest ap 
plause and the trongly expressed hope that she would 
come again The next evening she ang songs (in manu 
script) by Eleanor Everest Freer, of Chicago, at the Manu 
cript Society private mecting 

Baritone Meyn at Art Workers’ Club. 

Heinrich Meyn gave much pleasure recently to the mer 
bers of the Art Worker { I nging for then 
was a graceful act, and will be ng remembered by the 
tudents. At the Neighbor! Club evening, at Mr. Eno 
house on Fifth avenue, he was also the principal singer 
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NOW BOOKING SEASONS 1906-7, 


Tremendous success with Boston Symphony, Theodore 
Thomas and Philadelphia Orchestras 


sooness William K. Ziegfeld 


ADORESS 


MANAGER CHICAGO MUSICAL COLLEGE, CH104G0, IL1, 
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Tue Opzom, 
Louis, January 26, 1906. H 


Three St. Louis organists—Lucian E. Becker, James 
Quarles and Carolyn Alien—are giving a series of organ 
recitals, and the large audiences which fill their churches 
attest to the increasing taste for organ music. Mr. Becker’s 
program played in St. Peter’s Episcopal Church last week 
presented a wide variety of organ music, and included 
Mendelssohn's sonata, op. 65, No. 4; “Offertoire and Canon,” 
by Th. Salome; “Marche Nuptial,” op. 25, by Alexandre 
Guilmant; “Serenata,” A. D. Turner, and toccata, by Th 
Dubois. Mr. Becker is an enthusiastic devotee of organ 
music and a most conscientious player. The new Becker 
Conservatory has an organ built in, and this proves a most 
valuable acquisition for student and teacher. P. G. Anton, 
our best ‘cellist, and who is not heard often enough in con- 
cert work, assisted Mr. Becker, and played Max Bruch’s 
“Kol Nidrei,” a traditional Hebrew melody and romanza, 
by Karl Matys. 


Sr. 


eS €& 

Last Saturday afternoon James Quarles played a preten- 
tious organ program in the Lindell M. E. Church before a 
large audience. The concert opened with a sonata in A 
minor by Felix Borowski, one of the foremost musicians of 
Chicago. It is dedicated to Alexandre Guilmant and was 
played by him here at the World's Fair. Mr. Quarles’ best 
work was shown in this sonata, which is so rich in melody, 
dramatic power, and so varied in many musical forms. The 
program continued with prelude and fugue in G minor, by 
Bach; pastoral, by César Franck; canon in B minor, Schu- 
mann; grand chorus in D, by Guilmant. Mr. Quarles 
is one of the best organists and choirmasters in town, and 
his special services are always largely attended. The organ 
solos were relieved by Robert Strine, who sang “Pro Pec 
catis,” from “Stabat Mater,” and Tours’ “Three Singers.” 
Mr. Quarles’ second recital occurs on February 24 


ft 
¢Henneman Hall, on Olive street, held an appreciative 
audience last night, attracted there by the concert ar- 


ranged by Alexander Henneman for his niece, Ida Harder, 
the well known young singer. Miss Harder’s well placed 
contralto voice was heard in numbers of selections, and in 
a musical comedy, entitled “The Senator Entangled,” which 
was arranged for her by Mr and Edwin L 
McDowell from the old, familiar recitation of that name, 
written by James de Mille in the Dodge Club 
 & 
The Union Musical Club met this morning in Recital 


Henneman 


ALICE NIELSEN 


OPERATIC 


Tour of the United States, 1906 
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Hall, and was largely attended- by members and invited 
guests. A mass of palms on the stage made an attractive 
background for the members, who furnished a very much 
enjoyed morning with musical themes. Mrs. E. E. Frohman 
and Rose Pfeiffer played the concerto in B minor by Men- 
delssohn on two pianos, and were rewarded by hearty ap- 
plause. Charlotte Lesser presented three vocal solos— 
“Die Loreley,” by Liszt; “Obstination,” by Fontainelles, 
and “Judith,” by J. Concone. Mrs. William Hall’s accom- 
panying furnished an artistic embellishment to Mrs. Her- 
bert Morriss’ trio of songs. Mrs. Morriss never oversteps 
the possibilities of her voice, a mistake which a great many 
singers make. Her group of songs included “The Dew 
Drop and the Star,” by Jessie L. Gaynor; two songs by 
MacDowell, and “My Bairnie,” by Kate Vannah. A great 
deal of interest centered around the sonata for violin and 
piano, which was interpreted by Mr. and Mrs. Charles Cale 
and written by William H. Pommer, who is the chief of 
music in the St. Louis public schools. The sonata made its 
initial bow down at the Artists’ Guild meeting last week, 
and was played then by Mr. Schoen and Mr. Pommer. Mr 
Pommer has written a number of things, but nothing which 
speaks for more real enjoyment than his op. 17. Mrs. 
David Kriegshaber’s appearance is always a signal for 
hearty applause, as she has established herself as one of the 
best of St amateur pianists. Mrs. Kriegshaber 
played four numbers—‘Rhapsody,” by Dohnanyi; “Sere- 
nade,” of Strauss-Pfeiffer; “Japanese Study,” by Poldini, 
and “Eroica,” of Liszt. Mrs. Kriegshaber has style, dash, 
good technic, careful interpretation and great power to aid 
her in becoming something more than “one of the best” in 
St 


Louis’ 


Louis. 
eS & 
Bessie Young, who has made a study of accompanying, 
and who has been kept busy in and about the studios, leaves 
for New York this week, to remain until the summer. She 
goes East professionally, to coach and accompany one of 
our wealthy St. Louis society girls, who will take up the 
study of music under favorable New York prestige. 
eS & 
E. R. Kroeger will inaugurate his fourteenth season of 
piano recitals and lectures at the New Musical Arts Hall 
on Friday afternoon at 4 o'clock, February 16 


fe 


Scotch stories told in song packed Masonic Hall last 
night with Scotch folks, drawn thither to honor the birth 
day of Robert Burns. The professional singers engaged 
for the occasion were Eugenia Getner, Irene Critchfield, 
Robert Strine and John Gordon, who delighted the large 
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audience with solos, quartet work, and duets, selected from 
the musical contributions of bonnie Scotland 
ee 

Madame Farish has issued cards for a musicale and re 
ception next Wednesday evening at the home of Hamilton 
Farish. Madame Farish’s large number of pupils from the 
best families always insure an evening’s entertainment re 
cherché in every detail 

eS & 

Among the many musical events in the near future will 
be the appearance of the great Bohemian violinist, Kubelik, 
at the Odeon on February 9, the engagement of Elsa Rueg 
ger with the Morning Choral, the coming of Henri Mar 
teau under the auspices of the Choral Symphony and Bessie 
Apollo Club 
ee 


vv 


Abott, who will sing for the 

<< 

Ihe Kirkwood Choral, under the direction of 

John Hall, will give “The Legend of Granada” 

evening of February 9, in Choral Hall, Kirkwood 
eS & 

The Cook Avenue M. E did a 

thing last Thursday night in recognizing the value of its 

Tyril 


William 


on the 


Church very gracious 
choir, giving them a reception in the church parlors 
W. Lyon, one of our young organists, has been doing fine 
work with his singers—Mildred Kellogg, Miss Miller, Mr 
Pickett and Mr. Breech—and the music at the Cook avenue 
church has developed into a Lord’s Day reality, which finds 
few empty pews to preach and sing to 
eS = 
Katharine Sherwood, who sang at the Alps last summer 
and who has many friends in St. Louis, is at present in 
Rome, studying under Frau Bretschneider, and is making 
fine progress in her musical work. She remain there 
until April 1, goes to Paris for further instruc 
tions and then to London to study with Kranes during the 
summer  & 
George A. Bluthardt, organist of the Episcopal churct 
at Webster Grove, played all the accompaniments for th 


will 


when she 


singers at the Scotch concert last night, and proved him 


self a most finished player along those lines. Mr. Bluthard 
is a young man and uses a great deal of intelligence in his 
work, and is a valuable acquisition to the musical society 
of St. Louis 
eS = 

Regarding Madame Samaroff's splendid success in St 
Louis, your correspondent refers readers of THe Musica 
Courter to the criticisms from the St. Louis daily paper 
which will be found on another page of this issue of THe 
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SOME OF HER PUPILS—Frances Travers, Katharine S. Bonn 
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THB VON KLBENNER QUARTET: 
Miss LILLIE MAY WELKER, Ist Soprace Wiss SUSAN S. BROOKE, ist Alte 
“ WELENE WADE, a =" " SOLE LAYTON, a “ 


230 West S232d Street, New York. 


= VOGT 


STUDIO OF MUSIC: Roosevelt Bullding 
546 Sutter Street, San Francisco, Cal. 








GARL von STEEG 


16 Rue d’ Armaiiie (Avenue Carnot), Paris. 


Frofess#oeur caic Chant 
Repertoires in French, German and English 
Lieder a Specialty 





JESSIE SHA 


ADDRESS: 


133 East 74th Street 
NEW YORK 





PIANIST 











East End, 


PIR. CHARLES WILSON GAMBLE 


ANNOUNCES THE 


Ernest Gamble Concert Party 


Also as Individual Artists 


Mr. ERNEST GAMB 
Miss VERNA LEONE PAGE, Concert Violinist 
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ELEANOR EVEREST FREER. 


NEW COMPOSITIONS. 


Pronounced by authorities as being the very best recent contributions 


to modern musica! literature. 


Lyric Intermezzo for the Pianoforte 

Rondo (in old style) for the Pianoforte 

Lyric Studies (9) for the Pianoforte 

A Book of Nine Songe..... pensiebyecntune 

The Shepherdess. Song for Baritone 

There's a Woman Like a Dew Drop. Song for Baritone 
Five Gongs to Spring. A Cycle of Song for Medium Voice 
O World, be Nobler! Trio for Female Voices 

Sister, Awake! Trio for Female Voices........ 


Above works will be sent for jon to resp 
at the regular teacher's discount. 


WM. A. KAUN MUSIC CO., 
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parties 
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AUSTRALIA. 





Sypwey, December i9 p05 

A former Governor f New South Wales and his 
wife (the Earl and Countess of Jersey) have returned 
to visit this State, where they for a time were viceregal 
representatives before Australia was amalgamated into a 
commonwealth. To welcome Lady Jersey, who during her 
husband’s term of office was well liked, the public school 
children gave a great concert in the Town Hall A thou 
sand fresh young voices were heard in an ode to the gentle 
guest of the evening, and later sang a work composed by 
Lady Jersey herself some five years ago 

The occasion served to draw attention once more to the 
excellent work going forward in the schools controlled by 


the Department of Public Education, for the singing of the 








ensemble training There was 





T issed choirs « vinced 
vccuracy of response to the baton and a pleasing artistic 


proportion 


The musical training of the children of this continent 1s 


largely directed to the passing of the innumerable graded 


examinations which the colleges of London, reputable and 
therwise, have forced up every one of our towns and 
cities. These local “t re a source of ample revenue to 
the institut whict es them, for many thousands 





yf students each year pay entrance fees and are duly ex 
amined by a peripatetic professor, who distributes certifi 
cates, medals, an occasional scholarship and many diplomas 
n his wake. Behold, then, the “degree” young ladies from 


thirteen years to sixty summers blossoming into grad 
ates’ caps and flower colored gowns (the gayer the more 
valued the college and the degree) fehold them throng 
r the great halls where their honors are dispersed, and, 
like swarms of butterflies clustering to the camera, soon to 
pread broadcast among envious friends photographs of 
themselves in their academic robes tehold them full 


blown teachers in their turn, ready to put a score of emu 





youngsters through the same mill . 
The exams ttle irm and much good, for they in 
e some study at least f a good system of technique 
ind of sound classi works in preference to the oldtime 

Silvery Waves ind other t that kK 

eS 
Melbourne was giver pportunity of hearing Spohr’s 
Last Judgment” recently, for the choir of St. Mary's Caul 
Church « iene eritl hers of the Cathedral 
=? s very creditable reading of t wering but 
ulways popular musx Tt ists were M. and W. ¢ 
n, Dora Bennett, G. Morphet and Horatio Dick 
= €& 

John Lemmone, the t wl has t ‘ with Patt 
Melba, indeed, most of t great loratura sopranos of 
modern times, is at present in Sydney and abounding in 
quaint anecdotes of |} twenty year f musical experiences 
Fleeting word pictures thes¢ One is of Patti Lemmone 

a dressing room removed from the platform, was warm 
ng his flute, plaving a graceful dance Little birdbright 
neat Patti listened, tripped in from her two maids and a 
half finished toilett nd danced and danced till she dared 

nger waste breath and time, while an audience clam 
ed for the concert to beg 


Lemmone is a young man still, and very actively engaged 


is made it pay There are 300 back block towns in New 
South Wales ranging trom 1 wm te 1.000 inhabitants 
Usually the small towns lie in the midst of scattered dis 
tricts, of 1 h the population ride 10 or 20 miles to hear 
good b ncert 

But A tr in pr r ire extremely ditt tt ur 
witt ny legres t nar cces O)ftent ‘ 
medium of trave er 2 1 coacl 

vagon. The accommodat s poor and the a 


\ reception to the American Playgoers was 


’ 

Sunday evening by the p Pp lar president ot 

Amelia RBingha at her re j . x0 | ‘ 

treet. This organization w tarted during the 

f the winter by a few enthusiastic “playgoers” for the 
purpose of discussing subjects pertaining to the drama and 
music A number of mectings have been held at the 
Waldorf-Astoria and Hotel Astor The ib has at pres 
ent a membership of 16 . ne the names prominent in 

Among tl € present t he receptiot were Mr 


d Mrs LI yd sing lian Mr Dore Lyor Miss 


Bass - Baritone, 
Recitals and 
a 
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Lyon, Hon. W. S. Logan, Lena Doria Devine, Charles 
Henry Meltzer, Mrs. Richard Henry Savage, Mr 
and Mrs. Gustav Becker, Mrs. Murray Carson, W 
ter Pulitzer, St. John Brenon, Sydney Rosenfeld, Dr. and ~ ‘ =~ ws 
Mrs. Leonard Landes, John McLean French, Nella For aie ~ 2 gio effet: > * \ 
aine Brinckley, Hallett Gilberté, Henry Morton, Louis ; ! serge Se Ae By 
Wyllie, Meta Illing, Dr. and Mrs. Conrad Meyer, Mrs 
John | lrow, Mr. Abington, Mrs. Joshua Varian, Mrs 
Robert Wood Johnson, Adele Ritchie and Sidney Homer 


MUSIC IN MEXICO. 


Strassberger Conservatories of Music. Kayslar 
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w f the regular pupils’ recitals of the Strassberg« cs . + 
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pop r nature and all ibers were given in a mann 
—_ . 
that showed careful training, especially f the adva ~~ ‘= 
vupils Floriz R ' . ee 
he ctors of the pupils are Dr. Robert Goldb t wave ‘ ry 
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Gerardy East and South 
New Play by Cora Maynard. G ' play B 
At the rampire l eatre t morrow attert m the first ne gag 4 
formance fa new four ct play, treating { ; Vu oO . , 
ness method entitled The Mea t fa Man Cor luring t te . ‘ 
Maynard, will be presented by the American A et $ BMeleionns r ot 
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will appear in London, Eng., for 8 weeks next March and April. 
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Musical People. 


—_—o—————_ 


Dallas, Tex.—Pupils of Estelie Roy-Schmitz and Fritz 
Schmitz united in an excellent concert at Watkins’ Music 
Hall, Wednesday evening, January 10. Those participat- 
ing in the program included: Leo Coerver, Marjorie 
Leachman, Louis Charninsky, Helen Coerver, Alma Ham- 
mons, Frances Buell, Edith Beilharz, Marguerite Cooke, 
Nettie Mae Orton, Catherine Bartles, and the Misses Ball, 
Cockrell, Childress, Buford and Senter. 

Davenport, Ia.—florizel Reuter, the boy violinist, gave 
a recital at the Burtis which was largely attended by music 
lovers. He played the Tschaikowsky concerto in D major, 
Wieniawski’s “Carnival Russe,” Chopin-Sarasate nocturne, 


Chopin etudes and numbers by Paganini, Bazzini and 
Ernst. 
Detroit, Mich.—Agnes Lovise Knox, a pianist and 


teacher from the Ganapol studios, who has been spending 
the past month attending concerts and opera in New York, 
has returned to Detroit to resume teaching. 

Wheeling, W. Va.—FElizabeth Zane Long’s pupils gave 
a musicale in her studios that reflected credit to their 
teacher. Minnie Larue, Dorcas Donoway, Ollie Duff, John 
Cunningham, T. Delbrugge, Kathryn Anderson, May Rob- 
bins, Norma Donoway, Carrie Krieger, Edna Ramsey, 
Bessie Moder and Edith Escott were the young singers. 

Des Moines, la.—Dr. Heft, violinist, played a sonata 
recital at the Highland Park Conservatory of Music. He 
was assisted by Frank Nagel, pianist. Dr. Heft’s program 
contained sonatas by Italian, German, French and English 
composers of the sixteenth and seventeenth centuries. 

Danbury, Conn. —Pupils of the Danbury Music School 
gave their January recital before a large audience. Those 
taking part were: Rose Connelley, May Dolan, Ethel Todd, 
Bertha Brennan, Cora Judd, Bertha Parks, Helen Keane, 
Maud Le Dan, Simon Blake, Isabelle Brush, Paul Wenzel, 
Ethel Miller, Annie Welsh, Sara Brauneis, Ina Hurd, Eliz- 
abeth McLean, Elra Penfey, Mary Decker, Catherine 
McCarthy, Lena Pike, Edna Haskins, Christine Boyce, 
Nina Chase, Kittie Barnum, Maud Tweedy, Jeanette Mor- 
ris, Lottie Davis, Ann L. Alvord, Eunice Morgan and 
Mary Cowperthwaite 

Detroit, Mich.—Edna May White, Madeline Morse, 
Florence H. Higginson, with Master Glenn Van Riper and 
Harry Elliott, pupils of Mabel! Leonard-Schorr, of the 
Michigan Conservatory of Music, gave a recital at Fort 
Wayne members of the regiment which has been 
ordered to the Philippines 

St. Louis, Mo. —A piano recital! by Nathan Sacks en- 
tertained members of the MeCreery School of Violin and 
Piano last Friday evening. Five Chopin and three Schu- 
mann selections and seven miscellaneous numbers showed 
Mr. Sacks’ technic and nice tone production to advantage 


to 


CHARACTER STUDY OF BISPHAM. 


David Bispham and the wealthy widow from the West 
had just met at a “house party” near London. “Since 
Theodore Thomas died,” the hostess was saying, “I sup 
pose Damrosch is considered your best conductor?” And 
before Bispham could reply the widow from the West 
answered: “I really don’t know, my dear; I never traveled 
on his car.” 

This seems characteristic of the treatment we accord 
to native genius. Ask the average citizen who, in his 
opinion, is the greatest singer or writer of music, and 
he ‘stares. 

Should it not be a matter of national pride to us that 
besides a Rockefeller, we have a MacDowell? And is 
Dewey's art of war truly of greater value to us than 
Bispham’s art of peace? 

Then let it be said here and now, for the first time 


in America, that the greatest living singer, more, the 


greatest living virtuoso, of either sex, is David 
Bispham, Quaker, of Philadelphia. Whoever knows 
his Wagner will agree that Bispham is today 


the rarest and most dazzling artist before the public. 
Wagner's two-fold creative capacity being echoed by Bis- - 
pham’s two-fold reproductive genius. The whole gamut of 
human intellect and emotion he commands. He is a 
prodigal of every divine gift pouring out, nightly, untold 


treasure for an enchanted audience. Fancy, imagination, 
wit and humor, characterization, re-creation, insight, 
philosophy passion, emotion and sincerity—all are his. 


Lacking nothing of the musicianship of a Liszt or a 
Joachim he differs from them only in his choice of a 
medium of expression. But he excels them, by virtue of 
his double capacity as singer and actor. Did Liszt at the 


height of his astounding career ever more move an audi- 
ence than does Bispham? Did Rubinstein’s demoniac 
powers impress his hearers more than Bispham’s when 
he sings the “Pirate Song,” or the ballad of “Edward,” or 
“Danny Deever?” Did the serene dignity of Joachim ever 
more nearly reach the sublime than Bispham’s classic 
mood in Schubert’s “Allmacht,” or the “Wanderer,” or 
“Am Meer”? 

And finally, did ever Liszt's life show a more noble 
devotion to his art than does Bispham’s? What a life! 
To untold thousands, on two continents, Bispham’s art 
has brought a new joy,*consolation and peace. And in 
the hearts of many a younger musician he has lit a flame 
that only death can extinguish—the burning ambition to 
become, like Liszt, like Joachim, like Bispham, a true 
music missionary, one who in truth, not pretence, carries 
a gospel of peace and good will, of joy, serenity and good 
fellowship. 

A single instance of his fathomless generosity: Whilst 
rehearsing many hours daily for his first appearance in 
opera (“The Basoche,” London, 1889), he found time to 
meet, one morning, a struggling young composer. With 
him and his songs, Bispham drove around for nearly six 
hours, from publisher to publisher, singing the songs at 
every place visited, till he found a publisher willing to 
pay the young composer for his songs. And this at a 
period when time and voice were alike invaluable to him 
And there are many of these young composers to rise up 
and call him blessed. 

To repeat: David Bispham is the greatest artist, the 
supremest virtuoso, who gladdens the world to-day.—R. 
B.von L., The Buffalo (N. Y.) Truth, December 16, 1905. 


MONTREAL. 
Mowrreat, January 27, 1906. 

The Mendelssohn Trio gave its third concert on Mon- 
day evening last in the Art Gallery. Miss Taschereau, so- 
prano, was the soloist. The program included Dvorak’s 
“Dumky” Trio, Rubinstein’s concerto for violoncello, and 
Schumann's quintet. The Trio was performed with rhyth- 
mic precision and dynamic nuances. The themes of the 
quintet were delicately outlined and the ensemble was as 
good as any one could wish. The organization was gen- 
erously awarded with applause. Mr. Dubois, who is the 
most accomplished violoncellist we have in the city, played 
the concerto with flawless intonation and rare musician- 
ship; he, too, was called several times before the audience. 
Miss Taschereau, who sang several songs, was well re- 
ceived. Miss Murray, violinist, D. Alessio Vila, assisted 
in the quintet. eS <= 

A musical event of exceptional interest was the song 
recital by Clementine Varney, soprano, in the Art Gallery, 
on Wednesday evening last. She was assisted by Georgie 
Turner, violinist. The program represented Verdi, Brahms, 
Franz, Schumann, Schubert, Corelli, Godard, Delibes, 
Thomas, M. Reichel, Neruda, A. Reichel, Graham, Mc 
Leod, Dr. Arne, Delbruck and Veil. Miss Varney was in 
excellent voice and covered herself with glory. In the aria 
from “Rigoletto,” as well in the polonaise from 
“Mignon,” she sang brilliantly. Miss Turner, who recently 
returned from abroad, played “La Folia,” by Corelli, and 
a polonaise by Reichel. Miss Plouffe played musica! ac 
companiments for Miss Varney. 

ee & 

The pupils of Mrs. Woodard gave a song recital at her 
studio, the Empire Building, on Monday afternoon. The 
program comprised solos, duets and quartets. The pupils 
distinguished themselves, and Miss Woodard herself sang 
the aria “Roberta,” by Meyerbeer, with beauty of tone and 
dramatic expression. 





as 
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The program for the fifth symphony concert, which 
took place yesterday afternoon, comprised Herold’s 
“Zampa” overture Beethoven's sympathy No. 1, C major: 
an aria by Glick, intermezzo by Boellman and Grieg’s 
“Peer Gynt” suite. Jeanie Rankin, contralto, was the so- 
loist. The performance of the symphony was the best 
work the organization did so far; the most popular num- 
ber with the audience was Grieg’s suite. M. Goulet con- 
ducted with energy and enthusiasm. : 

eS & 

The next musical event of importance will be the reap- 
pearance of Marie Hall, in the Windsor Hall, on the 30th 
instant. Harry B. Conn. 


Mrs. Joseph Fairchild Knapp Ill. 

Mrs. Joseph F. Knapp, than whom there is no woman 
better known in the musical and social world, lies ill in 
her apartment in the Hotel Savoy, denying herself to call- 
ers by her physician's orders. 





PORTLAND. 
Porttann, Ore., January 22, 1906. 
Mrs. A. C. Sheldon, soprano, returned to Portland to- 
day, after a year’s absence in Europe, where she had 
the advantage of study with some of the most eminent 
authorities. 
eS = 
Arthur N. DeVore, the pianist, is preparing for a 
Brahms evening this month. He will be assisted by Wil- 
liam Wallace Graham, violinist, with whom he will play 
the sonata in A major, and by S. H. Allen-Goodwyn, 
who will sing a group of Brahms’ songs. Mr. De Vore 
will give selections from op. 76, 116, 119, and a group 
of waltzes from op. 39. Aside from his work as musical 
director in the Northern Conservatory, Mr. De Vore is 
perhaps best known as an interpreter ot Brahms, and the 
coming recital is anticipated with considerable interest. 
es = 
Waldemar Lind, violinist, formerly of San Francisco 
and an ex-pupil of Thomson, has located in Portland and 
will shortly announce the opening of his studio; also, the 
date of his debut recital, in which he will be assisted by 
Arthur N. De Vore 


eS & 
Through a misunderstanding, an error was _ recently 
made in announcing the faculty of the Northern Con 


servatory of Music, Portland. The vocal department is 
in charge of S. H. Allen-Goodwyn. Mr. Goodwyn 
thoroughly a musician. He has studied with a number 
of the most celebrated musical authorities, both at home 
and abroad, including the late Sims Reeves and Mme 
Liza Lehman. 


1s 


eS & 

May Dearborn Schwab is soloist for the Eilers’ Piano 
House recital this week. In anticipation of the coming 
of the Savage English Opera Company, the program will 
be made up largely of selections from operas to be given 
here by them. 


eS = 
Mae Belle Names, reader, supplied the program at the 
reception of the Behnke-Walker Business College. In 
addition to her readings, which were most enjoyable, 
Nellie Perkins, soprano, and William Wallace Graham, 
violinist assisted with some excellent music. Arthur N 
De Vore accompanied. Epirn L. Nivgs 


A New Pennsylvania Choral Society. 


Hamburg is another Pennsylvania town that is making 
musical history for the Keystone State. A new choral so 
ciety was recently organized in Hamburg with fifty so 
pranos, thirty-five altos, eighty-five tenors, including the 
boy alto-tenors, and thirty bassos. All of the public school 
teachers of Hamburg and many of the pupils of the gram 
mar and high schools, are members of this fine chorus 
Che musical director of the society is James E. Specht 
Mr. Specht is the organist and choirmaster of St. John’s 
Lutheran Church of Hamburg, and is the supervisor of 
music in the public schools. At the first public rehearsal 
of the new Hamburg Choral Society the following pro- 
gram was presented: “O Lord Most Merciful,” by Con 
cone; “A Spring Song,” by Pinsuti; “Praise Ye the 
Father,” by Gounod; “When the Summer Rain Is Over,” 
and “Gloria Excelsis,” from Mozart's 
Twelfth Mass. Besides the choral numbers, there were 
solos by vocalists from Reading. Viola Guest, soprano, 
sang “All for You,” by Guy d’Hardelot, and “Sunbeams,” 
by Landon Ronald. J. Milton Miller, the bass soloist of 
Christ Cathedral, sang “Deep in the Mine” and “The Storm 
Fiend.” 

Another public rehearsal will be held in February 


by Donizetti, in 








Hanchett Lecture Recitals. 


Monday night of this week Dr. Henry G. Hanchett gave 
the fourth in a series of six free lecture recitals at St. 
Luke’s Hall, under the auspices of the New York Board of 


Education. The subject for the series is: “Masters of 
Musical Composition.” For illustrations Dr. Hanchett 
played : 
Prelude and Fugue in C major (Clavichord, Part 1).... Bach 
Allegro, First Movement from Sonata Appassionata, op. 57 
Beethoven 
Scherzo in D flat major, op. 31 ..».Chopin 
Symphonic Studies (Abridged), op. 13.....................- Schumann 
Morning Voices (from the Peer Gynt Suite), op. @............ Grieg 
Second Hungarian Rhapsodie pened ceedionss Liszt 








Next Sunday evening, February 4, the Pleiades Club will 
give a dinner in honor of David Bispham at the Lafayette- 
Brevoort Hotel, Fifth avenue and Eighth street. 
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mense audience assembled in the big theatre to hear 


Bohemian virtuoso; an audience in which a Bohemian 
Great enthusiasm 


and 
Polish element was largely represented. 
was the order of the night, and on the part of the listeners 


an insatiable desire for more compelled the violinist to 


play many more compositions than were set down on his 
program. 

The technical dexterity of the player is just as amazing 
as it ever was. The runs in doubie stops, the harmonics, 
were marvelously executed; and there was also a certain 
broadening of the tone which enhanced not a little the 


pleasure of Kubelik’s playing. The pieces which were pe 


formed were the sonata in E of Handel; the E major 
prelude trom one of Bach's solo sonatas; the F sharp 
minor concerto by Ernst and three smaller numbers by 
I'schaikowsky, Sarasate and Paganini The _ violinist’s 


greatest impressions were made in the virtuoso pieces, the 


of their mechanical difficulties being beyond 
In of Handel's 


periormance 


description regard to the execution and 


tach’s work, and the G major romance of Beethoven 
(which Kubeiik played as an encore number after the 
prelude) one felt that, excellent violin playing as it wa 
it lacked conviction. It was felt that Kubelik was a su 
preme violinist rather than a supreme musician. Of Kube 
lik’s violinistic supremacy there was no possible doubt 
when the F sharp minor concerto of Ernst had been 
played. There is little true music in this piece; but it i 
1 work of almost ridiculous difficulty, such as only a per 


former of the most exceptional ability can hope to grapple 


with 
lo the Bohemian violinist the difficulties were non-ex 
istent, and his execution of the work was an astonishing 
tour de force. The storm of applause which greeted the 
conclusion of the concerto brought Kubelik out to play an 
irrangement of Schumann's ‘“Traumerei,” which, as the 
audience refused to allow the soloist to depart, was fol 
lowed by a piece by Hubay and also by Wilhelmj’s arrange 
ment of Chopin’s D flat Nocturne 
Kubelik was assisted by Agnes Gardner Eyre, whe 
played with brilliancy some piano pieces by Leschetizky, 
Chopin and Saint-Saens After the succession of encore 
which followed the concerto, I left, in order to hear Sauret 
 €& 


Sauret at the Germania Maennerchor. 


The concert given at the Germania Maennerchor, undet 
the direction of Hans Von Schiller, included the B flat 
trio of Rubinstein, and that in C minor by Mendelssohn ; 
two choral numbers by Storch and Breu; some ‘cello solos 


played by Robert Ambrosius, and the “Gesangscene” of 
Spohr, performed by Emile Sauret 
\s I arrived during the playing of the latter composition, 
| can write only of this and of the Mendelssohn tric 
which followed it \ distinguishing characteristic of 
Sauret’s violin playing is its authoritativeness. It is the 
playing of the master, as well as of the violinist. Time 
tells in these things as in all else, and perhaps the chief 
difference between the playing of Kubelik and Sauret is 
ie difference between the long experience of the old-timer 
nd the youthful enthusiasm of the young man 
rhe C minor trio of Mendelssohn was a real pleasure 
Hans Von Schiller, who played the piano part in the trio 
did his work in such musicianly fashion that it is a mat 
ter for regret that he not heard oftener 
eS & 
Damrosch and Joseffy. 
This afternoon, the New York Symphony Orchestra 
ondueted by Walter Damrosch, was heard in Orchestra 


the 


E minor symphony of 


“Leo- 


Hall, 
lschaikowsky, 
overture of Beethoven. 

Rafae) Joseffy made his reappearance in Chicago, playing 
the first piano concerto of Brahms. That Mr. Joseffy 
played well may be taken as a matter of course, but he 
was heavily handicapped by the composition which he had 


its program consisting of 
jrahms’ first piano concerto and the 


1ore’ 


selected. Admiration for the soloist’s performance, as well 
as for his courage, and perhaps, also, a little sympathy 
thrown in, induced the audience to applaud long and 


heartily; but Mr. Joseffy, after appearing five or six times 


to bow his acknowledgments, refused to play any more 
Che concert concluded with “Leonore’ 


Jeethoven’s over 


ture, No. 3, which was remarkably well played by Mr. Dam 
rosch’s orchestra 

\ review of two performances given by students, the 
‘Trovatore” performance, given by the Chicago Musical 


College, and the orchestral concert, given by the stringed 


orchestra of the American Conservatory, | 
Fetix Borowski 


am compelled 


to hold over until next week 





CHICAGO NOTES. 


Felix Weingartner, the distinguished German conductor, 
will make his last appearance the New 
York Symphony Orchestra, Sunday, January 28. The con 
of F. Wight Neumann, 

overture of Mendelssohn, 
“Die 


in Chicago with 


under the will 
include the “Fingal’s 
Schumann’s first symphony, the preludes to Wagner's 


cert, management 


Cave” 


Meistersinger” and “Lohengrin,” and the overture to the 
same composer's “Tannhauser. David Mannes, the concert- 
meister of the orchestra, will play Bach's violin concerto 
in EF 
Ze & 
On Tuesday evening, January 30, Harold Henry, who 


has lately joined the faculty of the Spry Piano School, will 
Mr. Henry, who is a former 
several of that 


give a recital in Music Hall 


pupil of Moszkowski, will play master’s 


works. The recital giver will be assisted by Rudolph Eng 
berg. baritone, who will sing songs by Brahms, Strauss, 
Whelpley, Foote and Chadwick 

eS & 

rhe Victor Heinze Piano School announces a concert 
on Thursday evening, February | The concerto in G 
of Beethoven will be played by Grace Sloan; Schumann's 
concerto in A minor by Vida Llewellyn, and Isaac Levine 
will perform Liszt’s E flat concerto. Victor Heinze will 
direct the orchestra. 

@ & 

Mildred Forsyth, a young lady of seven years of age, will 

give a Bach recital on Monday evening, January 29 
Se & 

Emma A. Hill will give a piano recital at Kimball Re 
hearsal Hall next Thursday afternoon, February 1. She 
will be assisted by Florence May Butler, soprano 

Ge <= 

he students’ concert given next Saturday by the Chi 
cago Musical College in Music Hall, includes Bruch’s violin 
concerto in G minor, played by Margaret Austin, and the 
“Faust” fantaisie of Sarasate, played by Gurle Hansch 
Piano numbers will be given by Prudence Neff, Babette 
Heyer and Isaac van Grove. Edna Dunham, Mable C. Me 
Lane and Marie Hellis will sing 


eS & 
\ charity concert in aid of the Day 
by the Catholic Women’s League, will be given in Orches 
tra Hall 13. Thi 


Nurseries maintained 


February assisting artists will be Ru 








dolph Ganz, pianist; Charles W. Clark, baritone; Mari 
M. de Rohan, soprano; Alice Genevieve Smith, harpist; 
B. H. Wortmann, organist, and L. F. Ambrecht, flutist 
Greta Allum will play the accompaniments 

= = 


Francis Hemington will give his ninety-third organ re 
cital in the Church of the Epiphany on Monday, January 


29. Mrs. George E 


Shippen will be the assisting artist 
ee & 


rhe Chicago Piano College announces a post graduate 


recital by Emma A. Gill, pianist, assisted by Florence May 

Butler, soprano. The recital will take place in Kimball 
Rehearsal Hall Thursday afternoon 
ee & 

One of Regina Watson's highly interesting soirée mu 

sicales was given on Tuesday evening, January 23. The 


F. flat concerto of Mozart was finely interpreted by Karla 


Schramm, as were two movements of Tschaikowsky's con 
certo in B flat minor, by Miss Roelle. Paloma Schramm 
gave a highly finished performance of the berceuse and 
scherzo B flat minor of Chopin, and two transcriptions 


of Wagner and Schubert respectively. Miss Fechheimer, 
another member of Mrs. Watson's clever artists’ class, 
played Beethoven's sonata, op. 31; the polonaise in E flat 
minor of Chopin and Brahms’ rhapsody in B minor 

eS = 

Arnold Dolmetsch, together with Mrs. Dolmetsch and 
Kathleen Salmon, will give one of their interesting recitals 
it Lincoln Centre, February 8 M. Dolmetsch and his 
party will play at Minneapolis, February 15; St. Paul 
February 17; Madison, February 21, and Milwaukee, Feb 
ruary 22. They will also provide the music for the per 
formance which will be given in Chicago February 26 by 
Ben Greet and his dramatic company 

eS & 

Safonoff and the Russian Symphony Orchestra will give 
two concerts in Orchestra Hall in March. Lhevinne will 
appear as piano soloist 

e & 

F. Wight Neumann announces that Raoul Pugno, th 
distinguished French pianist, will give a recital conjointly 
with Madame Kirkby-Lunn on February 4 in Music Hall 

Ge & 

Harold Bauer, the distinguished pianist, will make his 

farewell appearance on Washington's Birthday, February 


22, at Music Hall. An entirely new program will be given 
he recital will be given under the direction of F. Wigt 
Neumann 
Ze & 
The Germania Club will give an evening concert January 
31. George Hamlin, Matilda Henchling and the Theodore 
Thomas Orchestra -will assist 
eS = 
The Swedish National Association gave their Midwinter 
Festival in Orchestra Hall January 25. The musical pro 
gram was varied by a lecture given by Dr. Otto Nor 
denskjold, the Polar explorer One of the chief attra 
tions of the evening's music was the highly artistic singing 
of Mrs. Hanna Butler, who aroused the greatest enthusi 
asm by her singing of the “Mad Scene” from Donizetti's 
“Lucia di Lammermoor.” In response to the long con 
tinued applause Mrs. Butler sang a Swedish song, after 
which the audience recalled her four times, but Mrs. But 
ler declined a further encore 
eS <= 
Allen Spencer, the popular Chicago pianist, and a met 
ber of the American Conservatory faculty, will give a_ re 
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cital February 8 in Music Hall, at which he will be assist 
ed by Herbert Butler, violinist 
The following is the program : 


Somata, for Piano and Violin p. 2, N *. flat major 
Beethoven 


Andante, in F minor Beethover 


Schergo, from op. 1¢ Mendelssoh: 


Intermezzo, in E major, from i¢ Brahms 
Intermezzo, in A minor, fron p. rie Brahms 
Capriecio, in D minor, from or C Brat 
Second Menuet, op. 35 Liebling 
Etude Chromatique (Manuscript Lutk 
Serenata Napolitana Seeboechk 
Impromptu (Manuscript Oldb« 
Canzonetta, A flat ma Manuscript 
Caprice Waltz from Ritter Pazw | st s 
Above six pieces Son 

Sonnette de Petrarca, N 104 
Khapsodiec N 

Mr. Sp 

a = 

— 

Herbert Witherspoon, the great American basso, whos« 

nging at the Apollo and Mendelssohn Clubs was enjoyed 
by those present, will make his only appearance in recital 
it Music Hall Sunday afternoon, February 10, under t 
direction of F. Wight Neumann 

eS & 

Madame Gadski return engagement had to be p 
poned until Sunday afternoon, April 8 } 1 1 
possible to get here from Texas int e tort ( 
recital of February 10 

se = 

Saturday afternoon, February 3 recital w be give! 
by the American Conservatory, the progra msisting 
irias from representative orator y Bac i ‘ 
Haydn, Mendelssohn, Horatio Parker and Elgar The re 
cital will be prefaced by a short lecture by John J. Hatt 
taedt, and the musical illustration will b ler the d 
tion of Karleton Hackett The s« sts will be Jennic 
Johnson, Lillian French Read, Garnett Hedge. J Rea 

, one wt 

ind Cyril Graham = <= 

Charles W. Clark, well k nin ¢ wo musical cir 

les, has given his farewe ippearance in Par with t 

Philharmonic Orchestra He was recall twenty time 
Mr. Clark is on his way t America t ike fus tra 
ontinental tour under the directio1 f | Wight Ne 
mann. Mr. Clark has been engaged by the leading orat 
orchestral associations, including the Cincinnati M Ke 
tival and clubs, and will make his first appearance ( 
cago with the ( hicago Orchestra, lrederick Stock 
ductor, February 2 and 3. He will give |} t ( 
cago at Studebaker Theatre S ! afte ) | 
iry 25 
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BROOKLYN. 





BrooktyN, January 29, 1906 
Tomorrow the Brooklyn Institute of Arts and Sciences 
will open the sale of tickets for the concert by the New 
The date of the concert is 
Thursday evening, February 8. Felix Weingartner is the 
conductor and David Mannes the soloist For this oc 
casion Walter Damrosch, the regular musical director of 
the orchestra, will occupy a seat in the auditorium. The 


York Symphony Orchestra 


concert is to be given in the Baptist Temple 

A program of music by German masters will be presented 
in the following order 
Overture to Fingal’s Cave 


No. 5 


Mendelssohn 


Symphony, Beethoven 


Concerto, in E, for Sach 
David Mannes 
Prelude to Die Meistersinger Wagner 
Prelude to Lohengrin. . Wagner 
Overture, Tannhduser ere Wagner 
GH & 

William A. Enderlin, pianist; Marguerite Steinberger, 

soprano; Grace E. Huene, contralto, and E. R. Weiss 


berg, basso, united in the program at the last musical even 
ing of the Allied Arts Association, held at the Knapp 
Museum. 


ft & 
The Laurier Club met at the home of Emma Williams, 
on Sterling place, Wednesday evening, January 24. Artists 


of good local reputation sang and played for the members 
There were violin solos by William Grafing 
Hassell, the singers in 
Pauline McBride, 
Elsie Ray Eddy and 
he musical numbers 


and guests 
King, piano solos by Irwin 
cluded Allyn, soprano; 
tralto, and Albert Spooner, basso 
Ruth King were the accompanists 
ranged from Chopin to De Koven 


Ze 
‘= 


and 


Laura C con 


4 

A Bach and Beethoven program has been arranged for 
the Kneisel Quartet concert Thursday evening, February 1, 
at Association Hall 
Quartet, in G major, op 


[he numbers to be played are: 


18, No. 2 . Beethoven 


Cavatina, from Quartet, op. 130 Beethoven 

Adagio Bach 

Sarabande bee Bach 

Preludium, from the Solo Sonata, for Violin alone Sach 
Franz Kneisel 

Quartet, in E minor, op. 59, No. 2 Beethoven 
ft! & 

Dr. and Mrs. Stuart Close and their second daughter, 


Elizabeth Stuart Close, will have two “at homes,” with 
music, at the Close residence, 209 Hancock street, Tuesday 
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and Wednesday evenings, February 5 and 6. One hundred 
invitations had been sent out for each evening. 
ce = 

Gwilym Miles will assist the Hammond Choral Society 
at the concert set for Thursday evening, February 15, at 
the First Reformed Church, Seventh avenue and Carroll 
street. The program will include Gade's cantata, “The 
Erl-King’s Daughter.” 

eS <= 

Pupils of the Stotzer School of Music will be heard at a 
recital at the White Church, Bushwick avenue and Himrod 
street, Wednesday evening, February 7 

— 

The Master School of Vocal Music is planning interest- 
ing programs for the four musical evenings in February 
and March. The dates are Tuesday, February 13 and 
and March 13 and 27. 


27, 
eS & 

A new string quartet by Carl Venth was played at the 

Manuscript Society meeting at National Arts Club, Man- 

hattan, Saturday evening, January 27, by the composer and 


the Messrs. Hess, Wilhelms and Listermann 


MISS WHEAT WITH PITTSBURG ORCHESTRA. 

Genevieve Wheat, the contralto, grows steadily in favor 
She was the soloist at the Art Society concert given by 
the Pittsburg Orchestra Tuesday, January 23, in Carnegie 
Hall, 


with both public and press, 


Pittsburg, and scored a most pronounced success 
as indicated by the following 


notices: 


Miss Wheat's singing was magnificent. Her voice is a beautiful 
contralto, clear, sweet and powerful, of wide range and under the 
most perfect cultivation he Pittsburg Times 

Genevieve Wheat, the soloist of the evening, followed with Saint 
Saéns’ aria from his opera, “Samson and Delilah,” delightfully 
rendered. Her singing of three beautiful songs to piano accompani 
ment, “Die Meunacht,” Brahms; “An Ancient King, Henschel ; 
“Il Neige,”” Bemberg, in the second part of the program was still 
more pleasing The Pittsburg Despatct 

The assisting soloist was Genevieve Wheat, contralt who sang 

My Heart to Thy Sweet Voice,” from “Samson and Delilah,” and 
a group of solos, accompanied at the piano by Mr. Bernthaler. She 
was at her best in the group of songs, and particularly in “Il 
Neige,”” by Bemberg. Her interpretztion of Henschel’s “An Ancient 
King” was dignified and consistent. She was the recipient of some 
gorgeous flowers and hearty applause rhe Pittsburg Post 

Among Miss Wheat's future dates are: Soloist with 


Pittsburg Orchestra for the Fortnightly Club in Cleveland, 
Ohio, March 13; concert with the Women’s Club of Wheel 
ing, W. Va. February 19; of 
Sewickley, Pa. (her third engagement there this season) 


recital Russian music at 


with Mrs. Sturkow Ryder, pianist 
Mme. Maconda’'s Engagements. 
Madame Maconda will give a musicale in Washington 


February 3. The soprano will sing in Syracuse, February 
5. with the Liederkranz Society of that city, and on Feb 
be 


Minneapolis Apollo Club 


Maconda will the principal soloist 


the 


ruary Madame 


ita 


20 
concert with 


Gertrude Tryon, a Powers Pupil. 

Gertrude Tryon, a pupil of Francis Fischer Powers, sang 
successfully at a concert at the Waldorf-Astoria Thursday 
Miss of 


sweetness Powers 


has a voice rare 


the 


of last week I'ryon soprano 


quality and She will accompany 


party to Europe 






MINNEAPOLIS. 


Minwearouis, Minn., January 26, 190¢ 

Kubelik will appear at Plymouth Church Friday evening 
February 2 e & 

H. Maxmillian Dick, the violinist, is to start on a Far 
Western tour in February 

Ge &S 

Ihe cencert by the Minneapolis Symphony Orchestra at 
the Auditorium Tuesday evening was attended by a large 
audience. Kirkby-Lunn was the soloist [he orchestra 
under Mr. Oberhoffer's direction, played the overture from 
‘Rienzi’; the symphony in D minor, by César Franck; the 
prelude from “Lohengrin,” the prelude and Isolde “Liebes 
tod,” from “Tristan and Isolde” and the overture Tann 
hauser.”’ he playing of the orchestr was remarkably 
fine. Madame Lunn was in splendid voice and she wa 
warmly received She sang the Adriano aria fron 
“Rienzi,” an aria from “Samso und)» = Delilah,” = and 
“Tratime,” by Wagner. Madame Lunn sang the Wagner 
and Saint-Saén arias impressively and the Wagner song 
exquisitely She was repe atedly recalled, and for encore 
added “Where Corals Lie,” by Elgar 

Te & 

Members of the Thursday Musi gave an excellent 
concert this week under the direction of William Marsha 
More later fe = 

A new chorus recently organized w p nt Victor 
sergquist’s oratorio, “Golgotha,” in the early spring 

eS = 

Margaret Rogers, a musician of St. Paul, i Ww a re 
dent of Minneapolis. Mrs. Rogers is at the PI planning 
her work for the remainder of the s ! 

eS = 
* Constance Osborn, who recently returned f Europ 
has resumed her teaching at the Jom son Scl M 
Oratorio and Dramatic Art 

Ss & 

The New York Symphony Orchestra paid a \ to M 
neapolis Wednesday evening A large audiet ttended 
the concert at the Auditorium, under the direction of Wa 
ter Damrosch. David Mannes, violinist, from New York 
and Jean Dimitresco, from the Roun » OF we 
the soloists The orchestra performed 1 i wsky 
fifth symphony, the prelude to “Lohengrin” and th 
music from Lak Namouna.” Mr. Mannes played tl 
. in the Bach violin concert in | jor andthe 
nger gave tavorite tre ] repertory Bot ei ae 
uid the musical were well received 

Bookings for Grace Munson. 

Grace Munson, the contralto, has been booked for the 
following dates: January 31, recital at Utica, N. \ I 
ruary 4, special Sunday evening service at Rose e, N. J 
February 10, musicale, with the Cameron Club, Orange 
N. J., and February 23, concert at Pater N. J. Mi 
Munson one of the iccessful pupils of M Mr 
John Dennis Mehan 


Pizzarello Pupil Secures a Position. 


Elizabeth Scha ip, a pupil of Joseph Pi rello. of Ca 
negie Hall, has just been engaged as s prano ist of th 
Munn Avenue Presbyterian Chu Orange, N. J. In th 
concert field Mrs. Schaup has come into promine lur 
ing the past two years by reason of the beaut nd fre 
ness of her voice and the skill with wl t ‘ 
Munn Avenue Church is to be congratulated upon het 
gagement for its choir 
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The past week has been a little quieter than usua 
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Boston musical circles, but the com ng week promises t ’ \ t 1 
“ : ' ; ? t ; ve the ft it t t exist t Cambr oe < 
be quite active. The people are still talking about the Un ™ Y CVCHING 1650 te Ley * & ‘ 
‘ ntios y 
artistic success of Felix Weingartner with the New Yorh ae rt 1c sca AE SOCK , , 
' , ont . ‘ , ; , ‘ k t I f lely ferent 
Symphony Orchestra last week, and it would seem a . we BS 4 . . . . ; — ~ vs 
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though the great German leader made an indelible impr aaa nt — : ' , ; 
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e & ponent parts of Boston Sy Orch ‘ \ é , x ‘ 
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Che thirteenth rehearsal and concert of the B Sy quest , 8 . - 
: \ vig 1 he g 
phony Orchestra, given at Symphony Hall Friday afternoon ‘ ‘ heat - , 
, \f ‘ " , . ‘ | ig 
nd Saturday evening, were very interesting, and the j mas rae ind {. o = M aed ‘ ‘ : 
eats , , ' s { \ I ke 
gram for the pair was as follows ! play pubes MN ‘ 
. " | war res wit \ 
. ny, in © ma with Fugue } | } for ul ; | gy | 
M e ¢ ‘| . tear 
r : | < fl \ Bar tt I 
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lhe soloist was Marie Ha 1¢ young Eng \ ave , si hig 
who has been already heard in Boston i i ving ‘ 
appeared in Jordan Hall the latter part of November with an <Aliegt " for four ' - ; Pi . _ 
much success Miss Hall will give another recital at Jor I ting ' && & ting m ge Edwat 
; , . . ‘ ‘ ; | tr 
dan Hall on Saturday afternoon, February 10. Besides he W M. G ' ' 
two Boston appearances with the Boston Symphony Orch ct tin ‘ a i the 
tra this week, Miss Hall also played with Mr. Gericke’s « y better tha G . salut — . ~ 
gamization at Worcester last Thursday evening vert wa ged to respond b y = my oO Rag Mncgae 
eS = e « ging long ‘ R ) ce” w be 
The Boston Symphony Orchestra gave the second and 1 he acceded tf : = rm . at Weds ip 
} } \ , nter ’ , ‘ . ; , 2 V4 
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tated, Miss Marie Hall was violin soloist omar . 
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, eS & 
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formers, and the following program was splendidly pre- 
sented : 


Saint-Saens 


Sonata, Maestose, largamente, op. 123 

~ongs— 
Babylon (Biblische lieder) Dvorak 
Frihlingsglaube Schubert 
In the Lonely Steppes ..»Kalinikoff 
Approach of Spring. Rachmaninoff 
ED EE “dub adancedcbcesasodeaerine cob eckedeaen Folksongs 
Vanka , Folksongs 
Arioso. Iolante pasdadee I'schaikowsky 

Duet, Introduction and Polonaise, op. 3 . Chopin 

Songs, from Tennyson's Maud Whelpley 


Birds in the High Hall Garden 
Cateh Not My Breath 


Go Not, Happy Day 
i Have Led Her Home 

Septet, for Piano, Flute, Oboe, Horn, Viola, Violoncello and 
Contrabass, op. 74 , J. N. Hummel 


The third series of the Chickering concerts will begin 
Sunday afternoon, February 11, and continue every Sunday 
to and including March 25. Among the assisting artists 
and organizations in the third series will be the Kneisel 
Quartet, Hoffmann Quartet, Longy Club, Margulies Trio, 
Edith R. Chapman, soprano; Bertha Cushing Child, con- 
tralto, and Mary Hissem de Moss, soprano. For the last 
concert of the second ‘series, next Sunday 
Harold Bauer, the noted pianist, will be the attraction, and 
standing room will be at a premium. H. G. Tucker, pianist, 
who manages these delightful Sunday afternoon chamber 


concerts, is entitled to liberal credit 
e & 


afternoon, 


Che Cecilia Society, B. J. Lang conductor, will give the 
second concert of the thirtieth season at Symphony Hall, 
luesday evening, February 6. The program will comprise 
a cantata by Vincent d'Indy, psalm by César Franck, can 
tata by Bach, and church pieces by Tanieff 

eS & 

rhe Boston Symphony Quartet will give the fourth con 

cert of the season at Jordan Hall Monday evening, Feb 


ruary 5. The assisting artists will be Carl Stasny, piano, 
and A. Marquarre, flute 
Ss & 
The Boston Symphony Orchestra will appear in the 
fourth concert of the season at Sanders’ Theatre, Cam 


bridge, next Thursday evening, and the soloist will be Clara 
Kloberg, violinist. The program will be reviewed in this 
department next week 
ces 

Clara Munger has reason to be pleased with the work 
of her talented pupil, Viola Davenport, who gives promise 
of developing into an opera singer of reputation. Miss 
Munger invited the writer to hear Miss Davenport essay 
several operatic roles in her studio a few days ago, and 
the young lady, who is possessed with both appearance and 
voice, went through exacting performances in an interest 
ing manner. She has a clear soprano voice that gives 
promise of developing into a rich dramatic quality, while 
her histrionic talent is manifest. Miss Davenport is en 
dowed with a wealth of temperament, which she controls 
through intelligent repose. In Miss Munger’s studio she 
gave an excellent performance of the “Jewel Song” from 
‘Faust,” and her imagination was apparent, especially as 
she had no orchestra to assist. Miss Munger has several 
other most promising pupils who are sure to be heard from 


later Hersert [. Bennert 
Calve in Oregon. 
Portiann, Ore., January 22, 1906 
Calvé apeared before an audience in Portland last 


evening. Long before her first number the whole house 
(and it was a packed one) was in raptures and at a loss 
to fully express its appreciation. Personally she was de 
lightful; artistically, irreproachable 

Wynn Coman returned to Portland, Sunday evening after 
having managed the Calvé engagements at Spokane, Salt 
Lake, Seattle and Vancouver. Miss Steers is now at San 
lrancisco arranging for the two appearances of the diva 


there. These ladies report this tour one of the most suc 
cessful ever managed by them 
eS S&S 
Mrs. Hurlburt Edwards, of the Oregon Conservatory of 
Music, furnished the musical program for the last annual 
meeting of the Canadian Society 


ce & 

Word comes from Salem that on February 6 Sullivan's 
‘Pirates of Penzance” will be presented at the Grand Opera 
Bertha L. Kay, graduate of the Emer 
Boston, is and 


House at Salem 
son School of Oratory, 
Helen Calbraith, dean of music department. of Willamette 
The proceeds of the performance 


Stage manager, 
University, directress 
will be toward paying for the rew Kimball pipe organ, re 
cently installed at the university, and for a piano at the 
High School. Also that Dean Helen Calbraith has 
ceeded in adding a well balanced symphony orchestra to 
the College of Music. It is under the direction of William 
Wallace Graham Evita L. Nues 


suc 


Manuscript Society Concert. 
Owing to the crowded condition of our columns, the re- 
view of the last private meeting (fourth concert) of the 
Manuscript Seciety will have to be deferred until the next 
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THE MUSICAL COURIER. 


Mary Angell in Minneapolis. 

The following criticisms refer to Mary Angell’s recital 
in Minneapolis : 

One of the really good things of the season was the piano recital 
of Mary Angell, of Chicago, who appeared last evening at the 
auditorium of the Johnson School of Music, Oratory and Dramatic 
(rt, the recital being tendered the students of the school by Mr 
Johnson. Miss Angell is an attractive type of young womanhood, 
reminding one involuntarily of Fannie Bloomfield Zeisler, and her 
p'aying was somewhat similar in style 

The characteristics of Miss Angell’s playing may be summed up 
in a surprising strength, which at times, especially in the concert 
stuecke, was often tremendous; a fine and smooth technic that was 
remarkably good in her runs and octave work; and a temperament 
which seemed to run to the intellectual rather than the emotional. 
Iler tone was big and full, and in the Liszt “Campanella” she did 
of work of the evening. In the Schubert-Tausig 
Marche played as an encore, Mis Angell was very ef 
interesting, 


the best 
Militaire,” 
The Debussy 


“Garden 


sume 


were novel and 


whose dainty delicacy was beau 


numbers espe 


the Rain,” 


lective 


cially the in 

tifully depicted. 
There was a large and enthusiastic audience, and Miss Angell was 

From the Minneapolis 


the recipient of much very sincere applause 


Journal 


\ delightful piano recital was given last evening in the auditorium 
of the Johnson School of Music by Mary Angell, which proved one 
of the most music, events of the week. Miss Angell’s 
program consisted chiefly 
chosen to exhibit her pure 


und artistic command of the resources of her instrument and of her 


interesting 


numbers, and was cleverly 


tone and intelligent 


of Chopin 
virtuosity, velvety 
The audience, which was composed of discriminating lovers of 
cordial in 


art 
invitation, was markedly its 


the 


music, who were present by 


of the talented Minneapolis 


reception young pianist...From 


lribune 


Carl’s Mozart Program. 


William C. Carl arranged an elaborate program at the 
Old First Church last Sunday in honor of the 150th anni- 
versary of the birth of Mozart. The music at both services 
was selected from the works of the great composer and 
representative of his compositions written for the church 
service. The Rev. Dr. Duffield spoke of the anniversary 
and the work of Mozart in glowing terms. The program 
was as follows: 

Prelude, Fantasia in F minor, for Organ 

Motet, Glory, Honor, Praise and Power 

Motet, Ave Verum 

Voluntafty, Romanza (Concerto, D minor) 

Prelude, Andante (Fifth Quintet) 

Anthem, Grant, We Beseech Thee 
Selections from Twelfth Mass 

judge Me, O God (quarte!) 

Gloria in Excelsis. 


Voluntary, (Concerto). 


Andantino Cantabile 


Mr. Carl’s lecture on Handel’s “Messiah,” with illustra 
tions by Adele Laeis Baldwin, contralto, and William 
Hlarper, basso, takes place tomorrow at 5§ o’clock in the 


chapel of the Old First Church. 





A Letter From Gevaert. 


(From the Sioux City Journal.) 
Remembering the pleasures of a boyhood acquaintance 
with F. A. Gevaert, director of the Royal Conservatory of 
Music at Brussels, Belgium, A. Cabel, of Sioux City, each 
vear sends him a New Year's greeting, and, as usual, this 
vear he has received a cordial acknowledgment from the 
venerable musician, now over eighty years of age, who 


sends also a recent photograph. The director writes as 
follows : 
Brussets, January 2, 1906.—Prof. Alfred Cabel, Sioux 


City, la—My Dear Compatriot and Friend: Your annual 
letter has reached me as usual at the precise moment that 
! was expecting it, and I would have answered the same 
day if I had had ten minutes to spare in the twenty-four 
hours that followed the New Year. The fidelity of your 
souvenir touches me deeply and I make ardent wishes that 
you can stand valiantly the sojourn in a country that we 





A visit from your 
brother Adolf recently gave me much pleasure, for all 
your family are interwoven so intimately with my yonger 


of the Old World consider so far away. 


days. I have had taken lately a photograph which I con 
sider good, and I have given orders that one be addressed 
to you. I hope it will reach you safely, and that these lines 
will bring you in imagination to the native land (always 
dear to a well born soul). May heaven keep you in good 
health. Believe me, dear compatriot and friend, your sin 
cere and devoted F. A. GEVAERT 

As a composer and linguist F. A. Gevaert occupies a 
high place in the cultured circles of Europe 

The Sioux City professor has mailed to the director a 
copy of the New Year's souvenir of the Journal, show 
ing the enterprise of Sioux City in recovering from the fire 


DAYTON. 


Dayton, Ohio, January 26, 


Clarence Eddy’s organ recital at the First Baptist Church 


1906 


was one of the musical events of the season 


eS & 
rhe Dayton Choral Society, which is busy preparing for 


its first concert, has voted to add an orchestral section, 
which will be composed of both professional and amateur 
eS & 

rhe Cincinnati Enquirer in a recent issue says 

the cause of musical high art advances in our 


instrumentalists. 


Slowly but surely 





country. One of the hopeful signs of the time we note of late 
viz., the establishment of a string quartet in the city of Daytor 
The leader of this organization is Charles Holstein, and the mem 
bers are Helen Freeman, second; Mr. Fishmann, viola, and Mr 
Davis, ‘cello. They gave their initial concert this week, Monday 
the is1th, presenting the great C major quartet of Mozart This 
was, to be sure, a most ambitious attempt as a debut, but the re 
sults im general were highly creditable The touchstone f the 
deepest musicianship is the capacity to enjoy pure string musi 
and these enthusiastic and talented young artrsts will tea Da 


ton the divine literature of chamber music 
-- ae 
tt tf 


he January meeting of the Chaminade Club was one of 
their most important meetings of the year and was given 
up to an artists’ program, which the members of the club 
and their friends enjoyed The participants were Effie 
Clark, soprano; Susan Chamberlain, Elenor 
Schenck, pianist; William Car! Pirsch, baritone; Charles 
Arthur Ridgway, pianist; Edith Welling, pianist, and Miss 
Burkhardt, reader The distinctly artistic 
throughout 


violinist ; 


program was 


eS = 
The Mozart Club, of Germantown, held its holiday meet 
ing at the home of Edith Scheffer. A very enjoyable pro 
gram of vocal and instrumental 
members of the club, assisted by Charles Arthur Ridgway 
This club is doing excellent work in raising 


numbers was given by 
of Dayton 
the musical standards of Germantown and its meetings are 
of importance. The members Mary Antrim, Edna 
Brown, Carolyn Cade, Ruth Duckwalt, Helen Cable, J. J 
Hawk, Ethel Hildabolt, Harry Kern, Mrs. C. W. McClure 
Mrs. W. C. Niswonger, Chloe Niswonger, Clara Oblinger 
Luella Oblinger, Herman Ostheimer, Margaret Rohrer, 
Mrs. F. Gruen, Ed. Rott, Bessie Schaeffer, Edith Schaeffer. 
Emma Arthur Shank, J. I Mrs. J 


L. Travis 


are 


Burtner, Iravis and 


eS = 
A pupils’ recital was given at the Dayton Conservatory 
Lewis. The 


program embraced some excellent vocal and instrumental 


of Music by pupils of Mr. Sprague and Mr 


numbers, including a selection for two pianos 
= <= 

the performance of the cantata “The Nativity” by Fred 

Field Bullard, by the choir of the First Baptist 


was much enjoyed by a large audience Che 


Churs 
choir wa 
issisted by Dayton’s new string quartet 

CHartes Artuur Ringway 




















if — oF MmvsiIc 
OPERA AND ORATORIO SCHOOL 
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Mons. F. X. Mercier; Mr. Albert Parr; Mr. William Beard, Jr.. and many others of prominence 
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MUSIC IN CANADA. 
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86 
Toront 


Guien Roa i 


anuary 2¢ poo. | 
As 
Appears the silver star which ushers in 


when to weary watchers of the night 


Che dawn of day, ere yet Aurora’s robes 


and leave 


Sweep through the portals of the east 
\ train of saffron glory, so to us 
Weary of 


waiting, shines the welcome stat 


Which ushers in the dawn of brighter day 
lor Music and her vataries, who hers 
In our Conservatory, find at length 


A hon 
That rage 


re and resting place, and from the storms 


and war and beat upon the world 
\ sate retreat and shelter, 


where no breath 


Of cold disdain, no passion’s fever heat 


Can chill or blight the opening blossom. Here 
The gentle spirit of Cecilia 

lo whom the angels listened ere she passed 
lo jom their white robed choir, will e’er abide 


And 


blest 


rts who to the Highest giv: 


brood, with dovelike wing, Protectress 


(Yer all young hea 





Music, the purest incense of the s 
Music, the sparkling, never failing fount 
lo quencl fe’s thirst when other springs Iry 
Ambrosia of the gods, on which to feed 
And satisfy heart hunger 
Harmony 
Is not of man's mventior mt divine 
In origin; it had its wondr ; rth 
At the creation, when through infinite spa 
Rolled as a tide from Nature's orchestra 
Her first grand symphony ts principles 
Deduced from natural ws have now becon 
Science protound, whose torch shall shed it ght 
From our Conservatory walls 
Then strike 
hy lyre, Apollo! Let the brilliant tran 
Of muses nine appear, Melpomene 
Calliope, Euterpe lead the way 
Fling wide the door in sig f welcome 
All blessings a flo t, descend 
pon this shrine of culture which we he 
’o dedicate on this auspicious day 
lo Music and the sister Science 
€ Oratory and P! “ey 
M iy all in har nony ib Ie , 
Among our chosen band be found one f 
liscordant note, but each ring cle and 
rue to our trust and to the authority 
Of him on whom we all rely, and true 
lo those whose training is our ir 
Forgetting self, make Trut! rp ta 
Ode on the Inauguration of the » Con 
ervatory pf Music vy Charlotte Beaumont ] 
<4 ee 
Mor than 1,000 per ! were present at Harry M 
kields concert im Ass tM Hall 1 the evening ! 
January 22. An interesting and effective program was cot 
ned to the works of Liszt and Rubinste Mr. Field's 
exquisite touch and noble interpretations aroused enthus 
asm, for patriotic as well as artistic reasons, the pianist 


being one of the most popular and successful of Canadian 
Paul Hahn, ‘cellist 


uumbers included “Consolation’ 


musicians gave able assistance The 


in D flat, valse 


impromptu 





W aldesrauchen’ etude “Venezia t N upoli ns “Love 
Dream,” No. 1; polonaise in FE, and Rhapsody; No. 14 
Liszt ‘Lesginka” ballet music, from “The Demor and 
the allegro molto movement from the sonat n D, for 

ind ‘cello, KB nste 
fe & 
¢ program of the Nat al Ch rt at Mas 
l on Monday evening ] nuary x) if nem cl 
terest, and a very hence assured At the se 
S spice the evening f 
\ S nhony Of ectr wil play 
te m y-Kor . ‘ Elgar 
La and Tse hatk WSK 1 Mar { ! gvM 
t, w uppear 
f €& 

At St. George's H J 7 \ | He ‘ 
W. ©. Forsvth’s qifte . yg oT ront re 

' ce her re Germar Her progra om 

ted of mpositions by ( ' ‘ on is 


THE MUSICAL 


Scl 


tions of works by Wagner a 


t ay le ~d yenuimne " ] } 
st displayed genuine musical a 
She, no d 


ly bright 


lity 
in excellent schooling 
ive an artistic 


Mr 


increasing 
Parkhurst, writes 





“Speaking generally 

revealed an appreciable gain in volume and nobility 

ne, the sonority, always musical, she evoked from | 
nstrument being remarkable in the intense moods of | 

sic, while, on the other hand, she show ss of 
: y of touch nor poetry of tr rent where these 
tinctive merits were required Che assisting vocalist w 

well known and popular contralto, Grace I an Cart 
Merry ist m Dr | rington’s ne oir at the Metr 
politan Churclt 

eS & 

The poem which is at the head of these <« nos Ww 
written in September, 1887, by Mrs. Edgar Jarv wl 
iterw d graduated t the ser tory f wil 
vrites W sin h elox rent ing x ¢ Le ¢ Ir m R 
lale Mrs. Jarvis’ charming } which the W 
Briggs Publishing Company, of Toront has st g 

t ntains this | gural Od and a the 1 wit 

t Dedication Roseda “Christmas | 

e Dark In the Mist In the Light \ Rom 
e U. E. Loyalists Dominion Day The De 
Old Ye Victory at Batoche Northwest Rebs ' 
Hymn of Northwest Rebellion Nuptial Hy: 
ireweed ia Dolorosa Auf Wohiederseher 

Artur > pwreck | i , 

Lsehth Royal Renunciat I Ve ! 
Veronica The Workgirl’s Rest I \ r Sak 
Eastern Hyn \ Womar P Cree W 
Death Unseet Aut In M Night 
My Coacl und «Fight ronto’s Ws ‘ (y 
intata The Sea King’s Brid intata Exit | 
ra Juve < Poet Song ‘ 7 . ‘ I 
Wept ( st y ng Ir The ot ‘y 
Oy the Fa f gara | awe I N | 
laughter On W Spring Song ) 
pair The Ret f S g \\ wy lew 
1 “L’Enve 
eS & 
he se d of tl f twilight r 
Lent Method ( “ be g tor rrow 
> it 4 oc k. Mr. Hewlett, org t the ( 
i iT , ; . é vage ; 
eS & 
Rork ( ‘ 
Jar t f i 
ct t ‘ Montp« I ‘ H epert 
le I l nt Rome ind Jj t 
é 1 “Phale 1 Ba Mephist | 
! ding role raviat Rig 
St 
(jertr e | | ) Ly ‘ 
| tm f tralt ( f I 
eemer 1 G. W R ‘ ff P 
t teacher now t ’ ‘ St ] ( 
eS €& 
ep | t b 
ging of I h M f | ‘ I 
P Among pr 
it were Sir Gilber dl Parke La Abn et 
1 Mr. Taylor f Lor f ft | \ 
Montreal 
eS & 
A recent t t \ 
i i ter y peopic t “ wv he 
ree Aus¢ there ft lee t KY? “ 
eve earn is } te 
ti But ning d t c 
etle « , 4 
k My wings a f t R Oo 
ir high« 
x<S xs 
M t ‘ 
, Thine f —_ : 
‘ la } the exq tr ' 
way gave an impre | 
\ ther ‘ had ; 
that——hle ‘ 
ed } , “ , 
. «) | 
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Saving 
Energy 


moans much in these 
strenuous days. That 
is why 


Telephone 


Service 


ls so heipful in both 
home and office. 


MEW YORK TELEPHONE OU. 
15 Dey Sireet. 








FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 
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PostaLGRAM oF Becker’s Success IN Bertin 


They the object and 


society, 


York, & explain 


ope of 


could interview artists, 


the and advise the committee as to possible en 


gagements 


Once the society is successfully inaugurated, Vancouver, Nana 
imo, New Westminster, Revelstoke, &&« would not be slow to gras 
the benefits to be derived, would probably organize on similar lines, 
and so offer additional inducements to artists to visit British Col 
umbia 

The Victoria Theatre is probably the best place in town for the 
holding of concerts. In view of the number of concerts proposed 
to be given, advantageous terms can be obtained from Mr. Rick 
etts, the lessee and manager, who has promised to allow the wus 
of his building at half the regular rates 

Success to the Victoria Festival Chorus in this admir 


able undertaking! 


eS & 
Ella Wheeler Wilcox, in her poem, “Your Mission,” 
gives advice by which a number of Canadian musicians 
may profit. She says in part: 


“If you would help to make the wrong things right, 
Begin at home; there lies a lifetime’s toil 

Weed your own garden, fair for all men’s sight 
Before you plan to till another's soil 


God chooses His own leaders in the world, 
And from the rest He asks but willing hands 
\s mighty mountains into place are hurled, 
While patient tides may only shape the sands 
May HAMILTON 








Hein and Fraemcke Institution. 
the New York Ger 
man Conservatory of Music at College Hall, a dozen sole 


January 24 there was a concert at 


singers ind players, besides the large orchestra class, taking 


part. As a sample of the work done at this institution, we 
reprint the program 
Overture, Spring, two Pianos, cight hands Goldmark 
Grace Schad, Misses I. Turner, Helena Beck, and I. F. Randolph 
Agnus Dei, for Soprano with Violin Obligato Bizet 
Gertrude Sulzbach 
Concerto, for Violin, Andante and Finale Mendelssolhit 
Charlotte Moore 
Flower Song, for Soprano Faust 
F. Towen 
Prelude and Fugue \ minor Bact 
I. F. Randolph 
2) I and Aria for Contralt Donize 
Anna C. Ebendick 
Concerto, for Piano, A major, First Movement, Cadenz Rei: 
ecke Mozart 
Josephine Huber 
Du bist wie cine Blume, for Tenor Otte Cantor 
Ich Liebe Dich Mildenberg 
‘ Arthur Schlobohm 
Con inte, f two Violins, C major Chas. Dancla 
Chas. Breitenbach and Howard Noe 
Conductor, Otto F. Stahl 
the Waters of Babylon, for mezzo soprano Hlowe 
Emelie Caesar 
Coronation Marcel Meyerbeer 
Orchestra Class 
January 27 the same hall was again crowded to th 


with a “Mozart memorial’ Messrs, von 
Dameck, Zorning, Bach and Ebann played a string quartet 
in G, followed by a talk with musical illustrations by Car! 
Fiqué, the theme “ Mozart the Culmination of the Classic.” 
Witty and instructive, Mr. Fiqué talks in most interesting 
The “Lacrymosa” and 
“Ave Verum,” accompanied by strings, 
closed the evening, the following picked singers uniting in 
it: Sopranos, Ida Klein, Florence Sears Chaffee, Catherine 
Fiqué; altos, Marie Maurer, Olga Osterland, Clara Oster 
land; tenors, Wm. Xanten, Carl Hiller, John Ratz; bassos, 
A. Osterland, Ed. Schloemann, H. Gaertner 

A students’ concert takes place tonight, January 31, at 


doors program 


fashion, and plays equally well 
organ and piano, 


College Hall 








PROVIDENCE. 


Provipence, R. I January 28, t9of 

Che People’s Choral Association gave a performance of 
Gaul’s Cantata “The Holy City” and also some part songs 
in Infantry Hall Thursday evening. The soloists were 
Gertrude Miller-Woodruff, soprano; Lora Holmes, con 
tralto; Louis Black, tenor; and Percy Smith, bass. Minor 
parts in the numbers sung were assumed by Altina Chap 
leau, soprano, and Harriet Johnson, contralto. Harriet 


Mansir at the piano, Katharine Littlefield at the organ, and 
Frank Raia, harpist, furnished the instrumental 
\. H. Ryder conducted. The soloists sang well 
ly Mrs. Woodruff and Mr. Black. The Chorus was 
somewhat crude and not up to the standard which should 
have been reached by a chorus which has had the benefit 


support 
especial 
work 


of several months steady rehearsing 
Ze & 
Marie Hall, the English violinist 
fantry Hall on Friday evening next 


will appear here at In 
She will be assisted 
by Hamilton Harty, pianist 


ee 


Considerable interest was centered in the second concert 


of the Kneisel Quartet which was given here, Friday 
evening of last week, owing to the fact that Mrs. Anne 
Gilbreth Cross, one of our most gifted pianists, was the 


soloist of the occasion. She received a hearty ovation from 
her many friends in the audience 


ee 


Sousa and his band played to two crowded houses here 


Friday and Saturday afternoon and evening of last week 
Clarke, l had been engaged in 


the cornet soloist 
in this city 


for several years and was given a 


Herbert 

band work 

hearty greeting by the large audience 
@e & 

\ pleasant recital was given under the auspices 
Chaminade Club last Wednesday morning at 
of Mrs. Arthur L. Kelley. Fielding Roselle, 
1 program of songs by Hugo Wolf. She was assisted by 
Alice Johnson Edna B. Hale 


of the 


the residence 
contralto, sang 


Loraine violinist and 





Blanche Greenwood, pianists, and Edith Nichols, accon 
panist. 
Ss & 
One of the musical events of next month will be a song 
recital by Lucy Anne Allen, soprano, assisted by Dr. J 


Albert Jeffrey, pianist, of the New England Conservatory 
Miss Allen is a graduate of the William L. Whitney Schoo 
1f Boston, Mass Italy spent 


a and she has 
-veral > ; t} tt 7 - ‘ 
several seasons in the study of voice and operatic traditior 


nd Florence 


in Italy. The recital will be given in the “Eloise” on 
Wednesday evening, February 
J €& 

\ piano recital by the pupils of Frank E. Streeter, as 
sisted by Franklin Wood, basso, was given on Friday even 
ing the 26th. Those taking part were Lobbin S. Brice, May 
Nichols Florence L. Baker, Grace | Lathan Irene F 
Oakley, Albert M. Peterson, Lillian S. Andrews, E. Eunice 
Fryer, Charles V. Cronk, Bertha Antoinette Hall, Anna G 
Royce, Eleanor R. Schofield, and Mildred I Smith 

e 

\ concert will be given by the pupils of Williams Hark 
ness Arnold, in his studio next Monday evening, when 
Flora’s Holiday,” by H. Lane Wilson, will be presented 

eS & 

A concert for the benefit of the musical fund of th 


Church will be given Tuesday even 
Claude W 
Mrs. Claude W 
Franklin Wood 


‘ 


Stewart Street Baptist 
ing Those 
trombone; Gertrude 
contralto; Frank A 
Elizabeth M 


next who will assist are Sparry 


Donnelly, reader; 


Sparry Raia, harpist 


basso, and Zimmerman, accompanis 


Caruso and Buzzi-Pecci. 


iruso has recently been singing with a great 


entitled 
composed by Signor Buzzi 


Signor ( 
deal of 
‘Lolita” 
Peccia of this city 


success two songs, “Torna Amore” and 


(a Spanish serenade) 
He sang these at Mr. Smith’s musicale 


recently, at Bagby’s Musical Morning at the Waldorf 
Astoria, and at Mrs. Perry Belmont’s musicale in Was! 
ington 

. At the Smith musicale Mr. Buzzi-Peccia, who was at 
the piano himself to play the accompaniments, was con 


at the Waldorf he 


the audience to receive congratulations 


plimented on the beauty of his songs; 


was called out by 


and after singing of the songs at Mrs. Belmont’s he 
received congratulations by wire 
Mr. Buzzi-Peccia, one of the most gifted composers 


He 


arrangements of 


wrote 


Mas 


a thorough musical scholar 
Milan 


residing here, is 
Ricordi, of 


sagni’s operas 


for the piano 


She 
Musician 
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LEOPOLD GODOWSKY IN BERLIN. 





>, refinement of touch and beaut 
™ aT . ; . ' , passed i er | Z 
The following are a few of the countless praises called ; 
rth by the playing of Leopold Godowsky in the German ~ f 
<7 iit : t \y ws 
ipita They will be found interesting reading 
: i J . y n e tad i 
Leopold Godowsky is the greatest virtuoso that was 
I *& to draw ¢ ce ' . 
r rd, and yet he has re ned ag mus , . . . 
r y nce Alig Q 
M | ewe gard Be < 3 e! Z £ Jecen 
' 22, 1904 
er 9g, 1900 
ihe artis led } hearers with his nfailing 
' , t { P } 1 them } A Giorgione Masterpiece. 
i i y cna eC € Ww l 
\ f s and rich variety fh ' ' iad ; . Giers 
h, and wit " exible and refined exe ( er e I 
made a most f ible and sp pre 1 
? dern Al hardly e wl x ses 
? ta ta is Godowsky \ 
7 neg Ja iry 13 x 
i Godowsky g 4 | 
Ire | ] rv ha x 
¢ 1 ger b wd (y “ \ 
wunted am ge the eg st | eT the field 1 
playing Le 
play 2 Pp 1 \ ep 
und a precis ; +} ft 1+ y ew 
not have ered poss M ( ne ! ter 
y wit t t Ww 
sure * p ‘ ng ts 
| xz 
lessness rt SY < the 
t extreme I! ! t l 
é 1 tt | ! ¢ 
rre 1) ] p Ss I rn i J 
y 18 x 
\ r gtl i ty t w ever 
‘ , 
and never ned it tu it t i \ 
f possil i velvet it ‘pia with a wealtl 
| 
f delightful ess echt diff ; 
h ne ' ft the ver the h, plastic w king 
t of motive t prod a cert 
, ething ee meet —_ S ' , Jessie Shay in Ensemble. 
S , pe 
‘ ‘ " ‘ ‘ T } ; 
(hop wi h espe uly suit him i ese talitre raise es \ 5 < wf 
lerr G wsky t g pian | Ka Qua 
! level p t i s perte tha ‘ from t Ne ’ 
‘ j ] ely | ‘ 1 Ww 
¢*e** ity ‘ f > 
y artist has attained EE. 7 ' , 
| V «) gol 
| 
Thank I vid t Leopold G wsky 
} 
ed tual | f ‘ ne } 
lom , } ) | I Lol A 
De r7 . 
' 
Godowsky the { “ ‘ 
f 
) Le p 1 Sct | g N ember 7 | » : 
Godowsky we ® Ww Ww ne a se oft New Y 
r yt t } Post. Nov 
), 1903 F 


ua JOSEFFY. 








43 


+3 ELSA RUEGGER IN THE WEST. 


Rk t m t \\ 


— 


For Concerts and Lessons. 
Aooress Letrer Box 38, 
NORTH TARRYTOWN, N. Y. 





WR. TENOR and MRS. SOPRANO 


Under Management of 


STUDIO: 6 EAST 17th STREET. 131 Bast 17th Street. 


CONTRA‘TO 
204 West 94th Street 
PHONE: 3688 River 
Management: HENRY WOLFSOHN 


EFRIB DA STEN DER, Boprano 


Knabe Piano used exclusively. Soloist last season with Ysaye and the Herbert Concerts. 
R. E. JOHNSTON, Manager, St. James Bidg., Broadway and 26th Street, New York. 


EDWIN GRASSE «i: 
— Dramatic Soprano 


HaA L L -” 4 U G K BH O U T 219 West 70th St, New Yor 
ALICE MERRITT-COCHRAN, #10 


Phone 187 Columbus 
Telephone: 83057 Bedford. 118 Macon Street, BROOKLYN, N.Y 











4nZ>% 














LOUIS KAPP 


Violin Inetruction, Advanced Pupiis only 
Ensembie Lessons, Viclin and Piano 


129 Weett2th St. NEW YORK 


HIRSGHMAN ===. 
con MANTELLI 


THE FAMOUS CONTRALTO 
Address for terms I West 97th Street, New York 





Oonocerte end Private Mueicaeles 





AL BURT 


MILDENBERG 


PIANIST » Studie 636 Cornegre He! 
Some pupils f Mildenberg’s » are now «6 esef teach 
ers: Mr. A. Wiggers, Nas ec, Tent Miss Georgia BR ardsor 
Detroit Conservatory Fe ty Mies Mabel Davison, Director f 

Nagasaki Conservatory of Musk Japar Miss Celia Kay Rerry 
rector of Vincennes University Department of Mus Mise Ruth 


McLynt Principal { Department {f Mus Women's College 
Charlotte, 5S. ( Miss A. E. Brown, Los Angeles, Cal.; Mise Dolce 
Grosemeyer, Colorado Springs; Mr. A Berne, Newark, N. J., and 





others 





44 





THE MUSICAL COURIER. 








JAN KUBELIK IN BOHEMIA. 





(By the writer of the article, “News from the Sevcik 
School,” published in THe Musica Courter, July 19, 
1905. ) 

Kubelik’s last Prague concert was announced for 4 
o'clock in the afternoon, but at 3:30 the Rudolfinnen was 
completely filled by a crowd of interested spectators, who 
awaited the coming of the great violinist, to welcome him 
back to the scene of his early struggles and later triumphs, 
from which he had been absent for more than three years. 

Notwithstanding Kubelik’s formal adoption of the Hun- 
garian nationality, which for a time estranged him from the 
synipathies of his own people, the greater portion of those 
present felt proud of him and his achievements, remember- 
ing that his greatest successes were made while he was 
still of their nationality. 

Everybody felt a sense of ownership in the great player, 
from Professor Sevcik, his great teacher, who stood at the 
door listening smilingly to the long rounds of applause 
which broke forth from the multitude as a token of wel- 
come to his former pupil as he stepped upon the platform— 
from this master down to the very humblest, all hearts 
went out to the master, Kubelik, both for himself and his 
work. 

Were the reader seated in the top gallery of the audi- 
torium, this colloquy would appeal to him as a matter of 
some dramatic interest: 

An elderly washerwoman was saying that she was once 
a neighbor of young Jan’s, and “I tell you his incessant 
scraping and scratching almost drove me crazy. Why, for 
fourteen hours a day he used to go on and on, and it never 
brought him a heller (a native coin of small denomina- 
tion); it served him nothing and it did not serve anybody 
else anything; about all it did was to plague those better 
employed. It worried me so that sometimes I hardly knew 
what I was doing.” Then she started to tell a story about 
how on one occasion she dropped a roll of new flannel into 
a tub of boiling water, a disaster which she attributed to the 
strain on her nerves caused by a hard day’s wash, from 
early dawn until late in the evening, and continually buz- 
zing in her ears was an accompaniment of double har 
monics, fingered octaves and persistent thirds, sixths and 
tenths. She related how she had invaded the privacy of the 
player's room and remonstrated with him in a style more 
characterized by sincerity than politeness. She had told 
him, “For God’s sake stop! Nothing but your scraping and 
scratching and grunting from morning till night, and you 
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can’t play a tune yet! Sacramensky! Pro Cristo Pany! 
Learn an honest trade, why don’t you, and leave fiddling to 
those who understand it! You ought to be ashamed of 
yourself, idling your time away so. You'll never be able 
to play the violin. Why, my nephew, who had but six 
months’ lessons in Pan Prochaska’s ensemble class, and 
never practiced more than three-quarters of an hour a day 
in his life, knows more than you do; he plays waltzes and 
marches, and the prettiest airs at the Brewery concerts 
every Sunday that comes, and gets good money for it, too. 
What do you expect to earn by your squeaking and grunt- 
ing? You'll never make a kreutzer by it! Take my word 
for it—you'll never play.” 

Thanks to the judgment of Professor Sevcik, however, 
which differed materially from that of this self constituted 
critic, the world gained a rare acquisition and our delight- 
ful peasant was proven a poor critic. In spite of her re- 
monstrance, the great Kubelik persevered in his technical 
studies, with the result that he is today one of the greatest, 
if not the greatest, light in his particular calling. 

Let us go back to the great player standing on the stage 
before his former countrymen. The sound of the applause 
is dying away; the great Kubelik stands before them all, 
proud and happy; the smiling faces of his friends beam 
forth welcome. Kubelik is ready; the Bohemian Philhar 
monic Orchestra is ready, and the people are expectant. 
The orchestra plays the opening bars of Mozart's concerto, 
op. 121; Kubelik begins; the audience listens, drinking in 
greedily the beautiful tones that come from the soul of the 
master’s violin. All agree that never before was heard such 
wonderful music. Those who heard the master for the 
first time on this occasion will not easily forget how he 
played the Mozart concerto. 

No violinist in the world possesses to a greater degree 
than Kubelik that particular quality called by German con- 
noisseurs “Violin Reiz,” by which they understand a cer- 
tain indefinable charm and a subtle strain of beauty that 
seems to come from the very soul of the violin itself, which 
some—and only some-—great artists can draw out from the 
souls of their instruments. There are some who can im- 
part this subtle touch of divinity to every note they play. 
It is as if the instrument itself really had a soul, and under 
which seems to issue forth richly, and then, as if it feared 
the touch of the master musician this soul is given a voice, 
the very light, fades away and grows smaller, until it joins 
itself again to the eternal nebulous soul of music 

The quality of “Violin Reiz” lends itself with wonderful 
fitness to the interpretation of Mozart's concerto, op. 121, 
and Kubelik's old admirers were brought at once under the 
spell of his well remembered charm of tone; they soon 


realized that his conception of music had deepened per- 
ceptibly since he had last been heard in Prague. 


“After the Mozart number was over, the program be 
came more conventional in character and was directed 
principally to virtuoso effects. Musical amateurs all over 
the world know how Kubelik is accustomed to play Paga- 
nini and Wieniawski, and it is hardly necessary to repeat 
how wonderful were his harmonics, how pearly were his 
runs and arpeggios, how apparently easy his mastery of 
every technical difficulty. Before now it was his aim to 
conquer such technical difficulties so absolutely that he 
would be able to play through a whole concert without 
making a single technical error. He has been more suc- 
cessful in this respect than any contemporary violinist, and 
yet the other afternoon he made a few trifling slips. Does 
not Ruskin say, however, that “the work of an artist 
never flawless in point of execution, although the work of 
a machine may very well be so”? 

Kubelik is pre-eminently an artist, and slight technical 
blemishes go only to show that, incomparable virtuoso 
though he is, he is still human and therefore not alto- 
gether exempt from fallability. That he plays with more 
warmth and temperament than he formerly did is incon- 
testable. 


The last number on the program was the variations on 
the air from “Moses in Egypt.” Kubelik did full justice 
to this astonishing piece of musical composition, and at iis 
close the audience insisted upon his return many times 
He responded to this sentiment by rendering a nocturm 
of Chopin, a Spanish dance and the “Moto Perpetuo” of 
Webe « 

Some of the Sevcik pupils, who had heard none of the 
numbers on the program, waited patiently outside the doors 
longing for an opportunity to enter. Unsuccessful in ob 
taining seats, they had still, with a courage worthy of the 
cause, come down to the Rudolfinnen in the hope of effect 
ing an entrance by some means. They had besieged the 
director with prayers for admission—‘“only a few feet o: 
standing room 
Courteous, but inexorable, Mr. Urbenek assured them that 


somewhere, anywhere!” they implored 


it was out of his power to grant their request; not at any 


price, nor on any pretext, dare he admit them; the police 
regulations were too strict on these occasions! 


Sorrowing, but not as those who have no hope, the little 
: 


company of virtuosos waited behind the closed doors of 


the concert room during the entire afternoon, until th 
doors were flung open after the playing of the air from 
“Moses.” Then the young artists put themselves in th 
places of those who were departing and joined the larg 
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majority of the audience who still remained, and listened 
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The Sevcik cl-ss was well represented in the concert a... 

room as well as je the closed doors. Among the first Wednesday afternoon, January 24—Rubinstein piano re 
violins was Profe.sor Schultz, of Chicago, who, having cital, Casino Theatre 
arrived too late to obtain a ticket, accepted that position Wednesday afternoon, January 24—Stojowski piano recital 
in order to hear the famous artist. In the organ loft, Mendelssohn Hall 
among others, were Miss Buchanan and Mr. Zessner, the Wednesday evening, January 24—*Tristan and Isolde,” 
Western Paganini, so called from his striking likeness to Metropolitan Opera House. 

‘ the pictures of the king of virtuosos. Mr. Egbert, the Wednesday evening, January 24—New York Scottish So 
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lady’s work believe that in a short time she will be among Susan Metcalfe, soprano, soloist, Franz X. Arens mu 
the foremost violinists in the world sical director, Grand Central Palace 

In the vestibule many gathered in order to take a last Friday evening, January 26—“Aida,” Metropolitan Opera 
look at Kubelik as he retired. Professor Sevcik sauntered House. 
up and down with Professor Suchz, a former fellow stu- Saturday afternoon, January 27—“D G ; Met 
dent of Kubelik’s, who might have had a brilliant public pofitan Opera House 
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nns) before a beer drinking audience, composed of day House 
aborers, small shop keepers and rural policemen. In these Tuesday afternoon, Ja ry 30—Susan Strong recital 
days the most cultivated aud ( ck to hear him when Mende hn Hall 
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JAN KUBELIK IN BOHEMIA. 





(By the writer of the article, “News from the Sevcik 
School,” published in Tae Musicat Courter, July 19, 
1905.) 

Kubelik’s last Prague concert was announced for 4 
o'clock in the afternoon, but at 3:30 the Rudolfinnen was 
completely filled by a crowd of interested spectators, who 
awaited the coming of the great violinist, to welcome him 
back to the scene of his early struggles and later triumphs, 
from which he had been absent for more than three years. 

Notwithstanding Kubelik’s formal adoption of the Hun- 
garian nationality, which for a time estranged him from the 
synipathies of his own people, the greater portion of those 
present felt proud of him and his achievements, remember- 
ing that his greatest successes were made while he was 
still of their nationality. 

Everybody felt a sense of ownership in the great player, 
from Professor Sevcik, his great teacher, who stood at the 
door listening smilingly to the long rounds of applause 
which broke forth from the multitude as a token of wel- 
come to his former pupil as he stepped upon the platform— 
from this master down to the very humblest, all hearts 
went out to the master, Kubelik, both for himself and his 
work. 

Were the reader seated in the top gallery of the audi- 
torium, this colloquy would appeal to him as a matter of 
some dramatic interest: 

An elderly washerwoman was saying that she was once 
a neighbor of young Jan’s, and “I tell you his incessant 
scraping and scratching almost drove me crazy. Why, for 
fourteen hours a day he used to go on and on, and it never 
brought him a heller (a native coin of small denomina- 
tion); it served him nothing and it did not serve anybody 
else anything; about all it did was to plague those better 
employed. It worried me so that sometimes I hardly knew 
what I was doing.” Then she started to tell a story about 
how on one occasion she dropped a roll of new flannel into 
a tub of boiling water, a disaster which she attributed to the 
strain on her nerves caused by a hard day’s wash, from 
early dawn until late in the evening, and continually buz- 
zing in her ears was an accompaniment of double har- 
monics, fingered octaves and persistent thirds, sixths and 
tenths. She related how she had invaded the privacy of the 
player’s room and remonstrated with him in a style more 

by sincerity than politeness. She had told 
him, “For God's sake stop! Nothing but your scraping and 
scratching and grunting from morning till night, and you 
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can’t play a tune yet! Sacramensky! 
Learn an honest trade, why don’t you, and leave fiddling to 
those who understand it! You ought to be ashamed of 
yourself, idling your time away so. You'll never be able 
to play the violin. Why, my nephew, who had but six 
months’ lessons in Pan Prochaska’s ensemble class, and 
never practiced more than three-quarters of an hour a day 
in his life, knows more than you do; he plays waltzes and 
marches, and the prettiest airs at the Brewery concerts 
every Sunday that comes, and gets good money for it, too. 
What do you expect to earn by your squeaking and grunt- 
ing? You'll never make a kreutzer by it! Take my word 
for it—you'll never play.” 

Thanks to the judgment of Professor Sevcik, however, 
which differed materially from that of this self constituted 
critic, the world gained a rare acquisition and our delight- 
ful peasant was proven a poor critic. In spite of her re- 
monstrance, the great Kubelik persevered in his technical 
studies, with the result that he is today one of the greatest, 
if not the greatest, light in his particular calling. 

Let us go back to the great player standing on the stage 
before his former countrymen. The sound of the applause 
is dying away; the great Kubelik stands before them all, 
proud and happy; the smiling faces of his friends beam 
forth welcome. Kubelik is ready; the Bohemian Philhar 
monic Orchestra is ready, and the people are expectant. 
The orchestra plays the opening bars of Mozart's concerto, 
op. 121; Kubelik begins; the audience listens, drinking in 
greedily the beautiful tones that come from the soul of the 
master’s violin. All agree that never before was heard such 
wonderful music. Those who heard the master for the 
first time on this occasion will not easily forget how he 
played the Mozart concerto. 

No violinist in the world possesses to a greater degree 
than Kubelik that particular quality called by German con- 
noisseurs “Violin Reiz,” by which they understand a cer- 
tain indefinable charm and a subtle strain of beauty that 
seems to come from the very soul of the violin itself, which 
some—and only some-—great artists can draw out from the 
souls of their instruments. There are some who can im- 
part this subtle touch of divinity to every note they play. 
It is as if the instrument itself really had a soul, and under 
which seems to issue forth richly, and then, as if it feared 
the touch of the master musician this soul is given a voice, 
the very light, fades away and grows smaller, until it joins 
itself again to the eternal nebulous soul of music. 

The quality of “Violin Reiz” lends itself with wonderful 
fitness to the interpretation of Mozart's concerto, op. 121, 
and Kubelik’s old admirers were brought at once under the 
spell of his well remembered charm of tone; they soon 


Pro Cristo Pany! realized that his conception of music had deepened per- 


ceptibly since he had last been heard in Prague. 


“After the Mozart number was over, the program be 
came more conventional in character and was directed 
principally to virtuoso effects. Musical amateurs all over 
the world know how Kubelik is accustomed to play Paga- 
nini and Wieniawski, and it is hardly necessary to repeat 
how wonderful were his harmonics, how pearly were his 
runs and arpeggios, how apparently easy his mastery of 
every technical difficulty. Before now it was his aim to 
conquer such technical difficulties so absolutely that he 
would be able to play through a whole concert without 
making a single technical error. He has been more suc- 
cessful in this respect than any contemporary violinist, and 


yet the other afternoon he made a few trifling slips. Does 
not Ruskin say, however, that “the work of an artist is 
never flawless in point of execution, although the work of 


a machine may very well be so”? 

Kubelik is pre-eminently an artist, and slight technical 
blemishes go only to show that, incomparable virtuoso 
though he is, he is still human and therefore not alto- 
rat with more 
formerly did is incon- 


gether exempt from fallability he plays 
warmth and temperament than he 
testable. 

The last number on the program was the variations on 
the air from “Moses in Egypt.” Kubelik did full 
to this astonishing piece of musical composition, and at iis 


justice 


close the audience insisted upon his return many times 
He responded to this sentiment by rendering a nocturne 
of Chopin, a Spanish dance and the “Moto Perpetuo” of 
Webe «. 

Some of the Sevcik pupils, who had heard none of the 
numbers on the program, waited patiently outside the doors 
longing for an opportunity to enter. Unsuccessful in ob 
taining seats, they had still, with a courage worthy of the 
cause, come down to the Rudolfinnen in the hope of effect 
They had besieged the 
feet o: 
implored 


ing an entrance by some means 


director with prayers for admission—‘“only a few 
standing room, 


Courteous, but inexorable, Mr 


somewhere, anywhere!” they 


Urbenek assured them that 


it was out of his power to grant their request; not at any 
price, nor on any pretext, dare he admit them; the police 
regulations were too strict on these occasions! 

Sorrowing, but not as those who have no hope, the little 


company of virtuosos waited behind the closed doors of 
the concert room during the entire afternoon, until the 
doors were flung open after the playing of the air from 
“Moses.” Then the young artists put themselves in the 
places of those who were departing and joined the laru 
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majority of the audience who still remained, and listened 
delightedly to the encores 

The Sevcik cl-ss was well represented in the concert 
room as well as « ‘de the closed doors. Among the first 
violins was Profe. sor Schultz, of Chicago, who, having 
arrived too late to obtain a ticket, accepted that position 
in order to hear the famous artist. In the organ loft 
among others, were Miss Buchanan and Mr. Zessner, the 
Western Paganini, so called from his striking likeness to 


the petures of the king of virtuosos. Mr. Egbert, the 
genial president of the Anglo-American Club, sat in the 
balcony immediately behind Among others was Miss 


Eileen O’Moore, whose playing at the club on the occasion 


of the visit of the English journalists made such 


an ex 
ellent impression. Sitting near her were Miss Vojacehn 
the popular accompanist; Mr. Eichenlaub, and Miss Fran 
cesca Bendeke, the promising young violinist from Minne 
apolis. Professor Sevcik looks upon Miss Bendeke as one 
f his most promising pupils, and all who know this your 
lady's work believe that in a short time she will be among 
the foremost violinists in the world 

In the vestibule many gathered in order to take a last 
look at Kubelik as he retired. Professor Sevcik sauntered 
up and down with Professor Suchz, a former fellow stu 
dent of Kubelik’s, who might have had a brilliant public 
career had he not elected to devote himself to teaching 
In Prague, Professor Suchz is considered second only to 
his great master as a teacher of the Sevcik method, and he 
has a largely increasing class of American and Englis! 
students, who speak enthusiastically of his rare judgment 
kindly sympathy and indefatigable patience and persever 
ence 

During the few minutes which precede Kubelik’s ap 
pearance his name is on every tongue. His old acquaint 
ances speak of the days when he, like many another gifted 
Bohemian artist, played his way through the country in 
the holiday season in barrooms of village hostinecs (small 
inns) before a beer drinking audience, composed of day 


laborers, small shop keepers and rural policemen. In these 


days the most cultivated audiences flock to hear him when 
ever he is announced to play and he is the owner of large 
estates in the very country where the people still live who 
at that time made it a matter of grave deliberation whether 
they should drop so large a sum as 10 kreutzers into the 
plate sent around for the collection of small coin at inter 
vals during the evening. Those who heard only a portion 
of the concert jou ed with tl who heard the entire pro 
gram and gave the great artist a splendid ovation as he 
eft the hall, with his beautiful Hungarian wife resting or 
his arm The crowd presed around him; the pair were 
forced to move very slowly, and it looked, in truth, almost 
ike a royal progress through the multitude Kubelik ex 
changed greetings with his per il friends, shook hand 
warmly with Sevcik, and w t last driven away ‘in hi 
arriage, followed by cries of “Bravo, Kubelik!” “Ho 
Kubelik!” “Come soon again, Kubelik!" from an excited 


and enthusiastic multitude outside 
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SYRACUSE. 


1o Noxon Srazert, i 
SyRacusez, x Y., January 20, 1906.) 
Duet, Micaela and Don José. 
Edith Trost and William Alexander Snyder. 
Contralto Solo, Habanera. 
Gertrude Thompson Frensdorf. 
Baritone Solo, Toreador’s Song. 
Clarence Dillenbeck 
Trio, Card Scene. 
Mrs. Ball, Mrs. Frensdorf, Mrs. John R. Clancy. 
Soprano Solo, Micaela Aria 
Mrs. McDonald 
Quintet. 
Mrs. Ball, Mrs. Clancy, Mrs. Frensdorf, Mr. Snyder 
Mr. Dillenbeck 
Soprano Solo, Ah, fors e lui, from Traviata Verdi 
Helen Dickie Butler 
Accompanists, Mrs. Frank Louis Walrath and Louis Baker 
Phillips. 


This program of selections from Bizet’s “Carmen” was 
arranged by Mrs. Charles W. Bali and was given by the 
Morning Musical Club, at Assembly Hall. The recital 
was enjoyed by an unusually large audience and the fea 
tures were the singing of “Ah fors e lui,” from “La Travi- 
ata,” by Helen Dickie Butler, and the “Toreador Song,” 
by Clarence Dillenback. 

It was Miss Butler’s first appearance since her summer 
abroad, and her hearers were greatly surprised with her 
development. The “La Traviata” aria is an ambitious 
work for most singers with years of experience behind them, 
but the young woman sang it in splendid style, with good 
enunciation and perfect intonation. Her voice is far reach- 
ing and of very sweet quality. The local press waxed en- 
thusiastic in commenting on her work, and called it the 
best piece of vocalism heard in this town in many a day. 
Louise Nellis Foster, Miss Butler's teacher, was the re- 


cipient of many congratulations on her pupil's artistic 
work. 
Se & 
The soloists for the performance of “Faust,” at the 
Wieting, February 21, have been secured by Mrs. Hamil- 
ton S. White, who is arranging the affair. J. Barnes 


Wells, of New York, will sing the part of Faust; Mrs 
John Dunfee, the part of Margarita; John Dempsy, of 
Buffalo, as Mephistopheles; Mrs. Harry Tidd and Clarence 
W. Burr, as Martha and Valentine 

eS & 

Richard Grant Calthrop will give a song recital at West 
Maryland College, February 9. 

 & 

The quartet choir of the First Presbyterian Church will 
be surpliced when it enters in the new church building 
The new $15,000 organ in this church is rapidly nearing 
completion 

eS & 

Charlotte Maconda, soprano, Paolo Gallico, pianist, and 
Carl Schlegel, baritone, will be the soloists at the Lieder 
kranz at the Alhambra, February 5. Albert 
Kuenzlen is rehearsing twice a week with the chorus and 
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promises that the choral numbers will be the best ever 
sung by the Syracuse Liederkranz. 
CE & 

Dr. Ion Jackson is to be the soloist at the University 
concert at the Wieting, January 31. Dr. Jackson is a grad- 
uate of the Syracuse University Medical College, but has 
never been heard here before in concert work. 

 & 


There is a movement here to give a series of free organ 
recitals in the central churches for the benefit of the poor 
The project, which was suggested by Arthur Towne, secre- 
tary of the Associated Charities, is meeting with the ap 
proval of many of our church musicians, and a committee, 
with George Kasson van Deusen as chairman, has been ap 
pointed to further the project. The idea is a praiseworthy 
one, and as’ the organs are unused during the week they 
now may be more often enjoyed by those who only hear 
them Sundays 


ce se 
At his fourth recital at Mendelssohn Hall, Karl Grien 
auer, the ’cellist, played a movement from one of William 
Berwald’s compositions. It was the romanza from the 
sonata in F major, and in speaking of the work in a letter 
to Professor Berwald, Mr. Grienauer said: “As the ap- 
plause at the end of the number would not cease, I played 


the concert I was 


After 

asked by many persons who the composer of this wonder 

He 

Syracuse, Mr. Grienauer, and we are proud to say it 
 & 


The series of subscription concerts which were mentioned 


a part of the movement again. 


ful composition was, and where he lived.” lives in 


a few weeks ago in this column as being contemplated by 
the music department of the Fine Arts College at the Uni 
versity are now assured. The subscriptions were made up 
for the most part among the student body and faculty, and 
the certain. The have been 
chosen and The first recital be by 
Maud Powell, violinist, on February 6. Rudolf Ganz, pian 
ist, will be here February 26, and William A. Middelschulte, 
Rider-Kelsey, March 14 
The plan of giving these artist recitals under 


financial success is soloists 


dates assigned will 


organist, and Corinne 
and April to 


University direction is new this year, and the prompt re 


soprano, 


sponse given to the call for subscribers is extremely en 


couraging 


eS & 

Three concerts by the Symphony Orchestra are an 
nounced for February t and 15 and March 8. They will be 
given under local direction for the benefit of the Junior 
George Republic Programs will be devoted to Mozart 
Haydn and Beethoven symphonies respectively 

Ze & 
Henri Bitters, one of the oldest Syracuse music teach 


ers, recently celebrated his forty-second anniversary as a 


teacher 


ae 
4 
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30 by 
Prof 
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The program for the concert to be given January 
the University at the Wicting has been announced 
Conrad L. Becker 
players. It has been rumored, by the way, that steps have 
taken The 
Syracuse Symphony Orchestra looks well, doesn’t it? Un 
der Professor Becker's direction it should also sound well. 


will have an orchestra of about 


heen to make this a permanent organization 





The chorus, numbering 200 voices, is under the direction of 
The following is the program: 


Louis Baker Phillips 





Carmen Fantasy sebeveee Bizet 
Orchestra 
Tenor Solo aleiell 
Dr. Tackson 
Fuiling sobeense Grieg 
String Orchestra 
Piano, Concerto, in A minor.......... Grieg 
Professor Phillips and Orchestra 
Tenor Sok osconoceus . - 
Dr. Jackson 
Suite, Henry VIII Dances ‘ ‘ Germar 
I. Morris Dance Il. Shepherd’s Dance Ill. Torch Dance 
Orchestra 
Banner of St. George ait Elgar 
Ballad, for Chorus, Soprano Solo and 2 
Soprar Mrs. John A Ir 
Conductor, Professor s 
J & 

Last Friday night we enjoyed a treat in the concert of 
the Kneisel Quartet. The quartet was the attraction at the 
second public evening of the Moming Musicals 

 €& 

An announcement which comes as a surprise to Syracuse 

musicians is that Prof. Harold L. Butler, for the past two 


years head of the vocal department at Syracuse University 


has resigned. Professor Butler plans to devote himself 


to either opera or concert work. His resignation is to take 


effect June 1, 


and early in the fall he will go abroad for 






several years’ study. While in this city Professor and 
Mrs. Butler have made many friends Their work has 
shown good results and they will leave behind many whom 
they have benefited. Mrs. Butler has accepted the positior 
of head of the elocution department at Valpara which 
position she held before coming to Syracus« 

eS & 

The eighth fortnightly recital of the Morning Musicals 
was under the direction of Mrs. Lamont Stilwell The 
program was a miscellaneous one and was given by the 
Morning Musicals chorus, assisted by Mrs. William F. Bel 
knap, Mrs. John A. Nichols, Jr., Miss Woodhull, Ralph I 
Stilwell, Miss M. Jones, Miss Trost, Mrs. H. H. Wads 
worth and Miss Sauter. Mrs. Frank L. Malrath, Louis B 
Phillips and G. Alexander Russell were th ympanist 

eS & 

It is rumored that Prof. Harry L. Vibbard ning 
to give an organ recital at Crouse College 
ture. 

eS & 

Prof. Adolf Frey will give a piano recital at Crouse ¢ 
lege Monday evening, February 12, assisted H 1] 
sutler, baritone 

eS & 

Tue Musicar Courter is on sale at Ciark’s Music House 

352 South Salina street Freperick V. Bruns 
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and got through a long, trying cadenza with consummate ease. Mr. 
Mossel gets a pure tone and has a fine musicianly style. The trifle 
he played by way of encore gave him an opportunity of displaying 
his undoubted artistic sense—The Leicester Guardian, Saturday, 
November 18, 1905. 


The quartet in F is really a symphony in disguise, that seems to 
require an orchestra of strings to give full expression to the ideas. 
One of the chief elements in Mendelssohn's music is its broad sing- 
ing character, and string writing its weak point. The leading violin 
is in this quartet all important, and the balance of instruments is 
scarcely just. There is a melody, a brass, and the rest, full of 
beauty and fancy as it is, is merely fill up matter. Moreover, the 
theme in the molto allegro vivace is orchestral in character, and 
fourth bar suggests, unmistakably, trumpets and drums. It 
seems inartistic to single one player out of the group, but Men- 
delssohn gives such prominence to the first violin that it would be 
impossible not to notice Mr. Mossel’s fine playing. The full, rich 
quality of his tone was well adapted to the broad character of the 
orchestral like theme. It would take a pronounced musical grumbler 
of the most advanced type to find fault with the thoroughly artistic 
work of the Mossel Quartet throughout the afternoon.—Dublin Daily 
Express, October 28. 
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George C. Carrie in Canada. 

George C. Carrie, tenor, recently sang in St. Thomas, 
P. Q., Canada, in “The Creation,” when local papers gave 
him these tributes: 

Geo, C. 
voice and with a distinct articulation that gave the words to the 
and enabled them to follow the theme without having to 
refer to the book of words. The tenor solos were certainly well 
“In Native Worth” and “In Rosy Mantles” were his most 
Times, St. Thomas, Canada. 


Carrie sang the “Urial” solos and selections in excellent 
audience 


taken; 
taking effects 
Carrie is the possessor of a remarkable voice of great range 
He with much force, 
and sang all his numbers acceptably. His best effort was “In Na 
tive Worth,” wherein he showed much pathos and technical execu- 
tion. Such interpretations of the classics by such a singer as Mr. 
Carrie are notable events in the musical life of a community and 
-Journal, St. Thomas, Canada 


Mr 


aud clarity is a thorough artist, dramatic 


are valuable as an educative force 


Bennett's Lecture Recital. 

S. C. Bennett announces his illustrated lecture and song 
recital to given at Aeolian Hall, Fifth avenue and 
Thirty-fourth street, on Thursday afternoon, February 8, 
at 3 o'clock. Mr. Bennett will be assisted by his pupil, 
Mrs. Walter T. Hubbard, and Edith Morgan, accompanist. 


be 


THNOR. 





ORMSBY 
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MUSIC IN ITHACA. 





Irmaca, N. Y., January 25, 1906 

It is a novel experience to ride down a steep hill to reach 
the business centre of this very pretty city. State and 
Cayuga streets are busy thoroughfares. Tioga, Seneca and 
Buffalo avenues are broad and abound with magnificent 
homes, stately churches and commodious, up to date 
schools. The Ithaca Conservatory of Music, which is on 
State street, has numbers of sunny classrooms, a complete 
library of music scores, large reception room, and business 
offices where polite attendants are ready to furnish in- 
formation. Six hundred pupils are enrolled in this insti- 
tution, under an efficient corps of instructors. 

Eric Dudley, from the Royal Academy of Music, Lon- 
don, where he won the Parepa-Rosa gold medal for sing- 
ing and the bronze medal for elocution, has charge of the 
vocal department. He has a splendid baritone voice, which 
has been often heard in England and America in concert, 
oratorio and opera. The English press bestow unstinted 
praise on all of his public appearances. It is owing to Mr. 
Dudley’s enterprise that the best music talent procurable 
is engaged for Ithaca. The Pittsburg Orchestra, the 
Kneisel Quartet, David Bispham, have all been here re- 
cently. Gadski is to be here soon, also Gerardy and Henri 
Marteau. 

Mrs. Eric Dudley has a soprano voice greatly admired, 
and she gives song recitals at the Ithaca Conservatory. 

Stanley Olmsted, who studied in Leipsic and afterward 
with Leschetizky and Siloti, teaches the piano, and also ap- 
pears His numerous press notices are very 
complimentary. 

Gertrude Houston Nye, who studied with Professor 
Raif, of the Hoch Schule, Berlin, is also a piano teacher. 
She studied theory, harmony and composition with Pro- 
fessor Boisé; also the Leschetizky method for four years 
in Boston under George Proctor. As Miss Nye has taught 
four years in the Ithaca Conservatory, there can be no 
question as to the value of her services. 

Linwood Scriven teaches the violin. He studied with 
Allen, of Boston, and then went to Geneva, Switzerland, 
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under Henri Marteau. He has great success as a teacher 
and concert artist. Philip Hale has praised his work in 
the Boston Journal. faculty 
of the Ithaca Conservatory is well calculated t 


Thus it will be seen that the 
give thor 
ough musical! instruction 


= 


ee 


at 


Each spring a music festival is given, 


llollis Dann has charge of the department of music 
Cornell University 
im which his glee clubs, choruses and soloists are partici 
In April there will be a three days’ festival, when 
Last 


a progress 


pants 
Haydn’s “Creation,” Verdi's “Requiem,’ 
Words,” by Dubois, Mr 
ive musician, whose heart is in his work. F 


and “Seven 


will be sung Dann is 
yr this occasion 
he has engaged as soloists David Bispham, Corinne Rider- 
Kelsey, Edward Johnson and Kelley Cole 


se 


. = 4 
_ 


=— 


Alice C. Wysard, formerly of Rochester, is the organist 
She plays at all the chapel exercises and 
| 


at Sage Chapel 


gives an organ recital every Wednesday, and on occasions 
has been assisted by such local talent as Mrs. E. M. Char 
riot, soprano; L. D. Scriven, violinist; Paul R. Pope, vio 
linist; Anna Gauntlett, soprano; Ernest Button, tenor; 
Sydney B. Carpenter, baritone. Altogether, since Miss 
Wysard’s connection with the chapel, she has given 209 
organ recitals 

January 17 her program was: “Prelude,” Borowski 
“Bridal Song,” Rogers; “Murmuring Zephyrs,” Jensen 


minuet and trio, Wolstenholme; “Canzona,” Wheeldon, and 
concert overture, Hollins. Sydney Carfender sang “Lethe,” 
foott; “Rose Dark the Solemn Sunset,” Wheeldor 


Miss Wysard is one of the most accomplished musicians 


by by 
and accompanists in the State, and her coming here from 
Rochester was a distinct loss to that city 

VIRGINIA KEENE. 


Studying With Victor Harris. 
rhomas, a talented soprano, who has recently 
Paris 


Victor 


Genevieve 
returned to New York, after several years’ study in 


and London, is continuing her work here under 


Harris’ direction. 


OSCAK SEAGLE 
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CLEVELAND. At the close I heard on every hand cordial approval of the His program will be as { ws 
program and its performance a1 t was anything but an Toccato,and Fy od 
Hore: Evctip ' Sonata (Waldstcir " ( 
CLeveLan oO January 4 206. | insophisticated audience . Ae . 
A great audience was in the Grays’ Armory this after It would seem these matters of the manuals cannot be ‘ - * 
noon in attendance upon the second Sunday afternoon f the least importance m the musical history of the city Rond Allegre 
“Pop” concert of the seasor Johann Beck, as director, many of them are not ly ser s students, but artists of Noct ec, D flat ' ( 
selected an eclectic program. Popular numbers were fol exalted ideals, who are g music a real service Their ' r : 
wed with interesting classic music These concerts ap- constantly recurring appearances may make them seem - : ; 
parently have come to stay in Cleveland, for each season commonplace, but careful thought w mak ent not « ‘ 
tl sands of persons patronize them, and in return the only how important a part they play in to m \b 
' re receiving a splet beral education in musik Olu rd taste, but how Gonsiderate and varied their attamment . . . 
Voss, soprano, delighted the audience and was recalled must be, both technically and artistically ’ . 
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= fe KLYN, January 2 . 
EDWIN GRASSE'S THIRD RECITAL. 
At the Cleveland Schox f Music yesterday afternoon , , , hich Ed 
, i i ree attendan tt recitals which iwin Gras 
the st nts recital was a delight! affair Many friends NELSON TO GIVE RECITAL. . . ‘ A V Ta 
} nt seas nM le?! hn Hall sl e of j 
nas given $ ason in Ne i« Sonn i now at tl 
c yed a most i ting program. In some cases the , ie , 
} j 1 a} \braham Nelson, who has recently r ed I 14 violist has a considerable | wing ] hence that 
players showed marked ability . : . 
5 rope after at absence ts t yea x WwW i ard he 1° recital the present ‘ lhursday 
-_—* , : 
v= v= studied with the great aster will give his first piatr é ning f ist week Ww irwer t ' t ttr by 
4 
The fourth Symphony concert last Thursday night in "'#! 4 Mende W : ' g. | ' , . . 
. , : Y >7 ‘ nd - ‘ ~~ ted . 
the Grays Armory attracted an enormous crowd. Honors ~* — Vv ‘ .* , ' y Wcorg 
] ’ | t ‘ ; , , ; 
were divided between Emil Paur, the Pittsburg conductor, Mr. Nelson was a puy f Les Ky, as well a b alice pia W | panimer 
l sa Ruegger, the famous ‘cellist. It w one of the tern Conservatory, in Berlin. He has played abroad w | \ \ t y 
i gger, famous llis t is one O ie 
orchestra, under the directior f Gustav Hollaender, and miber 
ert ‘ given here by the Pittsburg ee : : 
) tra I | “ ‘ witl t 
° } 
 & h 
Arthur Rubinst« the P. 1 pia “ gi 1 con 
cert here tomorrow afte W. G. Harpine +e 
‘ “ 
Organs and Critics. : 4 
\ 
(Fron e New York § ) 
M M 
Fditor of the Sw Sir It would be interesting \ ' ‘ 
" 
to know why n ritics maintain an air of such lofty ag 
‘ ward rg re Are the of 
r t disre] wit the 1 F the or n ; 
gans t msely xX¢ In ve years - 
| have seen but one re gan recital, and most I | 
é ds hav ‘ me yt e of the fact. In that time 
I ave heard fully tw ‘ f recitals perfor d 1a ’ 
t tty pla I exe I lp ram mak 
loes th one mat P fi t few opportunities K “ 
for head hitting? It wouldn't seem nearly so satisfactory 
t say that the diap were iumentably deficient u he ‘ ’ 
' : t 1 ; 
teadine is to } y at Cl e Ba gart Herma | 
r v } 
Weiskopf and Fd Berg! rw rage with impotent wrath y 
when they read that t \ winds were cl cally u : = 
v 
timely their ent t they lacl ] tead s } Sous r 
« - WwW 
legato passages s may be unjust, but I often get f the F ‘ , 
the impression that the critic's dinner has been served by ’ 
| : “ bh ; ‘ 
| 
1 poor waiter Hy 
‘ , , . 
VW he t erly ¢ t plaved | ecet recit Von Y x ‘ 
ver Fit vel “ ] e be forming t 
ow what was don ! why, enjoyable as was the mere 
listening A few evening ce | heard in this same locality 
in Organ recital a brilliantly performed, and Mozart's Anniversary 
. 
ucturally ; rtisti iny of the concerts in the larger ABRAHAM NELSON . 
rchestral forms; tl 1 not find a notice, even, of its ' deren 
gt Pp tl gh the announcement was printed 
proved eminently ‘ i ting ‘ n en ! ! ‘ ‘ y ! 
such compositions as Rubinste neert n three ' . 
TT >arar . . _ 
KATHRYN ELMIRA COLLINS, ments, Liszt’s “Hungarian Fanta nd other difficult in ( 
TEACHER OF PIANO, works. Previous to his departure for Europe he was { ( G ( 
Ensemble Playing, Sight Reading, Hasmony : , 
. bly known in his younger . i talented pup 
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Richard Bauermeistet He tone, t per t tor, § 
tect 1 eubtlet ; ther re ; tie At { t , fe 
ee nic power ana ery a ; i Le ,*e 
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WaALHALLA, REGENSBURG 


MUNICH, JANUARY 10, 1905, 


HE sixth Kaim concert occurred on December 11 


and Berlioz’s “Fantastic” symphony Che Si 
belius number I did not hear, but I believe it 





was favorably received. Berlioz’s dazzling work, with its 
tremendous orchestration, proved the feature of the even 
It created a furore, in which Schnéevoigt’s imperial 
repro 


ing 
conducting was no small factor The work was 
duced at the Wednesday “Volks Symphonie” concert of the 
same week. 

 & 

Paula Fischer gave a piano recital that evening in the 
Museum Hall, assisted by Anton Walch, clarinetist; Carl 
Ebner, ‘cellist, and others. The program embraced works 
by Beethoven, Brahms and Ludwig Thuille 

Te & 

Felix Berber and Bernhard Stavenhagen gave a joint 
concert, the second in their series of “Sonata Evenings” of 
this season Their opening number was the exquisite 
Mozart sonata in B flat major, for piano and violin, played 
by both artists with consummate charm of style and ex 
pression. This was followed by Richard Strauss’ sonata 
in E flat major, for piano and violin, op. 18, whose diff 
culties Berber and Stavenhagen vanquished with electrify 
ing brilliancy and ease; and in like manner they gave their 
finale, Beethoven’s sonata in A major, op, 30, No. 1. It 
would be hard to find two players more admirably suited 
to each other than these artists. The virile beauty and ten 
derness of Berber's style find a matchless setting in the 
piano art of his illustrious confrére, and the two play as if 
actuated by one impulse, one idea, in addition to the per 
fection of their technical ensemble 
“It is not surprising that their “Sonata Evenings” are al 
ways welcomed in Munich as among the season’s greatest 
treats 

fe & 

On December 13 the brilliant American pianist, William 
\. Becker, was introduced to the musical public of this 
city in the following extremely interesting program; 
Handel's “Blacksmith” variations; Beethoven's “Wald 
tein” sonata; the lovely Schubert B flat major fm 
promptu, from the op. 142; three Chopin numbers, the 
C sharp minor waltz, fantaisie impromptu, and the C 
sharp minor scherzo; Schumann’s “Vogel als Prophet’; 
a study in thirds, by W. A. Becker; and the 
A cablegram, sent 


the day following the concert, has already informed you 


Barcarolle,” 
celebrated C major study by Rubinstein 


ALEXANDER LAMBERT 


and the program presented Sibelius’ tone poem, 
“Finnlandia”; the ‘Ischaikowsky B flat minor 
concerto, with Ossip Gabrilowitsch as soloist; 





NEAR Muwnicu, GERMANY 


ne won his audience 


~ Becker's success and of how 
Our countryman is a born poet, and in every work per 
formed by him the conception and interpretations of his 
subject are always of paramount importance; his gigantic 
technic being merely the means to an end, to be employed 
in enabling him to express his ideas at will 

He gave a new and original reading of the “Waldstein” 
sonata; but in fact, in everything he plays, Becker has his 
own ideas and follows them; whereby let it not be under 
stood that he either rejects or disregards the composer's 
meaning, and with blind audacity and presumption en 
deavors to invent and set forth new meanings of his own 
Far from it! No artist seeks with more loving care and 
reverence to follow in the composer's steps, nor searches 
with greater fervor and earnestness to learn the latter’s 
thoughts and moods and purpose than Becker. But he 
has too strong and individual a nature to be content to sit 
down quietly and accept without question all the time worn 
and sometimes, perhaps, purely conventional readings of the 
masters, to which we are accustomed. His is a mind that 
must solve every problem for itself, and will never rest till 
satisfied that it has grasped in its essence and fullness the 
true idea; and this done, he seeks to give it forth as he has 
found it, as it speaks to him, regardless of whether the 
praise or the censure of his hearers will follow. 

His conception of the “Waldstein” sonata is of the 
Shakespearian order of thought. In the adagio he finds 
the dreamer, questioner, philosopher, Hamlet; and under 
his tuneful fingers the old theme, “To be or not to be,” is 
pondered over anew in the wondrous accents of Beethoven 

Quite a feature of the artist's program was his own 
charming “Barcarolle,” in which were shown to advantage 
both his beautiful qualities of touch and tone, and his 
marvelous technical equipment. The difficult prestissimo 
runs in thirds rippled under his fingers with the fleetness 
and ease as of single notes, while his poetical fancy and 
nuances of tone revealed themselves in the delicate and 
meditative grace of other passages 

It was, above all, however, in the Rubinstein etude that 
his astounding technic dazzled his hearers As he whirled 
through the mighty passages in sixths with the speed of a 
tornado and the lightness of a zephyr, I thought of Alexan 
der Dreyschock, and wondered if even he in his prime would 
have heen able to do it better. It was a performance that 
fairly took one’s breath away, and at its close the artist 
was recalled again and again; nor did the audience depart 
till he had gratified them with four encores, among those 
being a melodious and graceful composition of his own 
entitled, I think, “Hope.” 

It is much to be regretted that this will be Becker's only 


appearance in Munich this season, for his extensive 





in Europe will probably not admit of the brilliz 





return here at present. Let us hope, however, t he w 
visit us again next year-and that he will, furthermore, fav 
us with a hearing of his great piano concerto, wl W 


such unstinted meed of praise at its prod ction elsewhere 


in Germany last winter 





J & 
Ihe Porges’seher Chorverein gave a choral an 
tral concert in the Odeon Hall last month, W t 
composer Max Reger appeared in the new light of a « 


ductor He has this season ccepted the post of regu 
director of the organization, and this was his first pub 
appearance in the capacity ola leader 
= = 

Willy Martin, the high bass singer ‘ 
dubbed, gave a concert in the Vier Jal reszeit hi 
sisting of songs by Wolf, Thuille, Strauss, Phtzner, Reger 

August Schmid-Sindner was the 


and others Prof 
companist 
2 4 
- - 
Paula Wizemann gave a “Song Evening” in the Muset 
Hall, with selections by Schubert, Schumann, Karl Beines 
Richard Strauss, Hans Pfitzner and Josef Schmid Che 


last named composer, who is the Cathedral organist hers 


accompanied the singer. Herr Schmid is a jewel of 
accompanist, and fortunate is the singer who se¢ 
assistance 
eS = 
One of the most important orchestral concert f 


nonth was the Tschaikowsky evening given in the Kain 
Saal, or the Tonhalle, as it is now known, under the dire 


tion of Alonso Car de Las. The whole program 


voted to Tschaikowsky, with the exception of the ballet 
music from Rubinstein’s opera, “The Demon, 
ured second on the list. The other numbers were Ts 
kowsky’s “Hamlet” overture fantasia, with wl t 
cert opened; his “Sérénade Mélancolique,” for vi \ 
orchestra accompaniment, and finally, his fourth sym 
phony 

It seemed as if all the Rus in Municl t y 
are numerous—had “turned ot r tl ccas I he 





hem laces 


hall was literally packed with t 
type met one’s gaze on every side, and the sound 
Russian tongue filled in all the pauses between the 
The audience was bubbling over with enthusiasm throug! 
out and after the concert, a fact which must be attribut« 
to national sentiment rather than to the intrinsic merit 

the performance, for certainly the works of the immort 
Peter Llich did not find their most inspired interprete 


One might have 





the person of Senor Cor de Las 


for him to achieve higher things with the F min 

phony, considering that, though a Spaniard, he has lived 
in Russia, imbibing its musical atmosphere and studying 
its methods and its school; was personaily associated with 
C'schaikowsky himself, and claims as his specialty the ge 
uine and orthodox interpretation of the latter’s works a: 
those of his compatriots Sut if his reading of the great 
symphony is orthodox, then a copious seasoning of he 
doxy were highly commendable. The magnificent refrain 
with which the horns and the bassoons usher in the first 
movement was given in a manner that presaged with re 


grettable correctness the general rendering of the work 


With the exception of the scherzo movement, with the 
favorite pizzicato for the strings, which was really very 
well done, the entire symphony, to my mind, fell flat fron 
start to finish. The glow of the Slavic spirit was absent 
and a sense of superficiality and insipidity pervaded the 


whole rendering 

In the other numbers, also, it seemed to me that bot! 
mductor and orchestra failed to apprehend their tru 
pirit Erhard Heyde was the soloist in the Serenade 


Mélancolique,” which, with the “Hamlet” fantasy. were 
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perhaps the best rendered numbers on _ the st The CLIFFORD WILEY, BARITONE. st re importance, he is temperar 








Rubinstein ballet music was not handled with the charn ensive insight is the heavy 
- . *robab! » sing " re } Dp ns 1 len sens pa 
; f vivacity, grace and warmth to be desired Probably ne nger bef the | « W in audience ease OF I 
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*“ Boheme,’ 


The eiiffies Sun. 

Abott’s acting was defi- 
cient in command of the 
technics of the art. 


The adlfihie Sun. 
Dippel was a fairly good 
Rodolfo. 


he New York Times. 

Her voice in the Opera 
House sounded small, except 
when she made her greatest 
demand upon it. 


The PGlobe 
As an actress Abott lacks 


routine and sureness of his- 
trionic technic 


The BGlobe 


Dippel’s impersonation was 
marred by a restless tend 
ency to overact 


Che New York Press 

he ™. . - 

[he performance of “Bo 
héme” proved to be one of 
the most unsatisfying heard 


in the Metropolitan 


The New York Preas 

Dippel sang the part of 
Rodolfo 
brought 


This in itself 


about excruciating 
results, for the German ten- 
orist’s rough voice sounded 
even more threadbare than 


usual, 


Yew sca. Qribune 
Abott 


cannot sound the 
which even so 
Puccini's 


frail a work as 


opera makes possible. 


Che oe Morid. 
Abott’s voice * * * she 


has a mere thread of a voice. 





* January 19. 


Che Evening Sun. 

Her acting showed the re- 
sults of severe training and 
thought. 


THE NEW YORK HERALD 
He has not sung the role 
better here. 


The Evening Telegram 

Her voice carries to the 
furthest corner of the Opera 
House in its softest tones. 


The Fvening Post. 
She acted in a way which 
histrionic 


betrayed natural 


gifts. 


THE NEW YORK HERALD 

Dippel’s Rodolfo was a 
finished and agreeable piece 
of work. 


THE EVENING MAIL 
The performance was 
marked by spirited singing 


and acting. 


The Morning Telegraph 


Dippel is a singer and an 
actor of great intelligence, 
and he can achieve some- 
thing with every part. This 
Rodolfo of his was one of 
his successes, indeed, one of 
the happiest of his many ef- 
forts at versatility. 


The SGlobe 

At the end, when Musette 
eagerly gave the dying Mimi 
the muff for which she 
begged, Mimi stroked the 
soft fur lovingly with her 
hand, then rested her wan 
little 
warmth, and died. 
done poignantly and simply. 


The Morning Telegraph 


Her voice is of a force 
and breadth that surprises 


face in its caressing 
It was 


“Tannhauser,” January 22. 


The Foening Post. 

In Vienna a performance 
of “Tannhauser” with 
Eames could create a sen 
sation and ersure a dozen 
or more consecutive per 


formances. 


The eile Sun. 
Eames sang “Dich theure 
Halle” very carelessly. 


The Fvening Post. 


Eames is an ideal imper- 
sonator of Elisabeth. 





Phrasing and tempo seem 
to be with her highly “neg- 
ligible quantities.” What 
would Mahler say if she 
were to sing in that fashion 
at the Vienna Opera. 


The Foening Post. 

Her “Dich theure Halle” 
had the true ring of cordial 
greeting and joy. 


The New York Preas 

She gave an impersona- 
tion which had little to com- 
mend it. * * ® She 
caused some disturbing mo- 
ments by being at odds with 
Wagner's wishes. 





The New York Press 
Eames was below her best 
vocal form. 


The New York Press 

Goritz (Wolfram) seemed 
to be short of breath. His 
gasps for air were disturb- 
ing. 


The eifikis Sun. 

A series of petty hitches 
in the movements of scenery 
quite destroyed the illusion 
of the first scene, and the 
climax was reached when in 
the transformation the first 
cut drop in descending 
caught on the grotto wing 
and put the entire change 
out of time. “Tannhduser” 
needs much scene rehears- 
ing. 


The eifie Sun. 
The performance was not 
productive of unmixed joy. 


THE NEW YORK HERALD 
She was in fine voice 


The Evening Telegram 


Perhaps those who know 
Goritz best have not heard 
him to greater advantage 
this season than last night, 
in the part of Wolfram. 


Che New York Press 

The scenic depiction of 
Wagner's music drama was 
as impressive as ever. 


The Evening Telegram 


It was an uncommonly 
good production * * * 
one of the season's suc- 


cesses, 


Stojowshi Recital, January 24. 


The New York Press 

His art is in effect some- 
what stiff and cramped, not 
only technically but on the 
interpretative side. 


The New York Preas 
His touch is lacking in 
richness of expression. 


The eifie Sun. 


The Schumann sonata was 
played unevenly. 


The New York Pres 
He was heard to advan- 
tage in the Chopin ballade. 


The aiifftkie Sun. 


His tone showed a con- 
siderable range of color. 


The New York Times. 
In the Chopin studies he 
showed a splendid bravura. 


Gre «4 World. 

His work was harsh and 
at times brutal, dotted with 
an abundance of wrong 
notes and blurred passages. 


Hew Mock scacaes. dribunr 
_ 

To a large infusion of in- 
telligence in the interpreta- 
tion of the thoughts of com- 
who 
give large expression large 


posers knew how to 
thoughts, and an exercise of 
the intellectual 


also, in the handling of the 


faculties 


medium of expression, the 
recital owed the large meas- 
ure of interest it excited. 


The aiiftie Sun. 


His touch had variety 


THE NEW YORK HERALD 
His best number was the 


Schumann sonata. 


The eifie Sun. 
The ballade in particular 
blurring of 


suffered from 


outlines. 


The New York Times. 
He does not command a 
very wide range of color. 


Che New York Press 

In the Chopin studies the 
pianist was guilty of slips, 
of muddy execution, and of 
attacking the keyboard in a 
manner that was little short 
of hacking, pure and simple. 


New Times. 
hg ee in 
most of the requirements of 
piano playing are solid and 
substantial, and such a per- 
formance as he gave of 
Schumann's sonata is not 
easily to be forgotten. 








“Tristan and Isolde,” January 24 


Che GB anor. 


Homer was in customary 
voice. 


THE NEW YORK HERALD 
Nordica’s Isolde was vo 
cally superb. 


THE NEW YORK HERALD 
Homer’s Brangaene was 
somewhat less praiseworthy 
on its vocal side than here 


tofore. 


THE NEW YORK HERALD 

Hertz frequently allowed 
the orchestra to drown the 
voices of the principals. 


The Evening Telegram 


Overaccentuation on the 
part of the orchestra under 
Mr. Hertz robbed the beau- 
tiful opera of much of its 
poetry. 


THE NEW YORK HERALD 
Burgstaller’s impersona- 
tion was as impressive as 


ever. 


The New York Press 
She was not in her best 


voice 


The New York Preas 
She had trouble in sing- 
ing, and the results at times 


were distressing 


Che New York Times. 

Her impersonation is more 
admirable on the vocal than 
on the dramatic side, and 
the music Homer sings beau 


tifully 


The New York Times. 
Hertz conducted with 


much eloquence 


THE EVENING MAIL 
Hertz’s control over th 
orchestra was noticeably 


good 


Che s 
che 

In the last act 
for the feverish intoxication 


Globe 


* * 


of weakness and longing he 
substituted the disorderly 
conduct of a common drunk 


“Parsifal,” January 25. 


The New York Press 
Dippel was a blot on a 
good “Parsifal.’ 


THE NEW YORK HERALD 
Dippel’s Parsifal con 
firmed the favorable impres 


sions previously made by it 


THE NEW YORK HERALD 
The versatile tenor (Dip 
pel) seemed in good voice 


The New York Times. 
He presented an excellent 
and highly intelligent per 


formance. 


Cre GE ator, 


His performance was be- 


low his own level as Par- 
sifal 
Tt 
Che A> son. 
He was vocally ineffect 
ive 


Edwin Grasse Recital, January 25. 


~ ° 

The P.Glabe 

In a long program he 
showed much the same mer 
its and faults that marked 
his work at his previous ap 
pearances. 


=~ 
The aiifiie Sun. 
When not dramatic, the 
player was dull. 


THE EVENING MAIL 

At his third recital last 
night he showed again his 
genuine musical gifts 


His delivery is deeply in- 
tense and sympathetic, and 
holds even the 
listener. 


superficial 


“ Aida,” January 26. 


The Morning Telearaph 
In “O Patria Mia” the 
voice of Eames became 


slightly acidulated and harsh. 


THE NEW YoRK AFRALD 
She sang beautifully the 
“O Patria Mia.” 
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BRUSSELS. 





Baussers, January 20, 1906 

Ihe Ysaye concert, given on Sunday last, celebrated the 
tenth anniversary of the foundation of these concerts. 
Upon Ysaye’s appearance a tremendous ovation was ex- 
tended to him, very spontaneously, and which lasted many 
moments, It was a sincere and touching tribute to the man 
who has devoted so much time and energy to making his 
concerts successful, and who has done so much for the 
musical art of Brussels 

As the occasion was an extraordinary one, so also was 
the program, which opened with a fantasy on Angevinian 
airs by Lekeu. This is one of the last and best works of 
this litthe known Franck pupil, who died so very young 
It is a beautiful work, and the orchestration is remarkably 
fine. The unusual sagacity in the choice of instruments 1s 
noteworthy, and the combination of timbres which results 
it times is most agreeable to the ear and distinctly novel. 

De Greef played a piano concerto in E flat by Théo Ysaye 
This composition was heard a year ago and met with favor 
able comment at the De Greef’s performance was 
vastly superior on Sunday, and the delightful scherzo was 
rendered by the orchestra and soloist with a dash and 
brilliancy which roused a storm of applause. The fourth 
weakest. The composer was called for 
heartily applauded. Then came the 
"in the form of Franck’s symphony in 


time. 


is the 


movement 
several times and 
“piéce de résistance, 
D minor. In spite of the naturalization papers, the Bel 
gians claim him as their own, and certainly no French- 
man could give a finer interpretation than did Ysaye. The 
orchestra, which is smoother and rounder than two months 
ago, played remarkably well, but the glory all went to the 
conductor, and the applause was long and enthusiastic 
Jacques Thibaud, the the afternoon, 
Chant d’Hiver” and Saint-Saéns’ valse caprice, re 
arranged for violin, both by Eugene Ysaye. The former 
work demands an ample sonority and is full of 
phrases. Thibaud was as excellent in this as in the valse 
caprice, which is in utterly different style. It is genuinely 
a solo for violin, the orchestration being subordinate, and 
The caprice de- 


second soloist of 


played 


large 


the instruments play an inferior role. 
mands not only a big technic (the passages are very well 
sounding), but a large sense of rhythm, united with deli 
Thibaud combines all of these, but refused 
After the con 


cacy and grace 
to be encored, in spite of numerous recalls. 
cert a large portfolio was presented to Ysaye, containing 
the first page (autoRraphed) of each unpublished work 
which he has presented to the public through the medium 
of his orchestra 


a 


Max Donner, assisted by Angelique de Keyser, will be 
at the Salle Erard next Thursday 
 & 

If anyone had been blindfolded at the Cercle Artistique 
on, Monday evening he or she would never have imagined 
that Mark Hambourg was the pianist. It was an unparal- 
leled example of wolf in sheep's clothing, and not once did 
he betray His trio playing is a 
revelation, and proves how many sided is his genius. Not 
did he drown the instruments, nor were his mighty 


heart 


his temporary costume 


mice 


crescendos and tremendous force in evidence. The en- 
semble of the trio is already flawless and the unanimity of 
interpretation is perfect. The three brothers are indi- 


artists of such distinction that the trio is a re- 
Their pro- 


vidually 


markable one. Their success was very great. 
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Tschaikowsky 
were 


gram included Beethoven, Brahms and 

Among the large and fashionable audience 
Mme. Eugene Ysaye, Théo. Ysaye, M. and Mme. Jean 
de Mot, Mme. Simone Delstanche, Mile. Ysaye, Madame 
Arctonska, Mile. Popelin, Madame de M 
Mme. Fichefet Kufferath, and others 

es & 

Ovide Musin, who moved here last fall from Liége, an 
nounces a lecture upon the history of the violin, to be given 
January 24 It will be illustrated by stereopticon views 
and various exercises and pieces will be executed by the 
laureates of his class of the Liége Conservatory. Ernest 
Fassin, violinist, and Koenig, pianist, will 
Musin has given this lecture already at Liége and Malines 


Fritsch, and 


also assist 


The program looks interesting 
ft € 


with great success. 


The chorus rehearsal of “Maimouna,” a ballet pantomime 
in one act and two scenes, which will be produced at La 
Monnaie the end of the month, are progressing satisfac 


torily. The music is by Alexandre Béon, and the ballet 
abounds with poetry and mysticism, being based on a 
Hindoo legend 


Iwo trio evenings will be given on January 26 and Feb 


ruary 16 by Bosquet, Chaumont and Henry Merck, ‘cellist 
Beethoven, Brahms, Schumann, d’Indy, Yougen, &c., wil 


] 
be rendered 
= 


<= 
The trio composed of Casak, Bosquet and Crickboom 
suffered by comparison with the Hambourgs; the two con 


did on evenings, was a 


was the weak 


certs, coming as they successive 
drawback to the former trio. The 
spot, and the last movement of Beethoven, op. 97, was very 
violin, 


piano 


tiresome. Rameau’s concerto for piano and ‘cello 


was gracefully rendered, the ensemble work being excellent 


The Spanish ‘cellist played a Bach suite in G, which bor 


ders close on the monotonous, and Boélimann’s symphonic 


variations. In the latter he was at his best, and was re 
called again and again. Crickboom contributed the an 
dante and scherzo from Lalo’s “Symphonie Espagnole,” 


the latter with exquisite grace and lightness He was in 
unusually good form, and after Wieniawski’s polonaise in 
his own 


\, responded with an encore of composition, a 


short, rather vague piece for muted violin. Bosquet’s num 
bers consisted of four Chopin studies, a Scotch lullaby and 
rhapsody in B flat, by Brahms 
 & 
Mile. Anna Coostermans has been appointed pianist to 


H. R. H 


age of four, is beginning solfége, preparatory to the violin, 


Prince Leopold. ‘The little prince, at the early 


which he will take up in a few years. Mlle. Coostermans 
is the niece of Mile. Hoeberechts, pianist to the Countess 
of Flanders M. L. M 








Hastings’ Compositions. 

Frank Seymour Hastings, composer of “My Love Is 
Like a Red, Red Rose,” of the cantata “Temptation” and 
other works, has just finished a male chorus, which will be 
sung by the Amateur Glee Club at the next concert. His 
“Legende,” written for and dedicated to S. Archer Gibson, 
of the Brick Church, was played at a recent service there 
with ‘cello obligato. “A Red, Red Rose,” sung by Hein- 
rich Meyn at his reception to Von Fielitz, caused the latter 
to make his way through the length of two parlors after the 
singing of the song, introducing himself to Hastings with 
complimentary remarks on that ever popular song 





DETROIT. 

Derr 

Mr. and Mrs. Deszo Nemes gave the third 
evenings in chamber music in the auditorium of the 
Marshall 
In a 


Januar vot 


ot a series ot 


Liggett 


School, assisted by Mrs Pease, contralto, and 


Hans Dressel, ‘cellist these artists are 


doing much to further the cause of good music in Detroit 


quiet way 


They have been engaged to give a recital in the Y. M. ¢ 
A. Auditorium, January 29 
as as 
= € 
[he entertainment committee of the Detroit Club pre 
sented a novel entertainment to its members: N. J. Corey 
was the entertainer, presenting “A Birdseye View of 


Italian Opera.” The program consisted of a twenty m 
talk by Mr. Corey on the subject named, which was illus 
1 


records, 





trated with a number of talking machine 


from well known vocalists, such as Campanar 


Caruso and many others. The idea, which is original with 


Mr. Corey, is proving a decided success 


eS & 

At a meeting of the Tuesday Musicale, held at the resi 
dence of Mrs. F. K. Stearns, the musical program wa 
provided by Clara Koehler-Heberlein and the Michigat 
Conservatory Quartet, consisting of Mrs. F. L. Abel, Flor 
ence Birdsall, Jesse Crandall and F. L. Abel. Grace Was 








sall’s Shakespearean Song Cycle was sung by a quartet 
composed of Edith de Muth, Mrs. E. E. Liggett, William 
Lavin and Francis Campbell 

eS & 

Victor Benham, pianist, gave a recital in the Church of 
Our Father. Mr. Benham is a worthy addition to Detroit's 
musical ranks. 

 & 

Otie Chew, the voung English violinist i 

recital at the Y. W. C. A. Auditorium 
& <— 

Elvin Singer is to present a number of his puy 

cital at his studio this evening 3. eT 
Institute of Applied Music. 

Homer Moore, baritone, and young Samuel Kotler, vio 
linist, gave the Friday afternoon recital at the American 
Institute, the parlors crowded to the doors with interested 
hearers Mr. Moore sang the “Moorish Prayer,” from 
Moszkowski's opera, “Boabdil,” with virile tone, giving 
it fine characterization; later he sang songs by Johns, Sor 


erset and Strauss with expression and effect. The lad, Sam 
uel Kotler, is a miniature artist, playing with unusua 
finish and taste Artot’s “Souvenir de Bellini” and Kele 

Rela’s “Hungarian Fantasy.” He is of great credit to Von 
Ende, his teacher Miss Chittenden played musicianly 
accompaniments [his Friday evening, February 2, at 


8:15 o'clock, there is to be a students’ informal concert at 


the American Institute 


Helen Waldo in Song Cycle. 
Helen Waldo, alto, William Nelson 


Burritt, sang the cyclus of a dozen songs by Somervell, the 


and pupil of Mrs 


poem by Tennyson, “Maud,” at the Burritt studios Jan 


uary 25. She sang beautifully, preceding the singing by a 
talk on the origin of the poem, &c. Miss Waldo left Jan 
uary 26 for Green Bay, Wis., where she is to sing in 


concert February 1, along with other engagements in Wis 


consin and Illinois. She will return for further study the 


end of February 
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Los. ANGELES AND SAN DIEGO. 


Los Anceres, Cal., January 24, 1906. 


Los Angeles and two of its seaside suburbs, Long Beach 


and Venice, are enjoying band concerts of a quality and 
abundance hard to find elsewhere in the country within 
such a limited area. Chiaffarelli’s Italian band gives two 
concerts daily at the Los Angeles Chutes. Ellery’s Italian 
band also plays daily and nightly, making the spacious 
auditorium of the Venetian gardens, out over the waters of 
the Pacific, ring with music. Donitelli’s Italian band is 
making itself a leading attraction at Long Beach. Thus 
sunny Italy’s representatives supply music to the American 
Italy. The Ellery and the Chiaffarelli aggregations are 
bands of wide reputation. The Donitelli band had its 
birth in Los Angeles less than a year ago, but is made up 
of good, imported material, with a capable, energetic leader, 
and has already acquired an enviable local standing. 
ft & 

Leonora Jackson and her concert company pleased a fair 
sized audience at Simpson Auditorium last evening, though 
the non-arrival of baggage and music necessitated changes 
in the program. Miss Jackson has grown, musically, since 
her appearance here a few years ago. Sibyl Sammis, the 
soprano, shared with Miss Jackson the honors of the even- 
baritone, and Alexander Mac- 


ing. Charles E. Clarke, 


completed the 


a2: £2 
- . 


Fadyen, pianist, company 

The Westminster Abbey Choir gave two delightful even- 
ings of choral music at Simpson Auditorium last week, 
such as to make one wish that the irrepressible Western 
American youth might be amenable to choral training of 
the sort that results in just such work as these West 
minster boys do. 

tS & 

L. E. Behymer announced Emma Calve and her reputed 
excellent company for a concert at Simpson Auditorium, 
Monday evening, January 209 

 & 

Dainty Alice Nielson and her opera company delighted 

music lovers at the Mason Opera House last week 


San Diego. 
Anna B. Sloane gave recently a recital of old favorite 
songs at the San Diego- School of Music 
f & 

The Amphion Club held the last semi-monthly meeting 
at the Wednesday Club House. “The German School” 
was the topic. After a paper on “The Epoch Making 
Masters of the German School,” read by Mina B. Brust, 
the following rnusical illustrations were played and sung: 
Norma Owen; aria from “The 
Amins; 


Prelude and fugue (Bach), 
of Figaro,” Miss 
“Surprise” symphony, arranged as quartet, Miss Patterson, 
Miss Stone, Miss Rheinhold and Colonel Rippey; “In 
(Beethoven), Miss Rowan; 


Marriage andante from Haydn’s, 


Questa Tomba” largo from 


sonata, op. 10, No. 1 (Beethoven), Grace Bowers; finale 


from “St (Bach), the 
Chorus 


Matthew's Passion” Amphion 


fe & 


After an absence of four years, Alice Nielsen made her 


reappearance in San Diego in “Don Pasquale,” Saturday 
last 
fe! & 


The Treble Clef Club is the latest musical organiza 
tion in San Diego composed of twelve of the advanced 
pupils of Caroline Ellene Tew, the vocal instructor. Mrs 
lew is the musical director of the club. 

Sts 
Gt << 
‘T hearle 


Charlotte A 


the winter in San Diego 


a musician of Chicago, is spending 


Ce 
Dr. W. W 


Thearle’s music rooms, of numbers chiefly from the operas, 


Hinshaw, of Chicago, in a recent recital 


was enthusiastically greeted. The program was made up 
of numbers from “Pagliacci,” “Carmen” and “The Barber 
of Seville.” Ernest Levan Owen, one of San Diego's pi 
anists, was a skillful accompanist. 


. E. rehome 


404-407 Mason Opera Los Cal. 
oy 407 of High GeakeS Musical ee eum 
Attractions, Representing the Ten Best © on 


the Coast. Presswork and a an 


ducted by « ienced ts fur- 
slkel, satu’ sng papele ter suki bitty. io, Local tar 
resentative in ‘coll Gre town. The Ol sole ‘Be. 
reau on- the Sixteenth K-48, Season. 





APOLLO CLUB. . 


,oecond Season. 1905-06. 
“Messiah,” December 28. Solcists: Mme. Ma- 
conda, Julian W gy Other dates and soloists 
te be H. ‘.- Musical 


Director, ven 4 ¥% pt L. E. M 
ger, Mason House, Los hagaek ot a 





Cindines Mills, a pianist, who has taught in New York, 
was married at the home of her parents, Mr. and Mrs. 
H. E. Mills, of San Diego, on January 11, to James Herre- 


shoff. Mr. and Mrs. Herreshoff will reside in New York 
H. C. 


“PICTURES OF SALOME.” 


The accompanying two pictures were taken at the tri- 
umphant Dresden premiére of Richard Strauss’ “Salome,” 
and are reproduced herewith for the benefit of THe Mu- 





Satome DancinGc Berore Herop 


sicaAL Courter readers. The scene between Salome and 
John represents the episode where the love stricken girl 
first falls in love with the prophet, then taunts him for not 
kissing her a¢ she requests, then alternately commands 
and pleads for John’s favor, and finally ends by hating 
him and swearing dire vengeance. The illustration de- 
picting the dancing shows Salome exerting her wiles over 
Herod, so that she may induce him to slay the prophet 
and present her with his head. 

The subject is gruesome, of course, but the 
atones altogether for some of the horrors of the story 

After all, the fate of John and the crimes of Salome and 
Herod need not arouse the community to indignation in 
the year 1906. Those happenings took place almost two 


music 


SCENE 


seTWEREN SALOME AND JOHN. 


thousand years ago, and Strauss is really not responsible 


for them 


Eleonora de Cisneros in England. 

Eleonora de Cisneros’ splendid artistry and fascinating 
personality have conquered London. Here are some ex 
tracts from her English press notices 

Madame de Cisneros, a fine Ortruda, who has a splendid idea 
of the use hands should be put to in opera The Times. 


Madame de Cisneros made a handsome and imposing Ortruda, and 
sang with a good deal of dramatic power.—Daily Graphic. 


Madame de Cisneros, presenting Ortruda with a personal charm 





that helped us to understand the witch woman's domination of Tel 


ramund.—Sunday Times. 

Madame de Cisneros was the only exponent who appeared to take 
the work with the profound, artistic seriousness of the Fatherland, 
and her impersonation of Ortruda was memorable, being instinct 
with dramatic force and dignity, while the music was finely s 


The Referee. 


Madame de Cisneros gave a beautiful and moving interpr« 


of the Ortruda music; the long second act passed all to rapidly 
leaving us deeply impressed with the possibilities of the part The 
singing was worthy the best traditions of Covent Garde and the 


acting had a high personal quality that sought and found a new 
aspect of Ortruda—one explanatory of much that the harsher 
terpretations leave incomprehensible.—TIllustrated London News 


As Azucena, Signora de Cisneros was seen quite at her best 


t \ 
and she was excellent both as a vocalist and an ac { x 
Advertiser. 
Signora de Cisneros created great enthusiasm by her exceedingly 
fine perfomance as Amneris.—St. James Gazette 
Signora de Cisneros, another artist who has won g 


was forcibly dramatic and convincing as Amneris Mor g P 


MARK HAMBOURG’S PLAYING. 
hat young Titan among pianists, Mark Hambourg, g 
from triumph to triumph. This is freely acknowledged by 
the English press, as the ensuing extracts show 
We do not wonder that Mark Hambourg is giving to the world of 
piano playing a new sensation There are piano players wi arrest 


us by their delicate charm, soothing and caressing, as De Pact 


mann; and there are piano players who command by their over 
powering strengtl To the latter class belongs Mark Hambours 
He is of the heroic school. He is in pian laying what the Wag 
nerian heroic tenor ig to the warbler of the sensuous melody of 
Gounod And each is good in his own way; and each t be r 

garded in strict relation to his way. One is a charmer, the he 

a pianist. Mark Hambourg’s mission is not to charm. So we gather 


from his playing last night Nor do we believe that 
prise and dazzlc Magnificent technician that he is, it is not with 
him a question of technic first, and everything else anywhere. W« 
When he plays 


intellectual expositi 


look upon him as taking his music seriously 
Beethoven's F minor sonata he does it as ar 
of a great composer’s thoughts. It ic not everyone who would care 
to play the “Sonata Appassionata” as Mark Hambourg played it 


last night in the Assembly Rooms. Perhaps they would uy it s 


had they the power of arm, and the strength of finger, and the 
broad, sweeping intellectual conception. There is often much of tl 
sour grape attitude in the criticism of the pianist.—Hull Times 
Temperament is, perhaps, Mark Hambourg’s greatest gift I 
has been described as an “epic pianist,” and those who listened 
his recital in the Assembly Rooms, Hull, last night, will agree that 
the description is, at any rate, apt It was Rubinstein who f 


approached seriously the problem of pianistic interpretati 

there is much in the playing of Mark Hambourg to remind 
of the great virtuoso himself Like Rubinstein, he rouses and fir 
his listeners by sheer force of In short, he is a 


temperamental pianist par excel 


temperamer 
lence Eastern Morning News 


Mark Hambourg, as a pianist, is of equal rank with Kreisler. H« 


too, has the power and greatness of genius, and lifted all he 
terpreted to a great height This was especially noticeable 
fecthoven Sonata, and the grand polonaise in A flat of Chopin, t 
octave bass of which was stupendous He played also the t 
nocturne, and a couple of etudes of Chopin, of which the st w 
the most beautiful of all, in E major For an encore ¢ gave a 
arrangement from Gluck’s “Orphe ”" by Sgambat ne f 





finest interpretations.—Northern Echo 


Grienauer Well Received in Boston. 


Steinert Hall was filled to its utmost capecity for Kar 
Grienauer’s ‘cello recital January 18. It was his first ap 


Soston, and after he had fini 





pearance in 
audience recognized in him an 


His playi Z list 


ber of the program the 


artist of exceptionally high abilities 





ened to with unflagging interest and aroused ent! ist 
" 

approbation. Press comments follow 

Kar! Grienauer plays with a ighly deve ed t a rg 
tor and great temperament Bostor ost 

Kar! Grienauer showed a natura! sens f ric effect 
with a leasant sentiment that was fect ‘ I " 
sponded with enthusiasm and the ellist was reca 
The Boston Herald 

Steinert Hall held last night a large audience whi cal wit 
considerable pleasure Karl Grienawuer : a gra 
calling f the best of virtu M usic f Rubinste Wage 
Liszt, Popper was included in the ‘cellist’s offering j 
himself of undoubted ability as a solo performer of highest rank 
with these as we as witl s own very pleasing “Moonlight Ser 
nade.”—Boston Globe 

Karl Grienauer’s program gave room for the pleasant i 
sentimental flavor that are the indi al traits of s " g 


Boston Evening Transcri 


Birens Vocal Studio 
Send 12 cents for booklet, «MY VOCAL METHOD,"’ 
giving rates of tuition, etc. 


STUDIO: 806 FIFTH AVENUE, NEW YORK CITY 


CALIFORNIA ADVERTISEMENTS. 





LILLIE BIRMINGHAM, 
CONTRALTO. 
Pupil of Henschel and Bouby. 
Recital. 


Address: Care Musiedi Courier. 


FA 
; 


H. J. STEWART, 
TEACHER OF SINGING. 


| ee eee 


-_. (Mme. ETTA EDWARD 


SINGING TEACHER, OF BOSTON, 
612 Coronado St. 


} Los Angeles, Cal. 
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an ovation from the audience ar 


Frederic Martin's Success. 
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el al 
q while of unusual softness as great 7 P 
] ac “rede - sn’s " ¥ , c ress 1 
Here follow extracts on Frederic Martin's singing Siie Geatn Baw, Wie. Adccces: - me 
Mr. Martin's singing in “The Messiah™ is well known by nearly ‘ “ “ 
" 
" h spl ; uth f + 1 par re \ 

everyone. He sang with splendid authority and most of the time Be Becitel. © © © Bessceses 0 { ge : New York Px - 

coh . _Pi . > ~ . 
without the score.—Pittsburg, Pa., Post even quality and sympathy His s a { I aS M . = 

—— the Hand a ¢ K ret st Mes 

When Frederic Martin closed his great solo, “Why Do the Na ©! comp we oi N Y 

tions Rage?” it seemed as though the admiration of the audience It is seldom that so satisfying an ar , 
. Mt 

knew no bounds. Mr. Martin is by far the greatest t inger R gh, N. ¢ y N 
Green Bay bas ever heard, and it is the universal hope and wish — . 
that we may hear his marvelous voice again at no distant date : 
The Green Bay, Wis., Gazette Gebhard With Kneisel Quartet. ; 

* © © Was easily the favorite, and his work He h Gebhard, the Bostor pianist, who plays here 
many bursts of appreciatior a the audience H W hy soon as soloist with the Bost ym} ny Urchestra, als ® 


Do the Nations,” was rendered with deep feeling and called for giving two piano rec 
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STANHOPE - WHEATCROFT DRAMATIC SCHOOL 


3! West Sist Street, New York 
INSTRUCTION IN ACTING GIVEN TO SINGERS 
Established 1893 ADELINE S. WHEATCROFT, Director 





Violinist 
Now touring with Mme. Calve Concert Co 


MANAGEMENT 


CORT & KRONBERG, 
NEW YORK 


oe VERMOREL 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Directer. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


Elocution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America 
Monday, September 4. Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director. 
430 North Meridian Street. New 'Phone; 3910. INDIANAPOLIS, IND. 


WIRTZ PIANO SCHOOL 


Classes in Methods for Teachers. 





Term opens 





Scheol for Bole Piaying, 
Ensemble Piaying, 
Accompanying and Theory 


mew York 


120 wesT 126th STREET 





MARGuUADRHRiITD 


PIANIST 
] LW > 228 West 75th Street 


Phone, 1873 Columbus 


PIANIST 


WEW YORK, 8 WEST 40th STREET 
BOSTON, STEINERT HALL 
Mason & Hamlin Piane Used 





BHBIN RICE 


4» GEEDING 





BARITONE. 
y Address: 414 Central Park West, NEW YORK 
CARIES TANIST 


ANTHONY —— “> _ assenee, Teaching 
| L. 8. wet GETT, qpusheny Hall, Boston 








~ FLORA FINLEY, Violin 
CARRIE NEIDHAROT, 
HELEN CRANE, Piano 
954 Eighth Avenue. 


‘Celle. 


* SCHUMANN TRIO 
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Vocal 
Instruction 


56 Weat 104th St 
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SOLOIST 
ST. PATRICK'S OATHEDRAL 
Address: @. PORTER, 780 8th Avenue 





grOeprty 





CONTRALTO 





CHRISTINE MILLER Pittsburg Academy, Pitsburg. Pa, 
SOPRA N © 

BESSIE TUDO 56 WEST 104th STREET 
oe SOPRAKHO 
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Mme. HILDEGARD HOFFMANN 


MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


at w ow York Mt 
oa tot n fympbheny Orchestra ‘ 
STUDIOS : Carnegie and Steinway Nalis 


Address, 318 East 150th St., New York City 





ERARD, 
Mail, PARIS 


PHILADELPHIA. | 


mented hae te 


VOICE MASTERY FOR SINGERS | ‘Maitre LEONARD BROCHE, 
Practical Remedies for Vox ali lilies 
DR. B. PRANK WALTERS, Jr. Professor of Singing. 


Send for Cwcular./716 Chestaut St., Philadelphia COMPLETE OPERATIC RRPERTOIRE 


THB STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreaxeeec, Principal 
education in all branches 





Complete musical 
Write for catalogue. 
Fuller Building, to S 


18th St.. Philadelphia 





zB TENOR 

££ 7 West 92nd Street 

XD ‘Phone: 14% RIVER _ 

WAKEFIELD, 2:2" 
9g New York 





CON THRALTO 
Concerts, Recitals and Oratorio 


— ANDERSON BUREAU 
1 West 426 Street Hew Tork 


Genevieve Wheat, 


J, LESTER JANESKI 


THEW Oo Fr 
VOICE PRODUCTION 
RIGLIA METHOD 
| Studio: 54 W. 39th ST. 


ADELE MARGULIES TRIO 


Phone 2088-) 38th $1 
Se 








SAVAGE BALDWIN MILL 


Exclusive Management: 








CHARLES NORMAN 


FREDERIC 


GR GRANVILLE MARTIN 


BARITONE BASSO 


ANDERSON BUREAU, 7 West 42d Street, New York. 25:4 sn vs NT 
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PARIS. 


“avi coon | SOLOIST 
Recent Concerts ; 

pest yeaa STUTT@ART—Royal Opera Or- 

Ostexwpe—Kureaa! Orchestra. 


Buparest—I m perial Comser- 
Organiste de l’Eglise de Passy 





vatory. 
“Ge Bucanast—Philharmentc Or- 
Wansaw— Philharmonic 


Soloist Paris LESSONS RESUMED IN OCTOBER. 
Trocadéro, ete. | 19 Rue Cortambert, PARIS. Moscow —impertel pomuutten 


RICHARD HAGEMAN == BALDELLI 


(Late Chet d’Orchestes Royal Of Principal European Opera Houses. 
MUSICAL DIRECTOR aa aad 4 ACCOMPANIST. 1 of Saging. 


6 a ae Elysées), 
WAGNER REPERTOIRE for Artists # Specialty. 


272 Rue du Faub’g St. Honore Mite. M. MARTINI 


(Place des tay Ol 
(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Artiste w 
x Mel 
{pmes, elba nay be Montjeu, Raumay, Prog 
Public Auditions twice a month. 


a 
3 Rue Nouvelle, PARIS. 














DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The Musical Courter ay Sat, ‘ig 


—FOR— Fige, ensemb R- mise-en-sc' 
ITAL Y AND FRANCE, Reguler’ ri -~-> ears. Terms moderate. 


tersbo 4 
14 RUE LINCOLN Pe Oe CS 








Avenue des Champs-Elysées), 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST, 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 


Brilliant hy, oe ph Testimonial. 
65 La Rue Boétie mps-Elysées), PARIS. 











SCHOOL FOR ACTING. 


EMILE BERTIN, 
. Régisseur yy oft tn Sop 49, FOptre Comique. 
4t rue des Martyrs, Paris. 


Concert Direction Internationale ALFRED D. SHAW 


4 RUE TRONCHET 
THNoOorR 


(Boulevard de la Madeleine) 
PARIS Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


stud Fine Arts Bidg., Chi m 
CONCERT AND TOURING AGENCY Sater OS Pine Rete Rs. Sota 


ALBERTO BACHMANN, im. OH RSTROM-RENARD 





























‘-JACKSO 


Tenor, 


Carnegie Hall 
NEW YORK CITY. 





‘;CROXTON, 


Basso, 
1048 Longwood Ave.. - New York. 
Phone 2369 J Melrose 
MANAGEMENT 
HENRY WOLFSOHN. 








77 CMOLK Bal h [ VOICE and the ART OF sith; cannieaie aL. 
Twesdays, Fridays, Saturdays 
Concentration of tone. Clear Enunciation 
HENRY Wiss mie. Tilia Seshoa"/Sco Sra outers Nenad 
Male hefer Tharsdays and 


Evenings. 





ELEANORE 


Concert, Oratorio, REciTALs, 


MARX, ‘sorssno 
y SOPRANO 


“The Newton,” Broedweay and 94th Street 





7014 J, Riverside 


MANAGEMENT 


rouse ORMSBY “==. 


BSOoOPrnrano. 





164 West 79th Street, New York 





SOoPYPrnranNo 


FLORENCE TURNER-MALEY 


Address 
8 East 16th Street 


NEW YORK 
Phone; S117 Riverside. 





The BERNARD SINSHEIMER 


Devoted exciusively to Violin Instruction. 


VIOLIN SCHOOL ..nxcore aux 


Courses include thorough training in Solo, 


Quartet and Orchestra-piaying. Ail lessons under Mr. Sinsheimer s persona! Super- 
vision. For terms and further particulars appiy to Studio 805 Carnegie Hall. 





Phone: 245L, Morningside. 267 


sonn “SF CY LI Jar Gr, Tenor 


West 113th Street, NEW YORK 








MEZZO-SOPRANO 
«BAGHMAN <= 





E Bass_Raritone 
E "WOLFSONN MusiCAL a 
D Or oo is 7. on 
K Phone, 1363-W Mornin 





American Academy of Dramatic Arts ‘= 


In connection with Mr. Charles Frohman’s Empire Theatre and Companies. For Catal 
information apply to the Secretary, Room 141 Carnegie Hall, New York. ’ ——— 


FRANKLIN Ht 








ROBERT CRAIG CAMPBELL, 
TENOR. 


Soloist, “Little Church Around the Corner.” 
213 West Forty-third St. 


DAVID SCHEETZ CRAIG, 


VOICE CULTURE. 
Seattle, Wash. 


C, VIRGIL GORDON 


PIANIST 


Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 4 


Resideace-Stadio, 184 West Eighty-sccond St., 
New YORK. 














444 Central Park West. New York City. 
208 Boulevard Péreire, . . . PARIS. 
Especially recommended by 
Voice and Plano. Circular on application. 
Composer of ITALIAN SUITE, Etc. 
SEVERN TRIO (8th season). MMET WYCO F F 
TENOR 
=C A R be i 





MEZZO 
= LTO 


Teacher of the Artof Singing in al) its branches 
VIOLIN VIRTUOSO and 
A. BUZZI-PECCIA 
SEVERN STVDIOS. 
Caruso, Sembrich, DeReszke 
Hamund Scvern, 33 West 67th St. 
Accompanists taught. Theory at nominal rate 

181 West Fifty-sixth Street. SOPRANO. 814 Carnegie Ha! 
160 West 106th St. 


Residence and Studio 
PROFESSOR, 
ITALIAN VOGAL SPECIALIST. 
MRS. EOMUND SEVERN, Semsnen, © 
By mail only 
Violinist, Teacher. 
ATELIER BUILDING 
to violin or piano pupils. Lectures free. 
'Phene: 9608R Columbus. Vecal Teacher. City. 
Phone, 1116 River 
Tel., 4188 River 


ahuntunte 4 Street 
ALBERT. 


veces Doenhoff “2° 


STRASSBERGER’S CONSERVATORIES 
3 a OF MUSIC cou st'Setina tn 


2200 St. Lewis Avenue. 
ESTABLISHED 1886. 


ST. LOUIS, MO. 
I'he most complete and best equipped Music Schools with the and most competent 


strongest a 
Faculty ever combined in a Conservatory in St. Louts and the Great West. 


ist Ww. fosth Street 








pr. R. Goldbeck, | 48 Teachers—Every One aa Artist Sig. G. Parisi, 
Alfred Ernst, Among whom are Chas. Galloway, 
Nathan Sacks, Reopens September Ist ties A. Relkmenn, 


Mrs. R. Goldbeck, 
“rs. Alfred Ernst 


SEND FOR CATALOGUE B. 


The Grand New South Side Conservatory -- . « assberger 








PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
se: South Highland Ave., East End, 
Pittsburg, Pa. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, Friday. Saturday afternoon, 414 Sixth 
Ave. Monday, Wednesd inesday, tat and Satur- 
day morning, 217 Wallace Block E., Pitts 
burg, Pa. 


AMES STEPHEN MARTIN, 
)OICE CULTURE AND ARTISTIC SINGING. 


Studios: 620: Walnut St., soo Penn Ave., 
_ Pittsburg, Pa. ; 


NINIAN B. YUILLE, TENOR. 
Musical Director Third Presbyterian Church. 
Concert, Oratorio, Recitals. 

~ 804 Aiken Ave., Pittsburg, Pa. 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension, 
Pittsburg, Pa. 


Concert. Oratorio, Recitals. Organ Recitals. 


ERNEST FRANCOIS JORES 


Orgaaiet of ORGAN Perera Church 


male of piano, organ and composition 
4027 Penn Ave., Pitts urg, Pa. 


WILLIAM M. STEVENSON, 





Cc. W. Kern, 
R. Stempf, etc. 


will be opened to the public at larje. 


APPLICATIONS RECEIVED NOW. 





TEACHER OF SINGING. 


ozczom 


JAH 


Basso Cantante! 


Wolfsohn Bureau, 131 East 17th 
Street 


Maric SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Puplis prepared for 
Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 


Dr. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


VOCAL INSTRUCTIONS 


6 Rue de Belloy PARIS 
HERMAN EPSTEIN 
PIANIST. Carnegie Hall. New York. 
MR. FREDERIC WARREN, 

TENOR. 
Care of N. Vert, 6 Cork Street, 


London, W 

















THOMAS J. KELLY, 
TEACHER OF SINGING 
OMAHA 


ITALY. 
M. VITTORIO CARPI, 


Vocat Teacuer, 
Viale Margherita 46, Florence, Italy. 


MILAN, ITALY 


PENSION ANGLAISE 


Corso Vittorio Emanuele 26 





FIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
DENTS. FRENCH, GERMAN, ITALIAN AND 
ENGLISH SPOKEN. 





Studie: 244 Fifth Avenue, 

















THE MUSIC 








AL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


















PRIX. So 


Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF te HIGHEST ARTISTIC MERIT. 















dD. HB. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 











on 1900. 
A. B. CHASE 


PIANOS. 












134th Street and Brook Avenue, NEW YORK 
CONCERT DIRECTION Cyongyoshalaszy Highest type of Artistic Instruments 
CONCERT For the = rs ae ated the muewranth 
' PIANIST the student, the conservatory, the concert. 


The World's Greatest Musica! Bureau 
Germasy: Beriie aed Fiettwelistrasse 1. 
Cabic address: Masikwelff, Beriia. 


Preprieter and Manager ef the Philbar 
menic Concerts, Berlin; the new Subscrip- 
tiem Concerts Hamburg: the Bechstein Hall, 


STEINWAY HALI 


4 16 BAST 224 ST. 
—_* RerEexence 


INSTRUCTION 


The Editor-in-Chief of Tusk Musicai 


UDIOS Factory at NORWALK, OHIO. 


COURIER 





| Management J. PRANCKE 


Berlin. 

Representative of more than 400 artists, includ 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio an! many other celebrities Also 
manager of the Berlin Philharmonic Orchestra 
and of Arthur ‘Wikisch 


Steinway Nall. 


Teo MO PTREAL CORSER UA TOR To WES 








I ctus ap =o ‘to 
C. 8. SEIFERT, the “usical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC. 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





P-incipal Agency for Music Teachers. 





Direcrors: Cart Hein, Avcust FrRAEMCKE 
Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
Grst beginning to highest perfection Professionals. 


Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM ——— 





416 Instructors. 








The Stern Conservatory of Music 


FOUNDED isso, 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor ausTAV HOLLAENDER, Director. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 


C4BLBS: NUGONOTAS, LONDON, 


L. RAINBO 


SOLE AGENT FOR 


> GERTRUDE + 


EPPERCORN 


(THE GREAT ENGLISH PIANISTE) 


GRAND CONSERVATORY OF MUSIC. AR MURPHY 


Special Course for 
TENOR, 


CONSULTATION PBB: TWENTY-PIVE DOLLARS 





Concert and Touring Agency. All communications te 
g be addressed Care MR. MEADE, Aeolian Hall, New 
Boad Street, London, W. 











Teachers and Protessionals 
THOROUGH COURSE FOR BEGINNERS. 
Pall term leads to Mus lack degree 

Da EB EBERHARD Press 
68 WEST G3¢ STREET WHEW YORE Thirty-second Year 





GRAND RAPIDS, MICH. 





MADAME MORIANI 








CONSERVATORY Develog al ranches f muse OPERATIC AND DR AMATI 
! Stag Ri HESTRAL SCHOO! prising all » 

at SEMINARY a] . teact 

i Ten HARMONY AND COMPY OSITION Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. l1ANO—Georg Bertram, Theodor Bohimann 
Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg. Gottfried Galston 
Bruno Gortatowski, Bruno Hinze-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast 
Hodapp. M. Landow, Dr. P. Lutzenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 
Prof. E. E. Taubert SINGIN Madame Bianche Corelli, Frau Prof. Selma WNicklas-Kempner 
Frau Lydia Hollm, Anna Wuelliner, Nicolaus Rothmueh!] (Royal Chamber Singer Alexander Heine 


mann, Wladyslav Seidemann. OPERATIC CLASS—N,. Rothmuehl. VIOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg Max Grunberg &o & HARP—Franz Poenitz ORGAN —Bernhard 
Irrgang. Royal Music Director CELIA—Joseph Malkin, Eugen Sandow, &« ec 

VIRGIL PIANO SCHOOL a sed ft STERN CONSERVATORY 115A Potedame St 1 Ww 
SI , ses for tra g teachers. Ex vantages f s ; 
repert 

I t ’ Virg Ss I 





KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 








® BOARD OF MUSICAL [DIRECTORS ,—___» 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


“—_—_—_——— ADMINISTRATION :—_—_—_____.2 
ROBERT ROBITSCHEK, 


PRINCIPAL TEACHERS—Piene: X. Scmanwenxa, P. Scuamwewxa, M. May 
Fousster, W. Lerrmotz, M. oe Zavona. Violin: Paoresson Frosiaw Zayic, a.» 
Issay Baamas, Josera vaw Veew, Muze. Sc mampwenxa Vocal Awtow Sisteamans, Mue 
Buawcn-Perers, Mus. Marya vow Nigssexr Stowe, H. B. Pasmons. Composition: P. Scuanwewxa 
R. Rosrrscuex, Hveoco Kaus (Eagtish). Epcan Srittman-Keity (in English) "Celle ACQUES 
ye Lise. History of Music: Lessmann, Da. Hvuco Leicuewraitr (in English), De. W 
LEEFELD. 
Operatic Department under Rosser Rosirscusx. 


Catalogue free on application. Pupils received at any time 





We make the only Amert- 
cas Violins that received « 
prize at Paris, 18758, and 





Complete Vocal Training for Ledies ead 

Gentiemen, Technique, Style, Reperteires of 

all kinds 

first prize wherever ex- Sole teacher of Alice Verlet, Prima Deans 

bs of the Grand Opéra, Paris; Claire Frich4é, whe 

ibited. created La Tosca (Puccini), Opéra Comiqua 
Paris; Madame Gherisen, the famous Flemish 


Wagnerian singer, formerly of Covent (sar éen 
° and Drury Lane, London, teacher of the 





ween of Holland; Mile. §& 

S. Niath St. — La Monnaie, Brussels; Mme. Eeme 
PHILADELPHIA Bireer, Classical Concerts, Brussels, Parks, 
ete. ; lorence and Berths Salter, Charles 

Note number No connection Tree, J. C. Lyons and Hugh Williame. 
with any house of same name For terms and particulars write to the — 

Send for FREE BOOKLET entitled of ~~ — 4 AC 9 Y 
0 . = 9 "lace rtman Square ondon an 

Violins, Good and Poor Acting and Mise-en-Sc@ne by iy Vermentee, 
who has assisted Madame Moriani for the past 








eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 











THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Pourteenth Sireet. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Me. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
®t. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Plane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 











THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piavo 


KNABE 


WEAN. 


oem OF 


WASHINGTON 


Nee 





THE CELESRATED 


Meads the List of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 





NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 


vose 


prance appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
169 Boylston Street, Boston, [less. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








